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“ For me, the First of May was always a great ™
xve J event in the first years. When you opened a door

- and walked into the court, you would think it really ¢
' was a world holiday. All our children were out early
in the court, dressed beautifully, waiting for the
time to leave and join the demonstration. Such
excitement!

| can say that was the only holiday when you

really felt a holiday spirit, all through the halls and

ANY
. courts.”
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tural Correspondence with the parti-
cipation of Green Mountain Irregulars.
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Newsdealers and customers: please
request CC6-7. Orders for individ-
ual copies and domestic bulk orders
of 5-50 copies of this issue should
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Boston,MA 02120. Foreign orders of
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Reprint acknowledgments; a dozen or
so of the poems were taken from a
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am,ed., An Anthology of Revolution-
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are designated "Graham"; several of
the Jewish poems and stories are taken
from Jewish Life,predecessor to Jew-
ish Currents. Otherwise, credits are
noted on items, nearly all from per-
iodicals.

Generous acknowledgment is made for
the research aid given by Mark Naison,
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U. Schappes and others; and to the
financial aid from a variety of
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search Center were also a great help.

Cultural Correspondence

Notes

This issue has taken a considerable
period of time and great effort to
bring together. In the process, CC
has abandoned any regular schedule.
We hope now to get onto a quarterly
basis but that depends upon how much
energy we can gather from our read-
ers as well as generate ourselves.
We are now actively seeking mat-
erial on a number of subjects, let-
ters, crank complaints, Joyful out-
bursts (if any),etc. With #8 we
will institute a regular comix page
and a Jjoke section. Comrades, shar-
pen your pencilsl]

All those interesied should get
in touch.

BS7
+
.

d ]

-,
quv
P4

71

>Back Issues Still Available

#3 (Winter, 1976-77): Health and Cosmic Speculation: Stories
of the Cranks (Charles Fort, Velikofsky, von Daniken, etc.); Joe
Eyer and others on Western Medicine; snorts at the Frankfort
School; Nurses and pulp literature. $1.50.

#4 (Spring, 1977): Television Special: TV Evangelists, Sgt.
Bilko, Lear comedies, and many reviews. $1.50.

#5 (Summer, 1977): Underground comix in transition; sympo-
sium on left intervention into popular culture; creating alliances
inside the media; and reviews. $2

*No bulk orders on #5, please. Others
still available,in bulk discount of
40% for 5 or more copies.



SLEE BAXANDALL FOR GMI

Green Mountain Editions is proud
to take part with Cultural Correspon-
dence in co-publishing this unique se-
lection of materials from the early years
of what we might call "radical popular
culture" in the New World. Along with
the commentaries on the documents and
the personal memoirs, these materials
seem to mark the beginning of more
serious and effective treatment of a
major, essential, and very neglected area
of one of today's burgeoning scholarly
enterprises: that of Popular Culture
generally.

Should the culture of the social-
ist Left--in particular,the poenms,

Plays, drawings, either by workers or
for worker readers of the Left press
and designed to inspire and sustain a
vision of America's future different
from that fostered by the capitalist
Press--be regarded as another branch of
Popular culture? The argument might be
made that the socialist cultural initia-
tives were designed to combat the es-
sence of everything that appeared in
the commercial newspapers and maga-
zines. However, there can be no doubt
that the Finnish, German, Italian, Yid-
dish and other radical press both pro-
vided the core informational and imag-
inative sustenance of its readership,
and hoped to be a model of the social-
ist alternatives that might someday re-
Place the capitalist model. In this sense,
the feuilleton material that appeared

in such publications as the New Yorker
Volkszeitung and its many counterparts
across the land was meant to be hsgemori-
lacal. It did more than resist:; it was
meant to perform the same kind of every-
day function--amusing, inspiring, in-
forming, orienting--as the counterparts
in the capitalist press, but more hu-
manly, more fully. That the attempts

were not usually as well realized as
those much better financed in the com-
mercial press isn't the point. The
alternative cultural values in the in-
dustrial era of America are best ex-
emplified here. They have remained
alive, these communitarian, vision-
ary values, in changed form, into the
present. And to understand the more
mercenary, ignorant, often bigoted,
and symptomatic popular culture which
best drew the bucks of publishers in
the same era,one has also to incw the
alternatives which persisted despite
every obstacle,and which have in part
transformed our commercial culture as
of today.

Hopefully this collection may help,
then, to put an end to th: endless fas-
cination only with commercial popular
culture or its elite alternatives--
the syndrome visible in Adorno's thun-
derings against "culture industry" and

reverence for avant-garde arts, without
a concern for the more popular alterna-
tives to both.

The weakness of much of the mater-
ial here presented will be evident. But
the study of its scope and its sig-
nificance for American workers, crushed
by endless labor and unable to parti-
cipate in elite avant-gardism, yet re-
sistant to the dominant cultural hege-
mony, has yet to be elicited. The dis-
tant visicn of the New World as the
land of freedom was transformed, in
the industrial harshness for those who
built the great entexprises,into tihis
culture of soclalism, Its thematic pat-
terns remain to be specifizd; the known
but neglected poems of major authors
such as Arturo Giovannitti remain to
be properly appreciated; the much work
of significance remains to te ferret-
ted out of its obscure places of pub-
lication. We are certain that work will
proceed in the next few years. u
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ﬂlntroductory Note

The origins of Left-Culture
in the U.S., 1880-1940 1s the
story of how different peoples,
over several generations, seek to
create out of their own resources
a better, more cooperative and
personally fulfilling society.
One could focus on other "Social-
ist cultures" in nations with
arge and healthy Socialist or
Communist parties, or those
‘in the throes of actual revo-
lution. But it is perhaps in
the United States where the
possibility of a cooperative
order has been called most
seriously into question, and
where the threads of better
society have been almost com-
pletely forgotten. The "land
of the dollar" (as Eastern
European immigrants commonly.
call the U.S.) has raised to
a new level in civilization
the perogatives of private
life. Families, some neigh-
borhoods, the more fortunate
racial and ethnic groups,
have in the twentieth cen-
tury experienced real bene-
fits of American economic
growth, the relative free-
doms that a prcsperous society
can permit, and the margin
of autonomy that home life
potentially provides -- a
kind of surcease against the
political and social disap-
pointments of our time. A
pessimistic radical might be
tempted to reverse the ol1d
formulation that the mass of
people (i.e., the working
class in its variegated oc-
cupations) was to move from
a "class in itself" to a "class

for itself", into a more pes-
simistic conclusion that the
vclass in itself", living out
its private life, had become
the final, achievable aim.

At least such is the image
that Americans present to the
world. And the much-discussed
"Fajilure of Socialism'" is
appendage to that view.
According to some of the more
perceptive cultural analysts,
the degree of private life
and material freedom allowed
in the United States has
served as a kind of "Surrogate
Socialism". Why bother with
the Real Thirg when the sub-
stitute is so readily available
and so much less dangerous?
Perhaps we as individuals
within the civilization are
able to respond intelligently
to that query only in the
1960's-70's, when America's
world power slowly becan to
crumble, and the centri-petal
forces operating against
family and social ties seem-
ingly accelerate a social
drift toward all-against-all,
where our very material success
poisons the environment around
us and casual violence stalks
the streets of the popular
mind. We are in a better
position than any generation
since the late nineteenth
century, perhaps, to repose .
the question -- cooperation or
disaster?

Social theorists and well-
intended activists are searching

under every rock for a way

out: from Community Economic

Development Corporations to

new progressive political for-

mations, from professional dis-~

cussions among architects, ecol-
ogists and sociologists to re-
organization planning by gov-
ernment employee and teachers'’ i
unions. Artists and students

of history have their own

special contributions to make.

New studies of historic uto-

pilan colonies have begun to



appear in greater number,
while scholarship on radicals'
spcradic efforts to quide the
labor movement toward social-
ist ends, have gained a new
maturity and stature. Pro-
gressives in the communica-
tions fields have raced ahead
with "software" plans, out-
lin"ing new potentially demo-
cratic uses of the media,
while community theater
troupes, artists cooperatives,
local cultural groups of all
kinds continued to develop.

The most outstanding
negative characteristic of
all this activity is the lack
of any comprehensive vision.
Can the institutions planned
or actually begun replace the
existing power centers? Or
will even the best efforts trail
off into marginality, used
to rationalize some corner of
an irrational system or be
broken against the barriers
to systematic humane relations
in a cruel world? The very
word "Sccialism" has seemed
to have become the possession
of certain governments and or-
ganizations, rather than (as

it used to be) a description
of a definite stage of human
development. We shy away from
the implications of Big Govern-
ment and observe the failures
of its best-known advocates,
in power and out. Likewise,
reformers of all kinds have
pulled back from the definitions
once held so firmly about the
key actors in the drama -~ the
working people, the racial

and ethnic minorities, and

the poor and obscure. The
complexities of class devel-
opment, the bitter rivalries
among sectors of the blue-
collar communities, above all
the continuous pattern of
immigration, rural and urban
shifts which shatters any
final continuity between gen-

erations of labor -- all these
warn against reverting

to slogans when answers are
required.

The solutions to the
problems of so much as envis-
ioning a cooperative order
seem at times hopelessly out-
side our view. But perhaps
we have missed some obvious
segment of our own, multi-
cultured "American' past.

The careful reader of this
issue should find hints of

a richer, more cooperative
way of life that a set of
encyclopedias could not fully
document, and an army of
scholars could not exhaust

as a subject for further in-
quiry. Hidden in the lives
of those millions of ordinary
people attracted to Socialism
and Communism in the U.S., we

have a harvest of possible
suggestions for reconstituting
"Soclalism" (or whatever one
chooses to call it) on a dif-
ferent and broader basis.

The rank-and-file of the
Left failed to transform Amer-
ican society over three gener-
ations -- from the radicals'
appearance as in industrial
influence to the beginning
of its dissolution in tra-
ditions forms, amidst the
breakup of blue collar neigh-
borhoods at the end of the
Second VWorld War -- but not
because they lacked the vision
of a better world. The
purity of their aims derived,
in part, from the naive inter-
nationalism and faith in
brotherhood enherited from
the Enlightenment raticnalism
of intellectuals, and even
more from the day-to-day ex-
periences of ordinary working
people. They did not foresece
the problems of nationalism,
imperialism, race conflicts
and the like wculd raise




against the accomplishment of

a world-wide cooperative
community. But they found

in their own resources gathered
in relationships to shop-mates,
family members, fellow ideal-
ists with whom they had con-
tact, grounds for believing
they could make humanity's
dream a social reality. They
did not have to invent noble
traits for working pecple and
the poor; they were, in a large
majcrity, from those classes.

The inner strength they
developed was enormous, and
should provoke admiration from
us today. They did not need
a Ford Foundation research
grant or H.E.W. funds to pub-
lish their newspapers, es-
tablish their community orga-
nizations, and spread the word
of their expectations. Neither
did they need experts' blue-
prints for the impressive
cooperative experiements they
carried out within their
communities. They assuredly
had leaders, who were far
from perfect, but "Socialism"
as a goal provided them ways
to grasp at the details of
dajly practice. No doubt
they failed often to live

up to their best ideals --
particularly in regard to
full equality for women.

But without any particular
self-consciousness, they en-
compassed the activities

of the whole family, empha-
tically including children,
into every avenue of their
political life.

Family, neighborhood,
class. For an historical mo-
ment, in certain areas and
among certain groups, the
radicals shaped these in a
cooperative direction. 1In
an important study of South
Slav Socialists in the U.S.,
Joseph Stipanovich concludes

that radicals actually im-
parted a specific character
to ethnic self-identity and

to their particular roads towards

integration into the American
social order. The "0ld Immi-
grant" Socialists had less
influence, but in a small
Kansas town, among a group

of Missouri railroad workers

or North Dakota farm laborers,
they might exert a shaping
influence. Thousands of
"bindlestiffs", extractive and
agricultural laborers, drew
their music and jokes, hopes
and dreams from the Industrial
Workers of the World. Hun-
dreds of thousands of "Ameri-
canized" unionists in the
1930's looked proudly to

the "Red" leadership of their
CIO locals. And so it has
been, here and there. 1In

the long run, the radicals
were overpowered. But not
before they had given a glimpse
of what they were and what
they could do, how they could
contribute to ordinary folks'
reconstruction of society,
when and if the opportunity
arose.




"Poetry restores men and
women to a truer sense of
themselves by restoring
to them the oracular voice and
a fuller conscicusness of
their infinite capacities
to act on the world, to

change life." __pranklin Rosemont

Any number of approaches
could be taken to understand
these radical communitarians.
Much historical ground work
needs to be laid before we
can grasp the distinctive
social conditions which
faced each of their re-
spective cultural strategies.
But we can seek to perceive
the universals. Whatever
their cdifferences, they
shared a wvision of momentous
change scmewhere ahead, and
their loving participation
in community activities
provided a concrete contri-
bution toward making that
vision real. We have tried
to offer a few hints about
the internal culture 1life
of various groups, and to
give the vision the fullest
documentation.

The reader may neverthe-
less legitimately ask -~
why so much poetry and lit-
eratue in general? Why
so much humor? Before tele-
vision, before radio, before
even the success of the
"yellow journalism" daily
newspapers, when the printed
word was a comparatively new
thing to the great mass of
whole national peoples, this
word possessed a power upon
the mass mind that it has
likely lost since. Poetry,
for instance, could be a

Popular Culture staple,

a little like song-lyrics
today but less ephemeral,
more emotive. The radicals'’
fondness for poetry had a
deeper impulse than its

popular culture value.

Since the dawn of recorded
history, humanity has fash-
ioned epic poems in more or
less collective fashion,
posing and reposing the
greatest questions facing
humans -- the meaning of

life, the consequences

of death, the presence of

a Higher Authority --

in a lyric that could be
universally shared. Only
gradually did poetry become
the product of a distinct
caste of intellectuals,

to be read primarily by

other intellectuals for intro-
spective purposes. Socialists
perhaps more than any other
group revived the prospect

of a collective, "holy"

poetry even before Marx and
his followers had stamped
their names and concepts

upon the movement. Poets
sprung from every corner in
the nineteenth century labor
coalescence. Few aspired

to Great Art (or being World-
famous artists) but thousands
upon thousands anticipated
changing the language as

they contributed to changing
the world. Reaching back

into the common pasts of

the soil-tillers and artisans,
they sought to force a viewof the ‘
unnecessarily cruel, present
reality upon the reader, and
at the same time offer glimpses
of an almost unearthly beauty

ahead in what Socialist
society would bring. One
could only imagine what real
Socialism might be like,

but imagination itself pro-
vided one of the roads to
its coming. The struggle
itself, uplifting and en-
nobling human relations
among the oppressed, consti-
tuted a veritable apotheo-
sis of human virtuesm in-
spiration to the last leap
into freedom up ahead.




No aesthetician or
pelitical theorist has
adequately explained why
revolutionary politics and
revolutionary Art have,
since the late nineteenth
century, traveled mostly
along different roads.
"Socialist Realism" in
its most stultifying forms
existed long before the
Russian Revolution; revo-
lutionary fantasy had planted
its flag well before the
appearance of the Surreal-
ists in the 1920's. We
all know by now that much
politically-motivated Left
work is very literal, very
often repetitive, predictable
in its methods and themes,
not even convincing to those
proletarians it is supposed
to convince. And likewise,
the experimental art forms
that radicals (especially
intellectuals) so often
like, in the theater or
films or novels, are eons
from the popular culture
plots that have sustained
mass audiences throughout
the twentieth century. Some-
where there has been a

frightening disjuncture.

Doubtless the re-sta-
bilization of Capitalism in
the last decades of the nine-
teenth century fixed the
"Socialist culture" in an
increasingly static framework,
and at the same time ignited
an artists' rebellion with
far-reaching consequences.
Octavio Paz may be right
when he says in Children of
the Mire that "the opposi-
tion between the poetic and
the revolutionary spirit
is part of the larger contra-
diction, that of linear
time of the modern age as
opposed to the rhythmic time
of the poem." Socialists,

Communists, Anarchists, and
non-descript radicals have
thus sought to complete the
historic commitment of the
West since Christianity;
rebellious artists have
tried impatiently to

go beyond History which

has in any case proved so
disappointing. And yet

the paths of artistic and
political radicals continue
to cross, since the truest
spirits of both oppose

the bourgeois rule. Bohe-
mians walk the line between
the two fields generation
after generation, contribu-
ting a poem here and a poli-
tical deed there. Perhaps
they are our conscience,
reminding us that world So-
cialism (if it ever arrives)
will presumably uproot the
present notion of Time and

progress, collapse stages of
history into each other and
resurrect the experiences and
traits that humanity has
devised at every point in

its odessey.

Humor seems to be the
best response to our civi-
lized ills, and irony its
dialectical weapon. Umor,
what used to be called "black
humor" or dark revelation,
stems from our perception
of the sheer stupidity the
level of human relations has
reached, when the simple needs
of people for shelter, food
and love remain so obviously
fulfillable. And perhaps as
well, humor helps to soothe
us to the hard reality that
one individual life eannot
reach far in promoting or
even understanding the age-
old struggle for freedom.
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INFANT: “Is this where I check my brains?”

The essay by Carol Poore
provides a basic outline of
Socialist and Communist
fraternal activities among
Old World groups maintained,
in some instances, up to
this very day. She suggests
the political-atheistic
inheritance from the 01ld
World, kept alive in America
to maintain the best qual-
ities of an ethnic culture
and to build a revolutionary
"popular culture" within the
fibre of community and family.

The following essays and
documents do not so much
replicate this analysis for
other groups, as to set

off the differences prompted
by the distinct character

of the various movements,
and the changes forced by
the larger society. The

English-language Socialist
movement, stemming from a
wholly different social
basis, naturally placed

its emphasis upon other
aspects of the revolu-
tionary promise. If

Germans were 'scientific",
Americans were unashamedly
utopian, their dreamy hopes
for a larger-than-life

shift in human consciousness,
their rage and dry wit at
the collapse of American de-
mocracy's self-image utterly
distinct from the Germans'
(or other foreign groups')
hard-minded class analysis
and detachmert from all
"bourgeois illusions". The
Jews, inheritors from the
Germans of the foreign-
language Socialism's lea-
dership, took yet another
tack. Developing a Social-
ist culture richer and deeper




than any other ethnic seg-
ment could boast, they merged
Socialist expression with
both "Americanization"

and resistance against

it, literary flowering of
Yiddish with the uprising

of a vast and intense Social-
ist movement.

The Jewish example,
with all its complexities,
proved that the German dream

of a working class Socialist
culture separate from and
opposed to the evolving

mass culture could not
succeed. No Socialist cul-
ture could consolidate itself
comprehensively in the

swirl of new immigration,
World War, the breakdown

of International Socialism,
and the 'revolution in the
Arts" which established a
new relationship between
creator and viewer. At

best the Socialists or
Communists might take up
some aspects of these

larger developments, pull

a corner toward themselves,
and make do. Always spor-
adic, constantly interrupted
by historic events and changes
in political lines, these
attempts often proved quite
extraordinary. When the
world refused to bend to
radicalism, the radicals
slowly, painfully but very
perceptively, adapted their
cultural prognosis to the
world.

Thus, for instance, we
find the situation of So-
cialists among Italians,
the South Slavs, and most
especially among the Finns.
None had the opportunities
of Socialists in German and
Jewish culture, to dominate
the dynamic tendencies in
a large ethnic community

and thereby exert a major
force upon the outside so-
ciety. Some built islands
of radicalism within the
community, on the German
model. Others, notably the
Italians, pressed an insur-

rectionary vision because

the elements for a political

and cultural coherence arcund

Left objectives could not |
be assembled. All lived .
(like the Germans and Jews )
in their later evolutions)
with the reality of a
society that would finally
swallow up their culture.
How could they survive as

a group, what were the
principles of a Socialist
diversity? The impressions
recorded in this issue

speak only indirectly to

the questions, but perhaps
eloquently nevertheless.

The Industrial Wworkers

of the World, more than

any other American organi-
zation before the Communist
Party, sought to render

the footloose New Immigrant
worker a counterpart to

the itinerant native-born
proletarian and establish
their commonality in

labor organization, in
poetry and song. The
literary counterparts to
the I.W.W., one might say,
was the avant-garde, lyrical
in its promise of a cultural
revolution to acccmpany

the proletarian uprising,
eager to find traces of
sentiment in the throbbing,
changing, popular culture

which might be adapted to
revolutionary ends.

In the disappointments
that followed, radicals
almost abandoned hope that
anything in American social
life could be refashioned
for revolutionary purposes.



10

At the end of another cycle,
by the close of the 193C's,
they found on the contrary

much they could accept, even
more upon which they hoped
to build. 1In between lie
some of the most painful and
confusing years of American
radicalism, mitigated

always by the sustaining
strength of the foreign-born
rank-and-file at the bottom
of the movement.

Something as apparently
minor as the adaptation of
the Daily Worker sports page
to the great struggles for
Black entry into baseball
suggests a remarkable change
had taken place through the
coming-to-age of a new gen-
eration. The adaptation
of the a2thnic groups them-
selves to the changing
awareness of ethnicity with-
in the broader American
culture proves that the
Left did not make this turn
in a vacuum, but in response
to deeper tendencies. 1In
this issue, we have not had
the space (or the reprint
rights) to document the
drift in Left "High Culture"
(the New Masses, Partisan
Review, etc.) nor is the
analysis available sufficient
to place the enrtire drift
of Left Culture into the
context of American society
at large. But perhaps the
most important point can
be made in the space of
this issue. From the Ger-
man origins to the late
'‘thirties conclusion, '"Cul-
ture" is a real revolution-
ary phenomenon only when it
takes in the life of ordinary
folk who sustain the move-
ment, helps provide them with
the protection they need

against a bitter outside world,
and aids them in their struggle

to make it better.

Ommissions

Any collection of this
kind is going to leave out
a great deal. Selection
of some materials, inacces-
sibility of others and sheer
ignorance of large areas of
the cultural tradition have
necessarily given the pro-
duct a patchwork look. Most
notably in the post-1920
period, we have leaned away
from the "Literary Wars"
of famous writers, occupying
so much attention at the
time and so much intellectual
history since, in favor
of a more mundane approach
to the popular Left news-
paper press of the time and
its reflection of directly
blue-collar issues like
sports. The interviews
with Midwestern Left writers
add another element just
below the surface of the
best~-known controversies,
seen from a different per-
spective. Likewise we
have chosen not to document
the tributes to the Soviet
Union, defense of the Moscow
Trials and other materials
that need a separate, serious
evaluation in their own
light as a particular kind
of cultural category.

With less excuse, we
have failed to carry through
the early German-American
Socialist involvement with the
theater, or for that matter
the workers' choirs. Our
knowledge is too slight and
the material too vast and
complex for consideraticn
here. And we have wholly

excluded, or substantially
slighted various ethnic
groups -- the Hungarian-




Americans come to mind --
for lack of contacts with
people having these language
skills.

More has doubtless been
left aside. There is no
pretention tc the last word
on the subject. We will
have a segment in later
issues of Cultural Correspon-

dence for further discussion
and documentation.

sc OTHER OMISSIONS

As we go to press, we have had

to abandon other material for

lack of space. We had several in-
terviews with 1930s writers,in-
cluding Martin Birnbaum and Tom
McGrath, which will now be pub-
lished in a special section of

the next CC on "Left Literature.”
We likewise had to drop a sec-
tion on Italian-American poetry,
of which only Arturo Giovannitti's
final verse remains. And materials
on Black music,and...But we have
included all that we could. More
later! n
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The
Early

Years

INTRODUCTION

The scattered origins of American Soc-
ialist movements, and their culture, lay
in the variegated attempts to resist
the intrusion of industrial capitalist
values into the older societies. At
first glimpse, the new system seems so
chaotic that it could not persist, and
only some drastically different order
for society (i.e., Socialism) could re-
organize social relations from within.
In their different visions of that Co-
operative Commonwealth, Germans, Jews
and 014 Immigration "Americans" looked
back over their shoulders to an ideal-
ized version of the societies they left
behind.

German -~American

Socialist Culture

v~ Carol Poore

"Party Comrades! Workers of
Berlin! We are leaving

you to go into exile, and
we do not yet know how

far away we will be driven

by the outbreak of per-
secution., But rest assured,
that wherever we may stay,
we will always remain
faithful to our common
cause; we will always hold
high the flag of the
proletariat."

In perhaps no other country
in the world has the conscious-
ness of radical history and
tradition been more thoroughly
obliterated than in the United

States. The prevailing image

of 19th century German immi-
grants is no exception. There
is the model of Carl Schurz,
revolutionary turned model
statesman; there is the German
Lutheran Church; there are
those large numbers of Ger-
mans who rabidly supported
Bismarck during the Franco-
Prussian War: there are the
Milwaukee breweries and the
opponents of temperance
legislation. So go the
cliches. However, there is
another group of German-
Americans whose history has
been destroyed in part or
hidden away in archives.
They are the socialists and
anarchists, who are known
only to a few scholars and
who survive only in the
memories of those people
whose families participated
in these political and cul-
tural groups.

It is primarily labor
historians who have recog-
nized the crucial political
role German immigrants played ,
in introducing socialist
theory to the United States;
founding this country's first
enduring socialist party,
the Socialist Labor Farty
(sLP, 1877); and helping to
organrize the American labor
movement after the Civil
War. However, the literary
efforts and cultural organ-
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izations of these socialist
immigrants and the rela-
tionship between their poli-
tical and cultural activities
have been almost totally
overlooked. Not only did
they produce a large body

of original literature
(poetry, drama, fiction),

but they also established

a flourishing network of
newspapers, theaters, schools,
and other organizations aimed
at the large number of
German-speaking workers in
United States cities. While
their literature strove to
encourage class solidarity
through naturalistic de-
pictions of proletarian mis-
ery, exhortations to unity,
and promises of the classless
utopia to come, the social-
ists' organizations were
meant to provide an alter-
native in reality to "bour-
geois" education, enter-
tainment, and political life.
The 1880's mark the high
point of this socialist
subculture, which then dim-
inished in extent and im-
portance after the last
decade of the 19th century
due to the Americanizatiocon

of the socialist movement,
the decrease in the number

of German immigrants and their
assimilation into the Eng-
lish-speaking world around
them, and anti-German atti-
tudes brought on by the

First World War.

The German-language
Socialists were frequently
blamed (by Marx and Engels
among others) for their
failure to "Americanize"
their movement. While cor-
rect in part, this harsh
judgement overlooks two
important factors in the
political scene. First,
native-born Americans were
not the American working

class; but rather, we find

the unique situatiorn cf an

immigrant working class com-

posed of many different nation-
alities and language groupse.
And there was even a division
of labor which grew up along
these lines, with certain
nationalities dominating in
particular trades or with

the older, more established
Northern European groups
controlling the better-naying,
skilled trades and the Slavs,
Southern Europeans, and Asians
providing a large, cheap
supply of unskilled labor.
Thus, especially in its early
stages, the concentration

of trade union or socialist
organizing on particular
language groups was unavoid-
able to an extent; and it

was a necessary first step
towards building organiza-
tions with a wider basis
encompassing wocrkers of many
different nationalities.

Also, the influence of
the German-American socialists
cannot be measured only
according to their failures
at electoral politics; but
should also be viewed in
the context of their more
general propagantistic, lit-
erary, and cultural activities.
Ofte n,the Sccialist Labor
Party even termed itself a
"propaganda" party, exhorting
its members to carry their
ideas into workers' societies,
to fight for sociallst demands
in the labor press, and to
bring their political goals
before the public at every
opportunity. Thus, the
socialists sponsored or
participated prominently in
demonstrations and festivals

which drew the attention of
tens of thousands of urban

workers of all languages.
They formed large, long-last=-



ing social service and
mutual aid societies which
provided security to workers
in times of unemployment

and sickness, and during
strikes. They participated
{n smaller groups, such as
the socialist schools for
children, workers' educational
societies, and workers!'
theaters and singing soci-
eties. And they established
a political forum with their
German-language newspapers
which acquainted readers
with basic works of scien-
tific socialism, provided
information and supoort for
local labor struggles, and
spread the poetry and prose
of revolution in their
literary supplements.

The Literature of
the Class Struggle

The poetry, songs, and
short prose pieces which were
printed in the socialist
press expressed the sufferings
of the proletarians and
their utopian mission in a
hortatory, often moralistic
way. The poverty of the
virtuous, dependable laborer
is contrasted with the easy,
luxurious life of the corrupt
Vampire Capital; and the
workers were urged to claim
what is rightfully theirs
by uniting to destroy the
lazy drones who devour the
products of their labor.

Of particular agitatiocnal
importance are the songs
addressed to workers which
were sung at demonstrations
and meetings; while many

of the most popular songs
were brought over from the
European workers' movement,
quite a number were written
by socialists (rarely workers
themselves) for specific
events or organizations in
the United States.

Servitude
(Anonymous)

In toil and agony I
hasten through the day,
With dreams of despair
through the nights.
Longing is dead, resis-
tance is dead,
I hardly know how
miserable I am.

My body is for sale, my
spirit is enslaved,

Is enslaved to a hostile
master,

And only faintly, like
lost justice,

Does a star of hope for
the future gleam!

Workers®' catechisms, command-
ments, and creeds were used to
make succint political statements
and to counter religious teach-
ing and upbringing.

Newest Workers' Catechism

Question: What is blind
faith?

Answer: If a worker believes
he will find work every
day.

Q: Why does this belief
bring you salvation?

A: Because the believer
soon dlies of hunger and
thus is eternally saved.

: What is a false belief?

A: To belleve that the
former high wages will
ever return to America
again,

Q: What is a miracle?

A: To believe that it is
possible to feed a large
family on $5 per week
and save money at the
same time.

Q: What is the greatest evil?

A: Ignorance, when it
rules a whole people.

¢ Why are heavenly rewards
preferable to earthly
ones?

15
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A: Because the former can
be had for nothing and
the latter have to be
paid for.

Q: How many holidays does
the bourgeoisie have
in a year?

A: 365,

Q: Who oppresses us all?

A: At present, Almighty Cap-
ital.

'Q: Who is the most certain
of reaching the kingdom
of heaven?

A: The communist agitators,
because their life on
earth is made as uncom-
fortable as hell and
therefore a reward --
that is, heaven -- is
surely coming to them.

Demonstrations, Festivals,
Commemorations

The socialists reached their
greatest degree of public visi-
bility through their partici-
pation in mass meetings, which
were often connected with large

Jur CAPITALSTY b
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labor organizations such as
the Central Labor Unions of
New York City and Chicago and
which served several purposes.
There were demonstrations in
support of particular demands,
especially the eight-hour day.
Festivals were held to com-
memorate important events in
the international working-
class movement, such as the
Paris Commune, the 1848 rev-
olution, Lassalle's birth and
death (around which a real
cult was created), the assass-
ination of Czar Alexander II,
and the execution of the Hay-
market martyrs. There were
also festivals to counteract
and provide alternatives to
"bourgeois'" holidays such as
the Fourth of July, Thanks-
giving, and Christmas; and
finally, local sections of

the SLP often sponsored small-
er events -- primarily for
their German-speaking members --
such as amateur theater and
programs of musical entertain-
ment.

Most of these mass
activities shared common
features: speeches by party
or trade union officials
in several languages, dec-
lamations of revolutionary
poems (Heine, Herwegh and
Freiligrath being the fav-
orites), labor songs sung
by choruses of workers, and
sometimes a play performed
by a local party section or
a "living picture" showing
a scene from the Paris Com-
mune, the sufferings of hu-
manity under Mammon, or per-
haps the life of the prole-
tariat in the past, present,

and future. Thus, these meet-
ings were clearly entertaining
and recreational, but they also
had the purpose of "reminding
the people of their heroic
deeds, spurring them on to

new achievements, and strength-~



ening their feeling of solid-
arity with all the disinherited
and oppressed".

A Workers' Fourth of July Festival
in Chicago, 1876

This festival, attended by
over 10,000 people, was conceived
as an anti-centennial celebration.
The 1living picture, or tableau,
presented there is a typlcal
example for the socialists' vision
of the future of free labor
and family happiness. (Women's
ideal place is almost always
seen as the home; there is some
discussion among the German-
American socialists of equal
rights for women, but the
movement is fundamentally
directed at and dominated by
men.) The Chicago Arbeiter-

Zeitung reported:

The Declaration of Inde-
pendence, which is now
100 years old, proclaimed
the rights of man; but
today these are trod
underfoot by the pack

of exploiters who are
celebrating their inde-
pendence. Should we
workers celebrate the
independence of the
exploiters? (...)

We have no cause to
rejoice at the centen-
nial of the republic

of the well-fed bourgeoisie;
for it was not a republic
for us, not a father-

land. For us, it was
only the lackey of Mr.
Moneybags against us;

the strong arm which sup-
ported the exploiters in
their damned business of
plundering the peoplel!

And 80 let us celebrate
in our own way, in the
spirit of liberty, equal-
ity, and fraternity! (eoa)

The high point of the
festival will be (...)
the living picture which
(eee) will be illuminated
on a revolving platform
28 feet high. It will
depict the o0ld and the
new world; the present
condition of exploitation
of man by man: and,

in contrast, the goal of
our efforts, the free
people's state with its
institutions which pro-
mote happiness for all.

On one side, with splendid
costumes, the old world

is portrayed in the fol-
lowing way: Cn the first
step, enslaved labor:
workers of all ages,

some breaking their chains,
some in chains as they
longingly gaze across the
sea at the aporoaching
ship (socialism) with

two sailors holding a
transparency: Justice

and Equality. On the
second step, 7 feet high-
er, poverty and misery,

an emaciated woman and
child (poverty), and a
woman (misery) imploring
an exploiter, who is
setting a dog on the piti-

ful figures., On the third
step, again 7 feet higher,
the rule of money and the

church. Two exploiters

sitting on their moneybags

and above them, giving
his blessing to their
despicable business, a
priest.

On the other side, sepa-
rated from the old world
by a wall, the new world,
the future of labor. On
the first step, agricul-
ture (farmer with plow

and horse) and familv
happiness: the family

life of liberated human-
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ity, beaming with happiness
and content, free from
want and worry. On

the second step, 7

feet higher, industry,
science, and art, as the
common property of lib-
erated humanity, portrayed
by three beautiful women
in Grecian robes. On

the third step, again 7
feet higher, as the great-
est good of humanity and
the basic principle of

the new world, justice

and freedom, portrayed

by two women. Justice
holds the scales and the
sword; Freedom holds the
red flag and the Jacobin
Cap.

Friends, that is a radiant
picture which expresses
all your hopes and all
your longings; and which
makes you rejoice with
renewed hope for the
coming spring of human-
ity, for the happiness

of all human beings.

Workers' Singing Societies

Mass meetings would have
been thought incomplete without

the participation of one or more

socialist singing societies
(usually male, but sometimes
mixed). Although these groups

were associated with the movement

from its beginnings, it was
only in 1892 that a national
organization was formed, the
Federation of Workers®' Singing
Societies of the United States
(Arbeiter-Sangerbund der
Vereinigten Staaten), with

northeastern, mid-northern
(Detroit), and northwestern
branches. Approximately every
three years, until the Second
World War, each region held

a singers' festival which
could attract 3-400C parti-
cipants and a much larger
audience. The content of
these concerts, consisting
before World War I almost
solely of the songs of German
Social Democracy, drew more
and more from the standard
choral repertoire with time:
Beethoven, Brahms, Wagner. But
what was the purpose of this
Federation when it was first
formed, and what did it hope
to achieve? Here are two
statements from the 1906
festival newspaper, and an
excerpt from the constitution
of the Northwest Federation.

On Singing Societies.
Adolph Hepner of St. Louis,
who was tried for high
treason along with August
Bebel and Wilhelm Lieb-
knecht in Leipzig in 1872,
explains here why the soc-
jalist workers left the
societies of the petty
bourgecisie and the non-
soclalist workers:

"The main cause of the
split is that the socialists

could no longer bear the
atrocious philistinism
of the petty bourgeois
singing clubs. I do not
mean ‘philistinism' in
the sense of Puritanism,




but rather as indifference
towards earth-shaking
questions, as lack of
interest in progressive
ideas. The socialists
(..s) wanted (...) to
introduce songs of free-
dom into their programs
which lie beyond the
horizen of the average
singer and do not con-
form to his taste."

Knowledce Is Power;
Power 1s Knowledge!

Through workers' educa-
tional societies, "Sunday
schools" for children, de-
bating clubs, and small 1i-
braries, German-American soc-
jalists attempted to provide
free or cheap educational
opportunities unavailable to
workers elsewhere and to
counteract the domination
of the public school system
by the "rich" and the 'cler-
ics", whom they accused of
systematically spreading
ignorance among the people.
In large cities such as
New York, Brooklyn and
Philadelphia, labor lyceums
were founded as centers for
educational and cultural
programs: for example, the
Brooklyn Labor Lyceum, found-
ed in 1882, established a
Kindergarten, evening, and
Sunday schools for workers'
children, and evening school
for adults, a library with
reading rooms, an archive
for historical documents
and mementoes from the in-
ternational workers' move-
ment, and a museum for art
works by workers; anrd
planned to promote and dis-
tribute theoretical 1lit-
erature on the labor move-
ment. Self-education
(only the proletariat can
free itself) was the rule;
and so these activities
often took the form of

debating clubs where a
member or invited quest --
perhaps from the party or
the socialist press --
would speak on an important
topical question and then

initiate a general discussion.

From the reports available,
it seems certain that few
women participated in these
educational societies, although
discussions and lectures on
politics and economics were
also held in the small number
of women's branches of the
SLP.

These women'®s branches
took the initiative in es-
tablishing and staffing
socialist schools for chil-
dren. In New York, the
Free German School of the
East Side was founded in
1880 by the Women's Section
of the SLP and had 255 pupils
in 1885. An article in
the Volkszeitung urged read-
ers to send their children
to this school by stating:
"It is really time for the
people to take even the
schools into their own hands,
in order that our children
may be brought up to be
thinking, independent citi-
zens. (...) Everyone who
send his child to this school
is helping to build a soc-
iety based on liberty, equal-
ity, and fraternity."

What sort of instruction
was carried out in these
schools? Volkszeitung editor
Adolf Douai, who had pub-
lished a pamphlet, The Kin-
dergarten and the Elementary

School as Social}-Democratic

Institutions in 1876, ex-

plained their purpose in an
article on '"Free Sunday
Schools":
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"Here, the children
should learn to under-
stand and speak German
as well as English, and

some of the best litera-
ture and folk songs of

both languages. Here,
through simple discussions,
they should learn to

think about the most
understandable facts and
truths of the present,

and they should develop

aspirations. Their strengths

should be developed; their
pleasure in continuing to
educate themselves should
be awakened. They should
learn to treasure and

lcve the party which is
striving to make them
more human."

These goals were continued
and developed further in the
educational societies for
adults.

The rediscovery of the
many strains in the radical
tradition in the United States
will be of little use if
it 1s carried out merely
in the spirit of antiquarian-
ism, of collecting quaint
artifacts from the past. On
the other hand, the visions
of 19th-century socialists,
and their cultural and poli-
tical forms of organization,
cannot serve us as models
in late capitalists society,
in an age of mass media and
communications. The im-
portance of the progressive
political and cultural her-
itage of immigrant groups
such as the Germans or’ of
"native" American radicalism
is perhaps most evident when
looked at from a negative
perspective: our knowledge
of it has always been sup-
pressed, and socialist and
working-class culture has

been denigrated anqg triv-
ialized as inferior to
so-called '"high culture".
The history of progress
entails the history of re-
pression. We have seen that
the publications of the
German-American socialists
were banned in Germany dur-
ing the period of the Anti-
Socialist Law, but they
were constantly smuggled in
by the political exiles
despite official surveil-
lance. Until 1972, Haymarket
Square was marked by a
statue of a Chicago police-
man commanding "peace in

the name of the people”
rather than by a memorial

to those who died in the
struggle for an eight-hour
day. In the wake of growing
repression in the Federal

Republic of Germany, a his-
torical documentation entitled
1886, Haymarket was confiscated

in Bavaria in 1976; a court
case was necessary before it
could be sold in bookstores
again. These particular
examples reflect a general
policy of neglect: the history
of radicalism and the labor
movement is never taught in
schools and seldom even at
universities. And it is

not only the events of the
distant past which are covered
up and kept from us: the
state of Ohio would like to
erase our memory of the stu-
dent movement with a gymna-
sium. The struggle which
continues over the preserva-
tion and dissemination of

the radical tradition, over

a reinterpretation of the
forgotten part of the Ger-
man-American legacy, 1is in
fact a struggle for the power
of a sense of historical
development and progress
which we can win from the
past. a




Yiddish Socialism:
The Early Years

~~Paul Buhle

No body of literature, no
cultural movement in the
United States has been so
infused with Socialist idealism
and the desires to reconcile
revolutionary social aims with
cultural innovations, as in the
Yiddish-speaking community
from the 1890s to roughly the
1920s. The attainments, prob-
lems and importance of this
community's cultural tendencies
have remained unknown save to
the devotees of Yiddishkeit
(literally, "Yiddishness"):
mainstream and Left wing journ-
alists, social, cultural, and
literary historians have writ-
ten as if the subject did
not exist. For decades, a
small band of Jewish radicals
kept the memory alive. Irving
Howe's anthologies of Yiddish
literature and his monumentally
popular World of Our Fathers
have opened up a new world
of discussion. But only
part-way. At this late date,
the travails and small vic-
tories of Immigrant-Jewish
culture seem destined to
reach us only by way of nos-
talgia for naive ideals and
for a people to ready to
make revolution in an unrevo-
lutionary land. The truth
is deeper, more complex,
and more serious for the prob-
lems of culture today.

Thus it is vital, and
not only for the Jewish tradition,
that a more dynamic portrait be
offered. Within the limited con-

text of the Yiddish-speaking
community and the labor-poli-
tical movements it nourished,
a Socialist culture grew up
that could without embarras-
sment be compared with any

in the capitalist world.

This culture existed moreover
not in the outlying areas

(as with the nearest count-
erpart in proportionate
strength and influence, the
Finns) but in the metropol-
itan centers of mofern civi-
lization; and for that reason
it found the mediation with
American life at large crucial,
sometimes tragically so,

but always a matter for con-
frontation. No movement,

no minority society could
possibly survive the perva-
sive spread of "Americani-
zation" -- public schools,
popular culture, the careers
offered to those who stepped
out of the ghetto. But a
perceptive cultural movement
could measure its influence,
and continually re-evaluated
the implications for Social-
ism in the larger sense, not
only as a political goal, but
a way of life inside the

old society.

The literature of Yid-
dishkeit offers an extra-
ordinary insight into the
broader culture. The entire
development of Yiddish as a
modern literary language was,
for social and political rea-
sons, compressed intc little
more than a half-century in

the closing decades of the
nineteenth century and the
first decades of the twen-
tieth. The language of an
impoverished people with no
professional literateurs,
Yiddish became a supreme
instrument for raising the
cultural level of the masses,
for secularization and mod-

sernization. 1Its readers
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plunged into the midst of
metropolitan centers, Yiddish
became no less a language of
leisure reading, '"popular
culture". And yet it retained
roots in the ancient tradi-
tions of Jews, its various
functions always somehow
connected to the Messianic
promise of deliverance from
oppression. Even so, some

of its greatest literary
talents refused to be con-
fined to mere uplifting, and
broke away from the limiting
"social responsibility". 1In
these divisions, and their
implications, one can find an
entire history of Left culture
in its first crucial stages.

Any grappling with Yid-
dish literature requires a
brief trip to the shtetl
past. As Immanuel Wallerstein
has shown, the isolation
of Jews in the Eastern Euro-
pean commercial cities ard
villages presupposed the ad-
vancement of Western Europe
into the center of commerce and
culture, the colonization of
the East as a backward reservoir
of agriculture and peoples. With
their distinctive history and

Messianic faith, Jews adapted
ambivalently -- unable and
unwilling to assimilate, they
developed simultaneously a
rich community life among
themselves, and increasingly
(albeit often at a geograph-
ical distance) came in touch
with the developnebts in met-
ropolitan, gentile culture.
Yiddish was derived from

the outside world, principally
Middle German, and evolved

as a street-language below

the dignity of the religious
tongue (Hebrew), distinctively
influenced nevertheless by
Hebraic (from which its alpha-
bet is taken) and a variety

of other sources. From the
High Middle Ages until nearly

the end of the nineteenth
century, Yiddish occupied

a curious status. Considered
a vulgar tongue, it was uti-
lized for the lowest literary
purposes, as in the T'sena
U'rena, a massively popular
biblical exegesis which could
be termed a "Woman's Bible"
since it was believed women's
only possible printed access
to the Word. Jewish advocates
of the Enlightenment deter-
mined to rid the community

of its backwardness, including
this "jargon", but ironically
found Yiddish the only possible
route to provide a modernizing
mass education. Thus evolved
a remarkable conception, Yid-
dish as a naturally deformed
language, suited for farce,
satire. malapropisms aimed

at the 0Old Ways, destined ulti-
mately to eliminate itself
through what one scholar calls
an "aesthetic of ugliness",
Yiddish thereby emerged from
the shtetl the very epitome

of Popular Culture -- the
vulgarian, the clown fit best
to encompass mass life. 1If
one believes in "deep meanings"
for languages, none was better
suited to the tasks of social-
ism.

Theories often give away
more than the thinker recog-
nizes. The ironic sense
set so deeply in Jewish culture
"God's Chosen People" seemingly
always on the wrong side of
History -- had in fact found
a perfect instrument in the
unpretentious Yiddish diction,
its matter-of-fact tone and
adaptability to the other
cultures (languages) at hand.
The early Jewish Socialists,
who determined to ease Jewish
assimilation into a "better"
language, could hardly grasp
the real possibilities. The
literary language was created
by popular demand, against the




orthodox religionists, the
assimilationists and all those
who doubted the exitence of

a Yiddishkeit, a people's
culture which would not be
ryplifted" out of self-identity
but would retain its basic
elements in the face of all
opposition. The perceptive
literary critic Baruch Rivkin
called Yiddish a literary sub-
stitute for the geographic
national identity denied Jews
{until Israel); one might
better say that Yiddish offered
a linguistic world in which

the mixture of ideological Mes-

sianism, material poverty and

persecution might be reconciled,

always aware that this recon-
ciliation presented a possible
illusion and offered a pro-
phetic vision that might never
be fulfilled. Perhaps no
other language as Yiddish
demanded, under the existing
historical conditions, the
success of Socialism as a
precondition for its continued
existence; none that I know

. express the problematic qual-
ities of this hope in such
ironic terms.

Early on, modern Yiddish
writing took on a folkish
quality and a realistic tone
that it maintained almost
throughout its history. Men-
dele Mokher Sforim ("Mendele
the Bookseller'", a pseudonym
like most Yiddish authors!
names) and Y.L. Peretz, in
Russia of the 1870s-80s, cap-
tured public attention by
writing short stories, really
literary sketches which ex-
pressed perfectly the contin-
uities and tensions of shtetl
life. These tales were
hardly one step removed from
the semi-spontaneous, always
improvised story-telling. The
authors seem in constant dia-
loque with their listeners,

laughing with their sufferings

as a fellow-member of their
persecuted ranks, cajoling
them about the unnecessary
cruelties of their lives,
holding up their potential
accomplishments through common
effort against the narrowness
of their current status.

Here, the detached observer
might have seen a potentially

great literature at its form-
ative stage, authors able to
reach straight into and out
of the vernacular, delivering
the heaviest spiritual messages
without losing the immediacy
of day-to-day language or

the sophistication of their
developing craft. Yiddish
writers were swept along by
the contemporary Realism

and Naturalism in Europe,
drawn naturally to the sense
of social commitment in liter-
ature. But their writing
nevertheless contained in
general an element of fancy,
as if the social experience
of author and audience could
not permit a complete commit-
ment to the appearances of
Reality.

The vast migration
of Eastern European Jews to
American shores offered new
possibilities for Yiddish
culture and afforded, through
the popular media of the mass
press, a way for literature
to retain its folkish quality
vyet increase its circulation
many-~fold.

The millions who streamed
to the New World found cause
for bitter disillusionment
about America and deep nos-
talgia for what they had left
behind. Plunged into ethnic
ghettoes, confined to the
garment trades and the lowest
echelons of business and the
professions, they experienced
high mortality rates, tuber-
culosis ("the shop disease"),
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suicides and family disorders --
both grinding poverty and

the steady disintegration of
ancient connective cultural
elements. Within a few years
of the mass migration, the
center of the community (es-
pecially in New York's Lower
East Side) tilted toward

labor activity and radicalism.
Despite the initial misgivings
of intellectuals (who still
hoped to convert the masses to
"cultured" Russian or German),
writers and activists touched

a nerve with their direct
Yiddish appeals. A Yiddish
Socialist press appeared in

the early 1890's, and gathering
some of the outstanding talents
in the ghetto, became a staple
for a rapidly-growing audience.
Here, culture had an estab-
lished audience, but one

that demanded its edifica-

tion in doses that could be
easily swallowed.

The effusion that followed
had no precedent in Jewish or
Socialist culture. When
Eastern European .Jews began,
almost from their first day
in the new land, to organize
unions, constitute mutual
henefit societies, and join
radical parties, they learned
much politically from the
precisely organized German-
American Socialists. But
while radical Germans carried
over to the United States
a ready-made cultural perspec-
tive established by genera-
tions of literary and poli-
tical experience, the Jews
were formulating their cul-
ture in the heat of their
struggle. A mass Yiddish
Socialist propaganda and 1lit-
erary flowering that had
been judged impossible in
1885 was fact ten years later.
One could cite, for instance,
the modest wedding bard
Eliakum Zunser, whose lyrics
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were so popular as to be
considered folk-verse,
"anonymous' among the ordinary
people. As Edward King's
contemporary novel Joseprh
Zalmonah describes a Zunser-
like figure, the "people's
poet" offers songs to a mass
audience of workers in a
desperate strike. Hungry and
ragged, the workers are
stirred to new sacrifices

by the poetry, as a Greek aud-
ience might have been in
antiquity. Every Socialist
and Anarchist newspaper editor
could tell the same story.
Political poems by now-famous
ghetto writers helped to
launch the papers, called

the workers to consciousness,
brought new inspiration in
moments of crisis. For an
historic moment in the
1890's, the writers had all
but recapitulated the

ancient functions of poetry
with the substitution of
labor (or Socialist) victory
instead of clan triumph, the
mysterious force of the mass
instead of God.

The writers' very
success stirred the first
rebellion against suffo-
cating political orthodoxy,
foreshadowing all those
uprisings by Left writers
against their political
masters in the following
generations. Whereas
struggles over style and the
autonomy of literature had
been practically unknown
among the German-American
Socialists, the assertion
of artistic autonomy and
the formation of new extra-
party journals and magazines
punctuated the Jewish cul-
tural 1890's. Morris Win-
chevsky, the zeyde (grand-
father) of Socialist writers,
editor of the first Yiddish



§from Graham

#» IN THE FACTORY

Arr day in the shop the machines roar so wildly
That often I sink and am lost in the din;

Sunken and lost in the terrible tumult,

The soul in me ceases. . . . I am a machine.

I work and I work and I work without reckoning,
Making, creating—endless the task!

For what? And for whom? I know not, I ask not;
fachine cannot answer, machine cannot ask.

No, here is no feeling, no judgment, no reason;

This labor, the bloody, the endless, suppressed

The noblest and finest, the truest and richest,

The highest, the purest, the humanly best.

The minutes, the hours, the days and the seasons,
They vanish, swift-fleeting like straws in a gale.

I drive the wheel madly as though to overtake them,
I chase without wisdom, or wit, or avail.

The clock in the workshop, it rests not a mornent;
It points on, and ticks on: Eternity—Time.

And once someone told me the clock has a meaning—
Its pointing and ticking has reason and rhyme.

And this too he told me—or had I been dreaming?—
The clock wakens life in us, forces unscen;

And something besides. . . . 1 forget what; oh, ask not!
I know not, I know not, I am a machine.

At times, when I listen, I hear the clock plainly;
The reason of old—the old meaning—is gone.

The maddening pendulum urges me forward

To labor and labor and still labor on.

The tick of the clock is the voice of my master;
The face of the clock is the face of my foe.

The clock—I can hear, I can hear, how it drives me!
It calls me “Machine!” and it cries to me “Sew!”

At noon, when about me the wild tumult ceases,
And gone is the master, and I sit apart,

And dawn in my brain is beginning to glimmer,
The wound comes agape at the core of my heart;
And tears, bitter tears flow; tears that are scalding;
They moisten my dry, meagre dinner—my bread;
They choke me—I cannot! my bread lies uneaten;

Oh, heavy the labor! Oh, bitter the need!

The workshop at mid-day—it is not a workshop:

A battlefield—bloody; a lull on the plain.

Around and about me the corpses are lying,

And out of the earth cries the blood of the slain.

A moment—and listen! The signal is sounded:

The dead rise again, and renewed is the fight.

They struggle, these corpses; for strangers, for strangers!
They struggle, they fall, and they sink into night.

I gaze on the battlefield; wrath flames within me,
And Vengeance and Pain stir their fires in me.

The clock—now I hear it aright!—it is crying:
“An end to the bondage! Arise, and be free!”
It quickens my feeling, it quickens my reason;
It points to the moments, the precious, that fly.
Oh, worthless am I if T longer am silent,

And lost am I, lost! if in silence 1 die.

The man in me sleeping begins to awaken;

The thing that was slave into slumber has passed:
Now, up with the man in me! Up and be doing!
No misery more! Here is freedom at last!

When sudden: A whistle!~—the boss—an alarum!—
I sink in the slime of the stagnant routine;
There’s tumult . . . they struggle. . . . Oh, lost is my ego—
I know not, I care not, I am a machine! . . .
~Morris Rosenfeld

English version by Rose Pastor Stokes (1862—1923)

Socialist newsrvaper in

London during the 1880's and
early 1890's, demonstrated

in his career the earnest
striving to balance poli-
tical commitments and artistic

integrity.

A cosmopolite, Winchevsky
had drawn from the German poets
a rich sense of continental
Socialist culture -- the
workers' hymns, the call to
class war, the sentimental
dirges over the proletarian
victims -- but also a sense
of the paradox in the role
of the revolutionary artist.
Among his greatest influences
in London was William Morris,
whose dreamy prose and a
devotion to handicraft
could never be fitted neatly
into contemporary Socialist
categories. Through obser-
vation of Morris and others,
Winchevsky wrote bitter-
sweet short stories of revo-
lutionariest' tragic lives
and loves, and on his ven-
turing to the United States
in 1894, commenced a
newspaper column signed the
"Crazy Philosopher" (Me-
shugina Filosof)) -- obser-
vations on the absurdity
and sadness of contemporary
life, as well as the neces-
sity for a Socialist solution.
In his own Socialist cultural
newspaper in America, the
Emes (The Truth), he declared,
"The Party is more important
than our newspaper, but
Socialism is more important
than the Party, and the
truth is more important than
everything else.”" This could
only be political heresy.
Winchevsky soon played a key
role in the Jewish Social-




ists' revolt against the
narrow and sectarian leadership

of a éally Yiddish press
destined to reach beyond the
Socialist followers to the

of the Soc.ialist Labor Party. Jewish masses symoathetic

to labor's cause, and beyond
any kind of orthodoxy in
style and content to the
most remarkably nooular
radical daily papers that
America had yet seen. The
Jewish Daily Forward, direc-
ted by Abe Cahan for half

a century, uniguely among
Socialist newspapers out-
distanced its rivals (both
ethnic and English-sreaking)
in circulation and influence,
competing successfully with
the bourgeois Yiddish press

More than any other
metropolitan group, they
pailed the alliance of im-
migrants with the grassroots
Socialists -- indigenous,
folksy, and sentimental --
led by Eugene Debs. The
writers found freedom by
locating the "folk" forces
Cclosest to themselves.

This liberation coin-
cided with the formation

§from the Big Stick (Grpysser Kundes),c.191%4, Professor "Art" proposes
to divide the Forward (Abe Cahan) from Madame "Shund," trashy art.
Cahan protests: don't cut,the two cannot live apart far a minute.
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by adapting many of the
mainstream techniques.

Cahan and others were
quick to see newspapers as
the only reading matter the
great mass of proletarians
would ever read, and to
adapt literary styles accord-
ingly. The first Yiddish
Socialist papers established
the story-length of a single
column, just enough for the
attention-span of the barely

literate worker, perhaps, or
for the distraction of the
trolley (and later subway)
ride. To creat a whole
story within that length
required the will, and abil-
ity, to speak directly to
the reader's experience.
Thus a writer like Z. Libin,
a cap-maker by trade, who
better than any other author
exemplified the proletarian
relating the misery of shop-
and home-life. His weeping
at his own lost child, his
hours spent over a sewing
machine, his observations

of daily sorrows all suffuse
his work. His writing,
dedicated to making Socialists
of his readers, became, as
B. Rivkin says, a kind of
Red Soap Opera.
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So, too, the writings of the
"Sweatshop Poets'", known as
+he "Teardrop Millionaires"
because of their wealth of
sorrow. More than any other,
Norris Rosenfeld apothecsized
the sentimental potentialities
4n slum life and fashioned
them into a tapestry of
suffering and hope:

This literary unfolding

would have been remarkable enough

in any Socialist newspaper.
But Cahan placed alongside
these writers translations
from all the popular writers
of the day, Socialist or

not -- Arthur Conan Doyle
along with Hugo, Poe, and Mark
Twain, "High" and "Low'" culture
indiscriminately. The Ger-
man-American Socialist press
had never really seriously
aspired to popular culture.
The Forward was infused in
popular life looking in at
Socialists while at the same
time a Socialist beacon was
looking out over the masses.
The weekend Forward, with its
literary supplement, might
better be compared with

the popular literature mag-
azines in the mainstream,
like McClure's, Munsey's and

and Colliers, in the midst of
a technological price-cutting
revolution to offer literature
for popular prices.

It would be difficult
to exaggerate the importance
of this contact between
"Socialist" and '"popular"
culture. If Jewish Socialists
could maintain the momentum
of their movement, they
might shape that culture,
clarify the aims of popular
life as identical to Socialism
(at least among the Jews).
The backwardness of American
Socialism relative to its
European counterpart, due
in no small part to the lack
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of a traditional, 'stable
working class culture, might
conceivably be reversed through
the mechanisms of the system
itself. Why shouldn't the
masses seize up the oppor-
tunity of popular learning

and turn it to their ad-
vantage against the exploiters?

This hope had two great
flaws. The Jewish community's
rebellious spirit ran
ahead of the organized labor
movement. After defeats
and bitter disappointments,
the Jewish Socialists went
into decline, not to rise
again until after the strike
waves of 1907-1909. With the
defeat, an inner flaw of
Jewish adaptation became ap-
parent. -While Socialist
veterans complained of their
isclation, the Forward
trained its sights on appeal-
ing to a pubklic politically
indifferent, seeking enter-
tainment of the kind afforded
by "yellow journalism". Just
when (and whether, for that
matter) Abe Cahan made
a conscious decision to
feature shund (trash), why
he came to abuse, tyrannize
and alienate the most crea-
tive Socialist writers in
the community, may never be
known. One thing is clear.
In the absence of a revolu-
tionary political continuity,
a leading element in Yiddisnh
Socialist culture drifted
rightward, into acceptance
of American bourgeois scciety
and the norms it fostered,
as a virtual finality. Re-

bellious youth began to seek
ideals rather than an assim-
ilated Socialism.

No one had anticipated
the threat of a stultifying
new orthodoxy as clearly as
the Anarchists. Unlike the



Socialists, they had warned
that the creation of insti-
tutions might become another
layer of defense around the
system; Socialism, enshrined
in community values, could
well serve as an agency

to placate workers with sweet
words, easing the Americani-
zation of the ambitious

worker into the "all rightnik”
lawyer or small businessman.

A leading anarchist poet (and
sometimes editor of the
popular anarchist weekly,
Freie Arbeiter Shtimme), I.
Bovshover, symptomized this
opposition on political and
aesthetic grounds. A fur-
worker by trade, Bovshover has
been called the first bohemian
of Yiddish-American literature:
writing fierce tirades against
Capitalism, he held part of
himself back from the col-
lective struggle of the day,
searching in wWhitman and

the study of poetics some
greater principle above and
beyond the prospects of

the immediate class conflict.
Bovshover himself did not
survive this plunge into

so many different areas of
contradictions. He went

mad and died in a mental in-
stitution decades later.

% REVOLUTION

I led the downtrodden and tyrannized peoples of past generations;

I helped them to throw off enslavement, and gain their complete
liberations;

1 marched with the spirit of progress, and aided its every endcavor;

And I shall march on with the peoples, until I shall free them forever.

You money-bag saints, you crowned cut-throats, anointed with strife
and contentions;

I come to destroy you, your laws, and your lies and your foolish
conventions;

Your hearts that are thirsting for blood, I shall pierce till the life in
them ceases;

Your crown and your sceptres, your little gold toys I shall break into
pieces.

And pluck off your purples and tear them to rags, and then hurl to

damnation;

The baubles which people bow down to like fools with their loud
jubilation;

The glittering pride of your false frozen world I shall mele till it
vanish,

Like snow when the sun breathes upon it, like night that the day
comes to banish.

And I shall destroy all your spider-web morals, the lies you determine;

Your priests with their darkness and falsehoods I come to root out like
the vermin;

Your heavens and hells, and your saviors and prophets, your gods
and your devils,

I come to destroy them, to free all the earth and air from their evils.

So hang me or shoot me, your efforts are futile—a waste of endeavor;

I fear neither prisons nor tortures, nor scaffolds nor awe whatsoever.

Anew I shall rise from the earth, and its surface with weapons shall
cover,

Until you sink down in your graves, till your power for evil is over.

~~~ Basil Dabl (Joseph Bovshover)

(1872—1916)
English version by ]. Leftvich

from Graham §

But Bovshover's point

was not lost. His successors
were younger men who emigrated

1 coMmk like a comet ablaze, like the sun when the dawn is awaking.

I come like tumultuous tempest, when thunder and lightning are
breaking;

T come like the lava that rushes from the mighty volcanoes in motion;

I come like the storm from the north that arouses and angers the
ocean.

I come because tyrants have put up their thrones in place of the
nations;

I come because rulers are foddering peace with their war preparations;

I come because ties that bound people together are now disconnected;

I come because fools think that progress will stay in the bounds they
erected.

I come because out in the wastes made by rulers I arose to existence;

I come because despots have roused me to anger and armed resistance;

I come because life is too real to be murdered by foolish endeavor;

I come because freedom can nowhere be chained and enshackled
forever.

after the turn of the century,
influenced on the one hand
by the Russian pogroms against
Jews, on the other by L'Art

our Art, the search for inner
meaning beyond volitical def-
initions of poetry and fiction.
They found in their Jewishness,
in the European identity they
retained even while in the
midst of American culture,

a voice that the literal
propagandists like 2. Libin

and Morris Rosenfeld could

not have expressed.
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They shunned the "rhyming
departments'" of the labor and
Socialist movements as too
constraining. And yet they
were themselves proletarians --
paperhangers, waiters, fur-
workers, housepainters, and
so forth -- experiencing the
sorrows and expectations of
the community. As later novels
suggest, they wandered through
the ghetto social life,
feeling half-friend and half-
stranger, drawn by Socialist
idealism and at the same
time repelled by the conces-
sions made to existing condi-
tions. They were the first
generation of American prole-
tarian writers who experienced
the dread possibilities
of popular culture (even
Socialist popoular culture)
and drew back, taking the
pilgrim's role instead.

In the decade after
1909, all the political and
cultural contradictions came
together. The Jewish working
class, now joined in struggle
with other ethnic groups, fought

bitter and ultimately suc-
cessful struggles for union
recognition in the garment
trades and associated indus-
tries. Cahan, defending his
property in a paper whose
circulation ran above 100,000
daily, sought social peace
to continue his trade. The
garment workers! march on
the Forward office marked
another turning point in
Jewish political and cultural
life. Cahan, hell-bent on
assimilation, still wrote

of the eventual elimination
of Yiddish that he had done
so much to establish, and
obviously planned the inte-
gration of Jewish labor into
a stable "system". Revolu-
tionaries looked elsewhere.

The failure of world
Socialism in the first great
war, the Red Scare and the
defeat of most unions in the
United States, then consoli-
dation of the Russian Revo-
lution foreclosed one set
of possibilities and opened
others. While the community
matured, and faced threats
of nativisim and anti-semitism,
revolutionary sentiment turned
sharply inward. By an his-
torical conjunction, Com-
munism appealed both to
Russian homeland nostalgia
and to Jewish messianism,
to the rejection of American
culture as it existed and
to the determination to find
an honorable destiny for
Jewish idealism in the United
States.

Even in the revolutionary
optimism of the Third Interna-
tional's opening year, the
prospect of immediate, Russ-
ian-style Revolution in the
United States demanded con-
siderable credulity. Left
to their own devices, most Jew-
ish radicals might have chosen
a heterodox Communism -- sup-
port of Russia and self-defi-
nition of Jewish respon-
sibility. The Morgen Frei-
heit, launched in 1922,
was first thought to be
the newer organ of popular
Left thought and culture that
the Forward should have been
without the political oppor-
tunism and assimilationism
of Cahan. But the choices
had already been narrowed
by the failure of World Rev-
olution. And Russian-led
Communism could appeal to
fundamental sentiments.

An element in Jewish cul-
ture denied now as before
any easy acceptance of indi-

dividualistic prosperity that
material advancement through




assimilation could bring; and
the shadows of a cultural
obliteration darkened the
hopes of people who recalled
the Old World simplicity and
pliety.

Out of these sentiments,
the last great literary genre
emerged. On the one hand,
writers of all kinds in-
creasingly gave their best
work to depicting the "Old
Days" in the homeland. One
could almost believe in reading
their work that the miserable

shtetls were real and Amer-
ican life an illusion, a
chaos to rend up.any coherent
image for the writer's pen.

On the other hand, success in
America smelled of corruption,
bringing spiritual unhap-
piness in its wake.

Abe Cahan of all people
drew in his novel, The Rise
of David Levinsky, a veritable
archetype of his own '"all
rightnik" tendencies: the
prospering clothes manufactur-
er suffers from unexplainable
melancholy, and wonders if
religious life might have been
a better road to follow. Through
the 1910's and 1920's, such
literature continues. David
Pinski's The Generations of
Noah Edon is perhaps the
ultimate statement: the chil-
dren of the rich but pious
Noah have no values, no
character to speak of, and
end their lives in horror
and meaninglessness.

P e —

¢ YIDDISH SOCIALIST HUMOR, 1890s 4

Heikl and Michael are two characters,
Yiddish-speaking immigrants, whom Mor-
ris Winchevsky created and through whom
he made some of his pointed comments on
the American scene. The selections be-
low,except for the last, appeared in
various issues of the Emes(Boston)§

Heikl: Have you ever seen an honest
word in an American newspaper?

Michael: See them every day.
Heikl: Namely?
Michael: The date and the price.

*X¥

Heikl: How much does a policeman

get in America?

Michael: As much as he can take.
%N

Heikl: How come the cantor of your
synagogue doesn't have a voice anymore?

Michael: Last November he sold his voice.

*X¥

Heikl: Where does the word "Sheeny"
come from?
Michael: From Gentile mouths.

XX

Heikl: It seems in America they
are always boasting of their dead
heroes.

Michael: They don't have any cur-

rent ones.
%%

Heikl: Who among us made the rule
that a rabbi, a widower, must not
remain without a wife?

Michael: The rabbis.
e

Heikl: Everyone yells things are bad
in America, still no one returns to

the old country.

Michael: Fools, most of them don't

have the means to return.
——

+Translation and Intro by Sid Resnick.
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“Debsian” Socialism

g2 dx4he significance of Anglo-

32

American radicalism as a facet
of late nineteenth and early
twentieth century American
civilization remains little
understood. The reasons are
not hard to detect. The
movement grew out of a con-
fidence in American democracy,
a faith in the Anglo-Saxon
political heritage and legal
traditions, and a transcenden-
tal expectation of some grander
spiritual destiny for Amer-
ica -- ideas we have learned
to mistrust down to our bones.
And yet the movement touched
an authentic radical chord

in the American character,
evoking quasi-religious and
political sentiments that
remain alive even today.

The cultural values and
institutions of the Protes-
tant Socialists can be viewed
two ways. First in them-
selves, a fragment of the
larger society in the throes
of (unwilling ) recognition
that a class system had become
a finality; and second, in
relation to the movements
of immigrant Socialists, who
continually measured the
American people and American
radicalism against European
conditions and European Social-
ism.

~~Paul Buhle

If we break in upon
the first crisis of democratic
confidence, in the late
1860's, we find the extraordi-
nary cptimism that Americans
can somehow bypass class con-
flict, linked to a supra-real
vision of utter transcendence.
Probably no Socialist move-
ment elsewhere in the world
could have founu among its

indigenous leaders a gueer
Spiritualism, preaching not
only the solidarity of labor
and progressive forces, but
of the living and the dead.
what kind of radical culture
could rend up such visions?
Lafcadio Hearn, a favorite
among radical Spiritualists,
called American literature of
the time fundamentally
"ghostly", a term that

could be applied to the
radical stirrings, too.
"Spiritualism...tends to
save what would otherwise

be cast aside as rubbish,
and shows that nothing that
has entered the heart or
imagination of man that has
not abiding relations in

the spirit world,.,.The human
spirit reaches not in vain
in any direction for its
support and affinities”
according to the Banner of



Light, which the same year
proclaimed Socialist-Feminist
Victoria Woodhull President

of their American Spiritualist
Association. Spiritualism
faded along with the first
English-language Socialist
movement in the Reconstruc-
tion debacle and loss of
reform hopes. But elements
remained. Accounts of
spiritual visitations can

be found in the most orthodox
labor-radical papers in the
1880's, and reprints from

the Spritualist classics
decorate the columns of the
ploneer popularizing Socialist
newspapers of the 1890's.

Even as the faith in American

greatness wavers, the weirdness

remains.

When English-language

Socialism came around again
in the 1880's-90's, it
possessed a new desperation
and Protestant discipline.
If the culture of Jewish
Socialism law in the New
Immigrant worker, the culture
of Anglo Socialism resided
in the eclipse of the lower
class American's purported
birthright to enjoy freedoms
unknown to the poor elsewhere
in the world. Both utopian-
ism (the consideration of
utopia as a solution in
hundreds of novels, and

the dozens of efforts to
found colonies) and class
consciousness possessed a
biblical underpinning. As
Darko Suvin says, the lai-
cized pulpit style of

Edward Bellamy's Looking
Backward, in its time the
best-seller next to Uncle
Tom's Cabin, presented
clear moral lessons that

the guilt-ridden reader
could easily appreciate.
Bellamy's Fatherhood of God
offered the moral authority

that an increasingly indi-
vidualistic and acquisitive
society obviously lacked.
Anyone who suggests that
this was a '"middle class"”
message purely has to con-
front the testimony of
hundreds of plain workers
and farmers introduced to
Socialism through Bellamy;
that was a version of So-
cialism Americans could
grasp.

One could artificially
select out several definite
elements from this mixture.

No segment argues so con-
sistently the necessity to
restrain the capitalist ra-

pacity as the feminists who

came over to Socialism. Ella
Wheeler Wilcox, a favorite
poet of the English-language
Socialists, expressed per-
fectly the connection that
the various grievances of
reform-minded women in her
oppulently sentimental

novel of 1896, The Ambitious
Man. Her heroine writes

in a book of Impressions:
"There are two things about
which the world at large
never asks any questions,
namely: How a rich man

made his money, and how an
erring woman came to fall.

It is enough for the world

to know he is rich --

that fact alone opens all
doors to him, as the fact
that the woman has erred,
closes them to her."

Could a society that so
constricted women, and pun-
ished them for misdeeds it
elicited, take credit for

a material prosperity through
which women along with the
poor were increasingly sub-
ordinated to the whims of the
wealthy and powerful? HMany
protesting women came from
families with memories
reaching back to Abolitionism,
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the Civil War, and the other
"causes" of earlier decades:
they had seen the best efforts
of their ancestors eroded,
even reversed, in their own
lifetimes. Others included
schoolteachers, physicians,
lawyers, and similar pio-
neering female professionals
who shared a sense of in-
justice and of determination
to establish their own lives

despite it. A genteel group
by and large, they believed
in a woman's culture tran-
scending class lines, and
sought to verify that belief
through restating and broad-
ening female prerogatives to
change the direction of so-
ciety.

The male equivalent
of this tendency contained as
much dread as expectation.
Even before Fopulism went
down, and the last agrarian
restraints were thrown off
advancing Capitalism, a
number of outstanding radical-
culture figures preached a
Gospel of Doom. Ignatius
Donnelly's Caesar's Column,
another best-seller which
remained a Socialist favorite
into the second decade of
the twentieth century
renewed the dire predictions
Ricardian Socialist-novelist
George Lippard had set
out as early as the 1840's:
such gross wickedness could
not be permitted to continue,
and a Heavenly Wrath would
fall upon a befoulded nation.
In Donnelly's scenario, the
bloated Capitalists and their
retainers would drive the mass
of humanity down to a state
of barbarism, ultimately
provoking an unprecedented,
all-destroying boodbath.
If Donnelly's hundreds of
thousands of readers did
not necessarily envision

this as a likely outcome,

they nonetheless felt the

sting of the Republic's moral
decline -- the more strongly
one believed in the work of

the Founding Fathers, renewed
by Lincoln, the more strcngly
one felt that it was impossible

to accept the actual outcome.
This sentiment, too, had an
important function in preparing
the way for Socialism.

o THE PENALTY

We are mad--grown mad in the race
for gold.
We are drunk with the wine of gain;
The truths our fathers proclaimed of old
We spurn with a high disdain.
But while the conqueror's race we run
Our rulers should not forget
That the God who reigned over Babylon
Is the God who is reigning yet...

The laws of right are eternal laws,

The judgments of truth are true;

My greed-blind masters,I bid you pause

And look on the work you do.

You bind with shackles your fellow
man

Your hands with his blood are wet.

And the God who reigned over Babylon

Is the God who is reigning yet.

§G.A.Edgerton,in Coming Nation, 1912

The culture of American
class conflict is yet anoth-
er strain. O©One can find it
in the newspapers and maga-
zines of many craft unions,
losing their control over
production step-by-step and
frequently impelled to the
Left. The membership's
love of mechanical aptitude,
their sense of how their
factory, mill or mine
might really run without su-




pervision, underlay their
protest against the destruc-
tion of a way of life. 1In
the wWest, especially, they
are like pioneers at the

end of a trail, driven to
wage-labor, now exploited

in new ways by railroads and
mine owners, in response
bending their autodidact
tradition of literature

and lore toward a Socialist
interpretation. In the
Eastern and midwestern
industrial towns, craftsmen
drew close to the foreign-
born Socialists, adapting
the European versions of
labor's destiny to their
own understanding.

Eugene V. Debs, symbol
for the confluence of these
tendencies, united them all
in sentiment. The hundreds
of poems written about him,
from his leadership of the
Pullman Strike in 1894 to
his imprisonment during
the First world YWar and
his death in the 1920's, help
suggest why this was so.

¢ “MORNIN’, *GENLE!”

BY WALTER ILURT

When a chap has lost his grip,
A’ Fate has ’im on the hip,

Er he’s trekked the irails o” sin
Till his fcet arc tangled in
Tribbelation’s toughest webs,
What he needs is Eugene Debs
To rcorganize ’im, fer

’Gene’s the champyin comferler.
At sich times, ef he should meect
Debs a-comin’ down the street,
Then the clouds o’ irouble roll
From his over-shaddered soul,
An’ the skies are all screnc

As he murmurs, “Mornin’, ’Gene!”

As a docter fer our gricf,
’Gene is prompt to give relief.
An’ he allus, when a pore
Feller’s spirit’s worn an’ sore,
Diagnoses double-quick

That his heart is shorely sick;

An’ he has the kiudest way,
While the things that he will say
Arc the gentlest ever heard,

An’ there’s healin’ in each word

As it hits the ailin’ place,

Like a dosc o’ savin’ grace,

Till yer pain’s fergotten clean
An’ ye holler, “Mornin’, *Gene!”

When yer lips fergit to smile,

‘Gene kin fully rickoncile

Feelin’s that are torture-tost;

All yer sorrers then arc lost

In the grasp o that great hand
Whose impulse we understand,
Reached frum love’s unfathomed pit—
An’ the uttermost of it.

Fer his greetin’s plant perfume

Till a garden seems to bloom

In Life’s descrt of despair,
Spreadin’ swectness ever’where,

An’ we glimpse oases green

‘While we answer, “Mornin’, ’Gene!”

In the hearts of other men

It is ALLUS miornin’ when

Debs kin cheer ’em on their way
With a lovin’ hand, an’ lay

All his hopes before their feet

Like a path o’ promisc, sweet

With the flowers o’ faith an’ strength
Blossomin’ along its length

Though the journey leads ’em soon
To life’s fadin’ afternoon.

An’ I hope at heaven’s gale,

Should I reach it ruther late,

As I peep the bars belween,

Thus to greel ’im, “Mornin’, ‘Gene!”

§ from Debs and the Poets(1925)

Again, the Christian metaphor
was present -- Debs, champion
of the lowly; Debs, friend

of little children; Debs, the
martyr whose martyrdom will
redeem humankind. His incar-
ceration in 1894 can be seen
as the incident for coalescing
an English-language Sccialist
movement, and in the poetry
of the time a full-blown
Socialist Sentimentalism is
already evident. As he was
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marched off to prison,

Victor Shearer sang, "He is
coming! He is coming! Like

a Prisoner to his doom/

Came the toiler's friend

from the partial court to

the prison tomb. A beam

of light/fell o'er him like

a glory round the shriven/

and he walked the dusty pave-
ment as it were a pass to
heaven..." Debs showed that
American labor need not

be ashamed of class struggle,
or of the internatiocnalism
inherent in World Socialism.
His power would have been

far less than it was, however,
if he had done only this.

A crucial shift in popular
religious interpretation
which took place during the
nineteenth century allcwed
the so-called "femin ization

of religion'" which posited
Christ as a figure with de-
finite female characteristics,
too tender for man's counting-
house existence, too loving
for the vices of a male-
dominated human society.

Debs' greatest personal achieve-
ment may have been to trans-
cend the contemporary male
stereotype in so many ways

without ceasing to be "manly",
a mensch. Thereby, Debs
represented the future human,
unafraid to take into himself
the womanly virtues of nurtue
and continual forgiveness.

In these ways, Debs managed

in a fashion that no labor,
Socialist, or Communist leader
has approached since, to
articulate a vision of

future Socialism which appealed
simultaneously to class hos-
tility and human 1love.

The synthesis in the
Socialist Party could be
found in the richness of
language and customs de-
veloped through its ranks

in a few short years. No
single source was more re-
sponsible than the Arpeal

to Reason, published in

Girard, Kansas, by the "One
Hoss'" editor, J.A. Wayland.
With its homespun twang

and aggresive self-publicizing,
the Appeal reached as far
among the Old Immigrants as

the Daily Forward reached

among Jews: by 1913, it had

a press-run of 750,000

weekly, with 50,000 subscribers
in Oklahoma alone. The Appeal
published short stories and
poems by the hundreds, "down
home" in their crackling
propaganda messade.

A study of the Appeal's
"Soldier Salesman" by James
R. Green elucidates the
Socialist culture at its tap-
roots. These hard-working
propagandists were mostly from
the Midwest, Southwest or West,

native-born, tending toward
middle-age, and mostly artisans,
unskilled workers, or small
and tenant farmers. They
had been converted to Social-
ism by the Appeal, sometimes
by Looking Backward. Debs
himself perfectly captured
their character-type. 1In

a polemic against prize-
fighting, he disdained the
city-slick '"plug-hatted and
patent-leather shoed'" men
who could enjoy brutal beat-
ings, counterposing the
Socialists "at their humble
cottages with their fami-
lies, reading sound liter-
ature, and studying the
science of society." A
stereotype, but one with an
insight into the Socialism
of an age.

In the East, genteel
successors to Whitman,
self-avowed American friends
of William Morris dreamed of




~ unions shall fall to. pieces,

* The Gospel of Cosmos

By Peter E. Burrowes

T is glinting, twinkling, crackling as if elec-
tric with energizing suggestion for its own
obedience, for the making of a new nobil-
ity of deed and purpose.

2. I am greatly astonished every morn-
ing with the mystery of my enlargement.
I cannot refrain from celebrating this won-
der that all humanity and all other things
and I are discovered to be one.

3. When you think of the age that has reared us, and of
that which preceded, you must wonder with me concerning
our liberation into the faith that is social, at our happy es-
caping from propertied ego to the human race.

4. Mayhap, also, you will discover with me the immortal
fountains that lie waiting for us, ready to rise sparkling with
spiritual power to our famished heartaches from the great
consolings which have been vintaged in the sorrows of his-
tory.

5. Oh, New Year, you shall have tears. But in me you
may dry them. Be glad, Oh, ye toilers, for the golden
heathen of the mine lands will not always rage upon you.
The associations of greed and corruption trampling on your
The life of the race is in your
custody, Oh necessary men.

6. In the age of the capitalist though we are born, he is
not sufficient to stand against things that are eternal. He is
only great to instruct us, great to be conquered. When his
lesson to man is finished he must die.

7. His might was organized to pass its burdens on to the
uttermost laborers. Money and all the sacraments of so-
ciety were devised to suck up success out of the exhaustions
of the men below him. With that burden upon you, it is
you that must first hearken to the command of the universe
—-organize,

8. Ye underfoot people, crushed by superstitions and the
excessive extortions made of your days, you are the reserve
guards of civilization, the manhood of masters, and men is
turning.

9. Nevertheless, though in this necessary battle, thou

- shalt be at peace with all humanity; for it is the battle of

peace, of righteousness without hatred, of strife for love.
For you and the oppressors are one, and it is eternally pre-
destined that you shall come together.

10. When I heard it first, this gospel of Cosmos, I
thought it spoke only for a greater inanimate realm of na-
ture, away and far remote from the affairs of us men.

11. But it came nearer, and then I knew that this thing,
the man of the mind, with his histories, mythologies, creeds,
emblems, arts, books, monies, governments, is verily the
keyboard of creation.

12. When it came yet nearer I beheld every man t{o be
in miniature the story of the whole. 'When nearer yet again,
I knew that it almost intimately touched and enclosed me
like a skin; that I was the soul of it. I knew man to be the
brain and the eyes of our Cosmos; of Cosmos who, with his
brain and his eyes, is self surveying in my pages.

13. Nothing now is too great for me; nothing, any more,
is trifling or beneath my notice; all things are mine.

14. This is not for me any longer a mere contemplation.
I am contemplated and carried away by the moving of
things. I contemplate them and I move them. There is in
and around me a great activity organized and united in all
of its movements, to correct itself by that which it discon-

tinues. I am in the swim of this Socialist faith of correc-
?on; I am in active revolt against all that hinders organiza-
ion.

_I5. I am to translate into thinking and habit and Social-
ist knowledge and into all manner of fellowship the urge
that is in me. It is my cry to all to be quickly united. Ev-
erything calls me to stand by the Socialist movement, to ap-
preciate all things whatever, for union, that I can control.

16. They are all blotted out; nay, I have blotted them in,
my old religions. I have rubbed them in with all the rest o;
me togetker. Since I have felt Cosmos in my bones I am
big enough to hold all the religions and more that are better
until I am face to face with that which has been so mightily
holding me.

17. The Cosmic message which I bring you has justified
and saved me by saving all things. I am my own priest and
accept no revelation but the whole of it for every part, the
Socialist gospel.

18. It includes my old bible, but my bible includes not

?he Socialist gospel ; neither can any book include it, for it
is the maker of them.
. 19. If my revelation were a book, as a book I must treat
it. Aud I know that if men were to consider the bible as a
volume objective, so great are the evils the thing has pro-
moted, they would hastily shun it as a volume infected.

_ 20. Neither from a pope’s chair, I assure you, shall I be
directed. Nothing purchased and portable rules me. I bow
only in Social faith to the Cosmic message.

21. The gist of many old pagan priesthoods, of vapor
pantheisms, and of academic godheads, which never couid
spell man nor his duty, breathes in the faith that is social
and vital, the gospel of Cosmos.

. 22. Mother faith, who was always found timidly glanc-
ing herself in the mirrors of nature, now lingers with labor;
she sits in the Socialist workshop.

23. She is the whisper of maa unperturbed. The mind
of all.of the people to the weakest one man is she. Since the
first union of minds gave birth to the thought of a god she
has sought us.

24. For what is this god but the whole mind of all pec e
who was sitting and silently waiting behind all the gcds of
our fancies, awaiting expression (growing wiseas hewaited)
for the last and best of our visions of him. When the slaves
have fought their last battle, when-we all together are thiuk-
ing.

25. One tiine I saw the lightning flashing out of a storm,
and it lifted up from the calamity its greater pain of dark-
ness. It was terribly, then sublimely, then mercifuily ma-
jestic: a convulsion in great haste to perforn its firm duty.
In a swift comprehensive moment the tempest was justi-
fied to my soul, and I heard the drowning cry within me,
Be sure we are not lost, the might you have witnessed is
our own. i

26. We only suffer for lack of light and courage, there-
fore I will suffer furtively until I learn to fight away my
evils, Until I learn that ultimate moment of wrong doing

from whence springs the resurrection of labor.

§The Comrade, 1901
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gathering a critique of Amer-
ican Civilization at its
turning point. In the Comrade,
American Socialism's first
cultural magazine, one could
read for instance the musings
of Whitman's friend Horace
Traubel, or the grandiloquent
commentaries of Feter Burrowes,
who had in his enthusiastic
reform career converted to

a dozen different religions,
been a pilgrim to India, be-
come a leading early Socialist
speaker on '"the Bible ques-
tion", and was at his death
planning a special chess game
to illustrate the fate of
humanity. An ideological
quack? The foreign-born Soc-
ialists might have thought so.

But Burrowes, too, sums up
something unique in that
Socialist credo.

As the Socialist party
reached the maturity of
its English-language phase,
around 1912, the cultural
life blossomed to its ful-
lest. Socialist Sunday
schools, Socialist prayer
readings, Socialist films
(at least one was produced
in Los Angeles, and other
"labor dramas" were popularly
featured in the first neighbor-
hood movie-houses), Socialist
marching bands -- these
comprised a thin and dif-
fuse stream compared with
the strength of Socialism
in many of the foreign-born
communities, but must be
considered an impressive
achievement nevertheless.

In particular, the Appeal to
Reasony in its prime, captured a
drift toward an indigenous cul-
tural self-consciousness:

& From J.A. Wayland,
the "One Hoss Editor"

We are getting along, but where are

we going? Do tell.

Don't accept 5 percent if the
law says you may take 10, if you
want to.

ses

Work hard, get poor, talk rich,
sneer at reform -- and go to the
poor house.

How some folks do kick against
what they call '"paternalism". And
how few know that we have it.

[ X B J

The patriotism of our times

is the patriotism of the dollar,
the patriotism of persent, the
patriotism of protecting capi-
talists and exploiting laborers.

If the Union was in jeopardy
while one part was slave and one
part free, it is in greater jeo-
pardy while one part is growing
richer and another part poorer.

You allow bankers and railroad
managers to rob you and build
palaces. Would you allow post
office officials to do the
same? Would you rather be
robbed by a banker than by a
post office official?

Its daughter publication, the

Y Coming Nation ("Saturday Evening
Post of the Left") was rich with
the humor of self-confidence:




& Equal Rights

"Whatt!s parlor Socialism?"
asked Maybelle.

"Having two callers at the

same time, and letting each
hold a hand," Grace explained.

Might Stand It

"Ma, what is a plutocrat?"

"A plutocrat is a very wicked
and naughty man who oppresses
the poor."

"Ma, ain't you glad pa ain't
a plutocrat?”

"Of course I am, but it still

would be my duty as his wife
to overlook it if he were."

News To Them

"The rich are much happier than
the poor."

"They would be except for one
thing."

"what is that?"

"They don't know it."

Foreshortened
Flings

Help the blind. Hand them a
Socialist pamphlet.

The meanest man is he who asks
his family to live on a work-
ingman's wage.

Inviting the wcrkers to get
off the earth is irony unless
the request is accompanied
by a present of an airship.

In every public manifestation,
every study class, every
Socialist magazine, similar
lessons could be found. The
Socialist belief in mass
disillusionment with poli-
tical corruption and the
industrial-urban cruelty
propelled them to imagine a

moral force, rising out of

the working class but not
confined to that class, sweep-
ing over the nation to save
civilization from itself.
Sweet faith.

From the viewpoint of
the foreign-born, "01d" and
"New" immigrant Socialist,
the English-language radical
culture could only be viewed
with a mixture of disbelief
and disdain. O©One could easily
compile an anthology of
essays from the German-
American Socialist newspapers
of the 1880's through Yiddish
theoretical magazines in
the 1890's to the Italian
syndicalist press of the
1910's bemoaning Christian
Socialism, cocllaboration with
the middle classes, and fem-
inism. The Left-wing Social-
ist thinker, Austin Lewis,
made the criticism of the
Socialist Party on the harshest
possible grounds when he re-
marked that, without the
strikes of the immigrants
tc transform the movement,
American Socialism would
be an "uninteresting symp-
tom of petty-bourgeois dis-
content."

There are painful truths
in these criticisms. But the
flaws of Debsian Socialism
and its culture cannot obviate
the movement's importance.
Frail though it might be,
the cultural apparatus of
the Socialist party must
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be considered the nearest
approach to a coherent Eng-
lish-language radicalism until
at least the 1930's. English-
speaking Socialists, at their
best moments, sought to

take responsibility for this

civilization, something the
foreign-born could scarcely
do and which the Communists

in the Popular Front performed
more as a caricature than
reality. And Socialists

dug deep down into the cul-
ture to find those elements
which help stem the tide of
advancing Capitalism. Social-
ist women offer the best
example of successful adap-
tation, because the contin-
uity from women's earlier
reform movements to Social-
ism was evident. Foreign-

You have voted for the masters,
wWho take profit from our toil.
Won't you think of wife and baby
wWhen you cast your vote next
fallz

§ oklahoma Socialist Song-Book, 1910

& Won't You Vote for Baby?

by J.T. Cumbie
Adir: "Just Before the Battle,
Mother."

Come, dear husband, sit down by me,
For I've something you must hear,
And, dear husband, you must heed
me
As I whisper in your ear.
Many years ago, dear husband,
In a cottage far -- you know --
There you promised me protection
As the years would come and go.

Said you'd cherish and protect me
All along life's rugged way,
Said you'd always truly love me
Till the close of life's last
day.
But when baby came, dear husband,
And had reached the age of eight,
Then you placed him in the factory
Where he slaves from morn till
late.

And now election day is coming
And our baby's pale and thin --

Will you cast another ballot --
Bind more chains on me and him?

40

language Socialist women,
with the important exception
of the Finns, to a lesser
extent the Ukranians and
Germans, had no such auton-
omous female traditions.
Finally, American Socialist
culture offered a '"cosmic"
sense lacking in the others.
Tangled with theology,
contemporary race theories
and other such dilutions,

it nevertheless possessed frag-
ments of a step beyond Real-
ism. English-language
Socialists, for all their
weaknesses, perceived that
even the class struggle

was but the link in a larger,
stronger chain of historical
events, leading toward a
future as weird (from present
perspective) as it might be
wonderful, a flash cf sun-
light upon human destiny
which would surely blind
today's lesser humans. At
the edge of their movement's
collapse in World War and
disillusionment, the English-
language Socialists saw more
clearly than others the De-
cline of the West ahead. Not

just that new nations would
rise. But that the world

of the perceivable reality
would be toppled. Ella
Wilcox Wheeler thus inspired
with the Russian Revolution
wrote about her passions in

a poem simply called "Com-
munism": '"And like Communists,
as mad, as disloyal/My fierce
emotions roam out of their
lair/They hate King Reason
for being royal/They would
fire his castle and burn him
there." The Socialists fell.
But they left a legacy still

worth exploring. -
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The

‘NEW IMMIGRANTS”

AND The

INTRODUCTION

The massive new immigration from Eastern
and Southern Europe, from the early 1890s
until the First World War, utterly chan-
ged the topography of the labor and Soc-
ialist movements, thelir way of seeing
and understanding. Italians, Slavs,
Ukraines, Finns, and others entered
American society on different terms than
the older generations, and unlike the
Jews, made their political-cultural step
forward essentially after 1909, when

the tightened labor market, the relative
solidarity of labor and the growing sense
of community cohesion aided the flower-
ing of diverse activity. These groups'
sense of community strength permitted
1little dallying with avant-garde con-
cepts of culture, rather suggesting a
re-assertion of the German-style 1lit-
eral Socialism, but in the quite dif-
ferent context of unskilled proletarians.

Nevertheless, their stirring boosted a
visionary sense of the possible revo-
lution by a minority of labor agita-
tors and intellectuals. The Industrial
Workers of the World, which had failed
in its first efforts to gather a mass
movement, took fire in the immigrant
strikes and its cultural approach of
absolute refusal toward bourgeois val-

ues gained new life amongst the heavily
oppressed. In Greenwich Village, mean-
while, the famous Bohemian revolt around
the Masses magazine stirred. For our pur-
poses, the most fascinating element was
the desire to merge avant-garde methods
and free morality with the observation

of mass society and the proletarian
life-style.

. W.W.

The Finns

—Sirkka Tuomi Lee

The cultural and poli-
tical movement of the radical
immigrant Finns and their
children in the United States,
and this movement's sustaining
power for sixty years and
more, is, unfortunately, not
known either in the academic
community or by the general
population. Not until
recently has there been a
genuine interest shown
in the history of the rad-
icals which includes the
ethnics in the United States
and what they contributed
to their fellow man in
their endeavors.

The radical Finnish
group has lasted and is still
in existence due to the com-
bination of their culture
and of their political
activity and is a gocd exam-
ple of how the two activities
strengthen each other as
well as the people engaged
in them.
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To give a backround to
the Finns' experience in
America, it is necessary to
know their history, briefly,
in Finland. 1In approximately
1100 A.D., the Swedes con-
quered Finland in a blood-
bath introducing Christian-
ity together with a social
system that allowed only
Swedish to be taught in
schools and spoken by the
educated classes. Finnish
was henceforth a language
spoken only by peasants and
therefore to be shunned.

In 1811, the Russians ac-
quired Finland from Sweden

by a treaty after numerous
wars. Thus the Finnish people
were subjected to two forms

of oppression: their language
and culture dominated by the
Swedes and their government
dominated by the Russians.

After 1830, when
Professor Elias Lonnrott
of Helsinki University vis-
ited the country side and
compiled a long epic poem,
the Kalevala, recited by
Finnish "singers" in small
villages, he published this
gigantic hitherto unknown
work, and it became popular
immediately, being translated
into Swedish and German
as well. Longfellow read it
in German and was inspired
to write Hiawatha based on
the meter and content.
with the acknowledgement
that the Finnish language was
rich in poetry, sayings, and
expressions, the nationalist
movement spread, culminating
in an official recognition
of the Finnish language;
books became published in
Finnish; other academicians
went into the hinterlands and
gathered more poems; and
the father of Finnish drama,
Aleksis Kivi, wrote his plays

in Finnish, causing some havoc
among the actors of the
Helsinki National Theatre,
who, although born in Fin-
land, knew only the Swedish
tongue and now had to learn
Finnish.

Together with the nation-
alist movement among the or-
dinary people, there was a
high literacy rate due to
the state church of Finland,
the Lutheran church, making
it mandatory that no couples
could get married unless they
knew how to read Finnish, the
belief being that in order to
be a good Lutheran one
must read the Bible and, of
course, teach one's children
the Christian work and con-
cepts. What happened was
that the people read other
works as well, including
those of socialism and nihi-
lism.

When the Czar closed the
doors of Parliament in 1905
due to a disagreement con-
cerning suffrage for others
besides property owners, the
Finns entered into a suc-
cessful general strike lasting
one week. The Czar capit-
ulated and granted them uni-
versal suffrage which meant
that women could vote as well,
a monumental achievement,
considering that the only
countries in the world at
that time with suffrage for
women were Australia and New
Zealand.

It is during this period
of an upsurge of nationalism,
pride in the Finnish language
and growing knowledge of
Marxism and struggles such
as the 190S general strike,
that most of the Finns who
came to the United States
and joined the radical move-



ment were born and growing
up. They came for the most
part from poor families,

from sharecroppers or crofters
who worked for farmers

and in return were allowed

to grow some produce for
themselves, but being by

law required to give a

half of what they raised to
the church, a situation

that made them anti-religious
the rest of their lives.

The bulk of the Finnish
immigration occurred between
1900 and 1915, although Finns
were already here from the
1870's,

Upon their arrival in
the United States, they
joined other Finns in
communities throughout
New England, New York, Penn-
sylvania, Ohio, Maryland,
West Virginia, Minnesota,
Michigan, Wisconsin, the
Dakotas, Montana, Idaho,
Oregon, Washington and later
on Delaware and California,
finding work in the lumber
camps, fishing boats, granite
quarries, the Mesabi iron
ore range, copper mines, and
steel mills. They were
active in the labor movement
and fought for the rights
of the working class including
women, blacks, anti-child
labor, and for defense of
Sacco and Vanzetti, the
Scottsboro Euvys, and others.
The Finnish radicals in-
cluded Socialists, Commu-
nists, Wobblies, cooperative
and temperance groups, but
the author's familiarity
is more with the Socialists
and Communists and can speak
more about that grouping.

Where did these radical
Finns meet to form this
ideology of a better future
for the working man? At the

Finnish halls. The halls
were highly organized, pur-
chased with money raised

by hard work and the holding
of continual fund raisers.
Committees were formed

to cover every aspect such

as maintenance of the hall,
building of stages, dress-
ing rooms, kitchens, develop-
ment of cultural, political
and athletic events and
building up of the newspapers
and development of literature
made available for the mem-
bership. This "hall move-
ment" lasted for a period

of sixty years at its crest
and as one cf the children
brought up in the Finnish
hall, I would like to tell
you about our experiences,
experiences that molded

our lives.

The halls had choral
societies, orchestras, bands,
theatre groups, poetry soc-
jeties, athletic and calis-
thenic groups as well as poli-
tical groups. The main theme
among the Finnish radicals
was that although a person
may be a worker, it does not
mean he is not as good as a
rich man, his boss, but that
he must be well-read and un-
derstand why there are bosses
and why there are workers
and how workers are exploited.
Therefore, a worker has only
his mind and his body as
well as his spirit, and he
should develop himself so
he does not become a slave
and exist like one. There-
fore, a worker must read and
learn and develop his body
and make it strong and also
become cultured and under-
stand that culture is an ex-
pression of a working person
as well and it is the soc-
ialist/communist individual
who is capable of understand-
ing this because of Marxist
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theories and it is his duty
to encourage other workers
to believe this as well.

Thus it was that at
the Finnish halls the women®'s
committee was usually assigned
the task of seeing to the
education of the children
until the age of fifteen. OCne
of thelr functions was to see
that the children would be
taught to read and write the
Finnish language in order not
to forget their heritage. For
this, there were Sunday schools
held during the summer months
as a rule which were delib-
erately set on Sunday mernings
in order to give the children
a feeling of being part of
the mainstream that attended
churches during Sunday morn--
ings. The teachers were both
men and women and many books
were published for children
by the soclalist/communist
presses -- especially the
Aapinen (the ABC) which had
some sprinkling of simplified
Marxist theory so the chil-
dren could understand. There
were poetry bocks as well and
stories of heroes from all
aroumd the world, one of
the most popular ones being
Spartacus followed by some
of the Finnish peasant heroes
who led uprisings against
rich landlords. Songs were
taught, not only during Sun-
day school but also during the
winter months when the chil-
dren belonged to socialist
clubs and later on, pioneer
clubs. One of the Finns
active in the chorus or per-
haps the director would help
teach them the music. 1In-
terspersed with the radical
songs of revolution or songs
of the agonies of poor people
were folk songs of Finland
and popular songs of that
period being brought over
from the old country. There
would be games and folk
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dances taught as well during
the year, both winter and
summer. These Sunday schools
continued for years and
years, and lasted for two
generations of American-born
Finns, taking them through
the ages of six to sixteen.
The teachers would report
back to the women's commit-
tees on the progress of the
children as a group, and, on
occasion, a parent would

be approached and urged to
encourage their child to pay
more attention to learning.

During the winter months,
the children's clubs continued
with leadership by the women.
Usually, women from the cul-
tural committees and some
men as well would direct the
children in skits and plays.
Christmas Eve was always con-
sidered the children's special
night. It was usually a pro-
gram with the children playing
a piano, a saxophone, or a
violin (ah! those squeaky
violins) and singing solos
or in duos. Poems were re-
cited in great speed to get
them over fast, and occasion-
ally a dancer would entertain,
sometimes with a ballet num-
ber, sometimes tap dancing,
and in earlier years an
imitation of the free style
of Isadora Duncan. The
women's committee would give
the children a little Christ-
mas gift after the show, and
they would have a gay time
once the program was over,
the night being theirs ex-
clusively with smiling adults
looking proudly on their
young.

As a note, it might be
added here that the Finnish
halls were like close family
groups. We.children looked
on each other as brothers
and sisters, and were close




to each other; and we addressed
all the adult women as "tati"
or "auntie" and the adult

men as "seta" or "uncle".

We were disciplined by all
the adults if we misbehaved
in public, and our parents
would support this discipline
once they questioned us and
the other adult to see if it
was justified.

The children were included
in every aspect of the cultural
movement, and frequently were
in the plays together with
the adults. They helped make
costumes, move scenery, and
ran errands for the actors and
actresses. During their par-
ticipation in plays they had
to read their roles and per-
fected their reading of Fin-
nish. I can remember many an
evening "cue-ing" my parents
as they were studying their
roles,

In terms of the plays,
frequently they were concerned
with a strike or a revolution
or a physical conflict of
some kind between the workers
and the bosses who exploited
them., On occasion a gun
(blanks, of course) would be
shot on the stage. As a rule,
and this is a classic incident
through all the Finnish halls,
when an actor would take out
a gun and engage in a long
speech of some kind, the chil-
dren who usually sat in the
first two or three rows
would rise as one and run pell.
mell to the back of the hall,
the boys into the cloakroom
and the girls into the lad-
ies' room. We'd huddle on
the benches with our fingers
in our ears waiting for the
gunshot. After the expected
shot, we'd noisily run back
to our seats with our elders
"shh-shhing" at us and saying,
"Children, be quiet!" 1In
some five-act plays this was

done several times during the
evening causing some of the
elders to grab the first child
they could and make the child
sit beside them during the rest
of the play.

May I bring in one personal
experience? My parents were
in plays all the time and
consequently I was involved in
them as well. We were giving
a play where my father was
to be shot and I was in the
scene. He advised me during
rehearsals that I should be
a trooper and not spoil the
show by running off the stage
when the gun went off. He
sald I had to act the part
which was that of a child
who is horror-struck and can-
not move. I promised I
would not besmirch the family
name and would stand ground.

4 p e B
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Came the night of the show
and, as expected, when the
actor reached for his gun,
the children dashed as one
to the back of the hall. I
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was ready to leap over the
footlights and join the gang
when I saw the expression

on my father's face, an ex-
pression that contained many
aspects, reaction to the gun
as the part called for, ad-
monition and warning to me
as a performer, and even a
dash of a beseeching look.

I controlled myself, looked
herror-struck (which was not
difficult) and said my line
and was proud of myself for
weeks to come!

There were dances held
at the hall, sometimes for a
whole evening, and at other
times a dance would be held
after a play or a program.
The children shared the flocr
with the adults as well,
and performed the polkas,
waltzes, mazurkas, schottisches
and the Charleston or other
American popular darces,
learning how to dance by the
time they were six years old.
Sometimes, during the course
of the evening, there would
be a dance where the men would
tap other men's shoulders,
taking their women partners
away from them; or other times
when the women were the ag-
gressors; and occasionally the
adults would even join in
dancing with the children, and
it was understood that they
belonged on the dance floor
together with the adults.

They were also taught
poetry. One of the most pop-
ular forms of culture was the
poetry group that would recite
poems in unison with soloists,
not unlike a chorus. These
epic poems could go on and
on and were a form of story-
telling, many times stories
of how a hero led his fellow
workers in an uprising, some-
times failing, sometimes win-
ning and we children enjoyed
them.

There were children's
choruses as well, and in some
communities, children's or-
chestras, depending on the
strength of the hall in
terms of numbers; and many
a child who learned music
or drama at the Finnish hall
enjoyed it in public school
as well, contributing their
talent to the mainstream.

The radical Finnish
newspapers such as the
Tybmies and the Eteenp8in
always had a space for chil-
dren's letters and later on,
during the pioreer day or-
ganization, the children had
their own magazine. Frequent-
ly at home, the parents would
ask the children to read out-
loud articles in Finnish and
encourage this to keep the
language as the children spoke

more and more in English.

Although not a cultural
event, a form that was ex-
tremely popular and tied in
with the concept that a
healthy body makes a healthy
mind, calisthenics and gym-
nastics were enjoyed by both
adults and children. The
adults had sporting events
including track and field
during the summer months and
often several Finnish com-
munities within a state or
neighboring states would get
together for a mass sporting
event. There would always
be a morning devoted to par-
ticipation by the children
in track and calisthenics
with prizes awarded to them
as well as to the adults.
During the winter months, the
children would have a calis-
thenics exhibition, being led
by the adult with the older
children first, single-file
followed by the younger ones
tapering down to the six-year-



olds at the end. We would
enter the hall single-file
from a side aoor, accompanied
by the orchestra playing

a revolutionary march and

the audience clapping in
unison. We would march
around the hall in twos and
threes and take our positions
and then perform our calis-
thenics. The costume for
boys was usually white trousers
and white shirt with red
sashes around the waist; and
the girls wore black bloomers
(baggy black bloomers) with
white middy blouses and red
scarves. Oh, how proud we
were!

During the summer there
were picnics every week and
frequently programs were held
on a small dais in a field
where poems were recited, songs
sung, and speeches made, The
children were involved in these
as well. It was a practice
at the halls and at the picnics
to sell radical literature
and sometimes the children
were called upon to be in
charge of a particular pam=-
phlet to sell, and they were
required to read the pam-
phlet before selling it. At
the picnics, and also at
summer camps usually held
for two weeks, the tradition
of the Finns in their respect

for nature was nurtured. Nature

walks were taken and the chil-

‘dren were swimming by the

time they were six years old.
At the summer camps swimming
and diving contests were held
frequently. Hikes and races
were encouraged as well inter-
spersed with socialist ideals
of healthy bodies and healthy
minds and class struggle.
There were episodes of pio-
neer clubs being broken up
by the American Legion and
other groups, most of the
time with violence on their

part; and for this reason,

the Finns would try to buy

or rent a farm area where they
would not be too close to

a hostile community for their

summer gatherings, festivals,

and pioneer camps.

A word here about Finnish
women. Although the Finnish
women were more fortunate than
a lot of other immigrant women
in that they were more in
leadership having come from
a country which traditionally

gave women more power such

as the right to vote, they were
still relegated to the kitchen

at the hall with the men usually

selling tickets at the door
and in the cafeteria (ravin-
tola). The women who were re-
sponsible for the education

of the children participated
in all the hall activities as
well as on picket lines and
demonstrations and in spread-
ing the literature in the com-
munity as well as working in
private homes as cooks and

laundresses. They were, indeed,

a bulwark in the Finnish rad-
ical movement.

Although it was difficult
for the children of the rad-
ical Finns in terms of not
being accepted by the average
American community, they were
given a sense of worth and
belonging by their parents
who organized all activities
at the hall to encourage them
to stay with the group; and
the group as a whole tried to
teach the children why they
believed in socialism and why
they believed in the rights
of the working class. The
children were taken to poli-
tical meetings with the adults,
frequently falling asleep
as speech after speech went
on; but there were no baby-
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sitters at the time and the
elders felt that the family
unit should always stay to-
gether and participate in
everything together. The
children were frequently on
picket lines together with
their parents and when there
was a strike or a demonstra-
tion, for instance, demanding
a fair trial for Sacco and
Vanzetti. The children were
in the May Day parades and
demonstrations. In the be-

ginning, they were part of

the front of the parade, the
idea being that the police
wouldn't dare attack little
children, and their mothers
would be behind them followed
by the men. Alas, this was
found to be totally wrong,
since the cops on their horses
would run right through the
children's lines and knock them
over, beating the women and
saving their best muscle to
beat the men. After that, the
children marched in the parades
and demonstrations between
thelr parents.

As the children grew up
into young adults, many of
them continued by participating
at the hall, with their own
children now on stage and in
basketball games rather than
just calisthenics. Many of
the young adults during the
Thirties helped organize the
CIO and other unions, and
quite a few went to Spain to
fight fascism, many losing
their lives or becoming inca-
pacitated for life. During
the Second Worldwar, the
Finnish-Americans who joined
the armed services understood
more what was at stake in
their fight against interna-
tional fascism than did the
average American.

In summary, from the
1890's up to 1950, the chil-
dren and grandchildren of
the Finnish radicals in the
United States enjoyed a train-
ing in culture, politics, and
athletics that was incompar-
able to any other training.
The organizing that took place
within hundreds of Finnish
communities, the time spent

by the elders in giving their -
children an education beyond
the education they received
in public =chool was beyond
precedence in American his-
tory as far as the radicals
were concerned. Unfortunately,
due to the American dream

of climbing the ladder, seek-
ing wealth, and the aberra-
tions of the McCarthy period
including the deportation

of the radical foreign-born,
most of the children are
fearful to this day, having
turned away from the beliefs
they were taught. Perhaps
not being accepted by the
American community when they
were children played a large
part in this. The happy

note is that a great many

of the grandchildren are

now looking to their grand-
parents in trying to find

out how they fought for
unions and justice for them-
selves as workers.

What was the legacy
that the radical Finns gave
their children, grandchil-
dren and America? It was
a legacy rich in culture --
in appreciation of what the
human spirit can accomplish
under the umbrella of a
group, a group that believes
in socialism and also of
individual responsibility.
It was a legacy that cul-
ture was not for the rich
only -- that workers are
entitled to have beauty



% THE LEFT-HUMOR HERITAGE: THE MAGAZINES
around them as well as better

wages and working conditions. As a German New Left writer pointed
It was, if you will, a out several years ago, the tradition
legacy of the renaissance of popular caricature and humor in the
man with a socialist or Socialist movement runs deep.* Die Wahre
communist base -- the abil- Jacob, published by the German Social
ity to mentally, spiritually, Democracy from 1879 until forbidden

and physically understand the under Hitler, had an enormous popular-
politics of socialism and ity. The mainstream humor magazines,

Britain's Punch, the German Simplic-
i:;ag$p:h§g; ;2: :g:u;:;n This cimus and the American Life -(r'lz%?g

be confused with the later magazine
:g‘;g::igdgggmg?;j,:it:ﬁiitl:he of the same name) also featured sa-
fairly recently gr by the tirical materials, some drawn by radi-
’

cal artists or able iconoclasts. The
pu?iic én it:s igstitut:‘ins, American Left had mostly joke columns
:érie:nagge&rzzte:’hig th:" and occasional cartoons in newspapers
, and Jjournals,especially Yiddish, until
future, it is important for JO » 5P y Yiddish, u

the New Immigrants planted Der Groysser
those of us who have lived Kibitzer (later, the Groysser Kundes)
this, to record this for those in 1909, a Yiddish weekly, soon Jjoined
future and now historians by the Finnish Lapa-tossu,and finally
so they can let the world ' in 1921, the English-language Good
know what really happened. . Morning. With a minor exception or

twoynothing similar has existed in Eng-
lish since the 1920s.
*Friedrich Knilli, "Der Wahre Jacob--ein

linker Supermann?" in Comic Strips (n.p.,
Berlin?, 1969).
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Ukranian Radicals

and Women
~—~Maria Woroby

Wherg are you going, my Sister,
turning away from the past?
On a new path? Do you not know
that only the cold of loneliness
will be there to greet you?
Na Novyu Shliakh
(On a New Path)

Ukrainian migration to the
United States began on a massive
scale in the early 1880's, peaked
during the decade from 1889 to
1910( the years 1907 and 1910
witnessed about 24,681 and 27,907
immigrants respectively) and
continued on a steady but lesser
scale until immigration restric-
tions were imposed in 1924, It is
important to note that Ukrainian
migration proceeded from three
politically distinct geographic
areas. The Ukrainian territories
from which immigrants came to the
United States belonged, before
World War I, to the Russian Em-
pire (Great or Eastern Ukraine),
to Austria ( the provinces of
Galicia and Bukovina in the west)
and to Hungary (Carpathio-Ukraine).
The largest numerical concentra-
tion of immigrants was from the
western regions of Galicia and
Carpathio-Ukraine. From the years
1890 to 1910, for example, 212,000
Ukrainians or about 7% of the
Ukrainian population of Galicia
was permanently removed. The con-
sensus of scholarship is that
close to 500,000 Ukrainians mi-
grated to the U.S. between 1880
and 1925, though some have put
the figure as high as 700,000.

The overwhelming majority of
the Ukrainian immigrants were
male, usually between the ages of
16 and 44 years. According to the
immigration records, 147,375
Ukrainians came to America during
the peak decade of 1899 to 1910,
0f this number, 74,49 were males
and 25,6% females. Most Ukrainian
immigrant women came as the wives,
daughters and potential spouses
of their male peers.Also, unmarr-
ied young women migrated as indi-
viduals to enter the American
labor market, working in the
textile mills, in cigar factories
and domestic and personal services.
Unfortunately, the numbers of such
female migrants cannot be deter-
mined or approximated from immi-
gration records.

The lines quoted above are
the introduction to a poem written
in 1891 by Uliana Kravchenko, a
leading spokeswomen for the womens'
movement in the Ukraine as well as
an accomplished poet and novelist,
Her words challenged Ukrainian wo-
men, working women and peasant.wo-
men alike, to follow a new path,
the path of freedom and social,
economic justice, Shortly after
the poem was published it became



the unofficial hymn of the Ukraini-
an women who were involved in the
women's movement in the Ukraine.
Kravchenko's poem was continuous-
ly printed in the leading women's
journals such as Zhinochoi Doli
(Woman's Fate) as well as women's
newspapers (Nasha Meta or Our Goal,
published in Lviv) and even memo-
rized by peasant women in their
small local "self-study" groups.
The echo of such words that pro-
nounced, "words are not needed to
stand up and fight nor tears, but
ardent strength shall be your
weapon, your armor..." reverber-
ated to the distant shores of
America, carried in the hearts of
many of the women who emigrated
from all parts of the Ukraine.
Some of these women were femin-
ists and socialists who brought
with them the ideas and experi-
ences of their own native move-
ments. But most Ukrainian immi-
grant women were peasants and to
a lesser extent urban working wo-
men, often illiterate, concerned
with and bound to the duties of
home and family maintenance. Their
stories are many and varied and
unique and each individual.

Indeed, statistics for Ukrain-
ian or other Slavic immigration
here or elsewhere are subject to
error because of the way statistics
were kept by the U.S. immigration
authorities and the way they were
maintained by the various govern-
ments of Eastern Europe prior to
1914, This is particularly evi-
dent when one observes the vari-
ous names ascribed to Ukrainians
( the term itself did not come
into official use until 1917)
such as Ruthenian, Russinyak,

Rusin and Russian. Many immigrants
also listed their country of ori-
gin as Austria, Poland or Ryssia.

Despite this confusion, Ukrain-
jan migration occurred at a time
when Ukrainian cultural and nation-
al self-consciousness was high.

This was especially evident in
the Western region of Galicia,

when, after the "ukase" or imperi-
al decree of 1876, which suppressed
all overt Ukrainian activities in
the Russian Empire, it became the
center of the Ukrainian cultural
movement.This new identity had
been greatly developed during the
course of the nineteenth century
as a result of linguistic and
literary revival, economic develop-
ment and the emergence of politi-
cal movements based on cultural
jdentity and affiliation. The
"narodnik" or populist movement

in Galicia, beginning as early as
the 1850's, blossomed in the 60's
and by the 1870's, political,
social and cultural concerns
merged in a decidedly radical
socialist movement. However, it
was not until 1890 that the first
Ukrainian political organiza-
tion, the ‘*adical Party, was
formed. The most outstanding
leaders of the movement included
such men and women as Ivan Franko
(who in 1877 was one of the de-
fendants in the first anti-Social-
ist trial in Galicia), Mychajlo
Pavlyk and his sister Anna Favlyk,
Natalia Kobryns'ka and Ostap
Terlec'kyl. Women's political

and economic rights were champi-
oned by both sexes but never di-

vorced from broader social and
political objectives. Kobryns'ka,
the venerable pioneer of the
Ukrainian women's movement and
fervent socialist, stressed in
the first issue of Nashdi Doli
(Qur Fate), a women's journal
which she published, that,"There
is no woman's question but only
the human question." A prolific

 writer, experienced organizer and

orator, Kobryns'ka was undaunted
in her conviction that women had
to work collectively for the com-
mon good of all Ukrainian women
both at home and abraod. Through-
out the feminist literature of
the period, one finds the often
used slogan," in unity there is
strength" applied not only to
feminist activities but in a
marked social and revolutionary
context as well.
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Fitting into the American
industrial order presented numer-
ous hardships for Ukrainian immi-
grant men, women and their fami-
lies. Poverty, discrimination and
economic disopportunity were count-
ered by both familiar and less
familiar institutions. The Church,
on the one hand; unions, fraternal
organizations, and various cultur-
al activities on the other.

seeking employment, Ukrainian
immigrants tended to settle in the
urban, industrialized sectors of
the United States, especially in
the Bastern states of Pennsylvania,
New York, New Jersey, Connecticut,
liassachusetts, Ohio, Michigan and
Illinois. The anthracite coal
mining settlemets of Pennsylvania
such as Shamokin, Mt, Carmel, Oly-
phant and Scranton employed the
majority of the male immigrant
population. Other areas which at-
tracted the labor of both Ukrain-
ian men and women were the iron
and steel maufacturing industries
of Pittsburgh, Youngstown and
Gary. The meat-packing houses of
Chicago and Omaha as well as the
automobile industry of Detroit
all employed thousands of Ukrain-
ian immigrants.

Ukrainian immigrant women,
as stated earlier, were employed
primarily in the textile industry
and in the manufacturing of such
diverse products as cigars,leath-
er goods, and clothing. Some women
secured clerical positions in
offices, but they were a minority
compared with the women who were
employed in cleaning those offices.
A vivid description of the lives
of Ukrainian immigrant women can
be found in a work authored by a
younf Ukrainian marxist which was
published in Galicia, in 1914.
In his book, entitled Ukrains'ka
Emigratsiia Vv Spolychenykh Dershave

(The Ukrainian Migration to the
United States), Juliam Bachynsky,
who spent over ten years in Amerj-
ca before returning to Galicia,
focuses on the plight of the
Ukrainian immigrant worker in his

or her new environment.

Rising before dawn, the young
single woman, who lived either with
relatives or friends or in a
boarding house for single women,
along with the married women with
family responsibilities, pre-
pared for the long day ahead.
Whether in the factory sewing
Jackets or sorting tobacco leaves,
or cleaning a stranger's house,
the immigrant women put in a full
day's work for a meagre wage.
Norking from six in the morning
until seven in the evening, usu-
ally seven days a week except for
a few free hours on Sunday, the
Ukrainian women who found herself
employed in domestic service, for
example, earned anywhere from
three to twenty-five dollars a
month depending on her abilities.
If she could cook and iron, the
wages were increased, In the even-
ing, if the woman was married,
there would usually be children
to be cared for and often boarders
to be fed as well.

Indeed, taking in boarders
was one of the most common forms
of work for Ukrainian women. Board-
ing places were needed since many
of the immigrants had left their
families behind. The additional
rent paid by the boarders, earned
by the washing, cooking and clean-

ing of the immigrant woman, could
mean economic survival for her
family.

Though exhausted from the
day's labor, many women found
time to read (according to Bach-
ynsky, romantic novels weere a
favorite), attend evening reading
and writing classes, as well as
participate in various cultural
activities within the immigrant
community. Dramatic presentations,
choir concerts and lectures were
often organized under the auspices
of concerned women who regarded
these activities as vital in main-
taining community cooperation and
interaction, as well as providing _
a welcome diversion from the ~—



monotonous work routine faced by
most immigrant workers, Needless
to say, the cycle was interrupted
only occasionally and work re-
mained a constant reality for the
Ukrainian immigrant.

Over a relatively short peri-
od of time, Ukrainian working class
activity began to take the form
of organizations which challenged
the capitalist system in America.
It was the various Ukrainian soc-
jalist organizations which present-
ed a vocal and committed response
to the "human question" in America.
Parallel to this development was
the growth of the Ukrainian women's
.organizations, some of which were
socialist in their philosophical
and political outlook and whose
goals were harmonious with the
political, economic and social
concerns of the Ukrainian commun-
ity.

The Ukrainian socialist move-
ment in America was the intellect-
ual and political outgrowth of
community formation and institu-
tionalization among the various
Ukrainian settlements in the U.S.
The Ukrainian immigrant socialists
reflected not only their past
socialist and revolutionary heri-
tage but also their immigrant
status in America. They were
committed to the maintenance of

Ukrainian culture, to the social-
ist organization of society's means
of production and to collaboration
with other nationality groups in
the pursuit of common objectives.
Tt was during the ‘years of 1907

and 1908 that the first successful
attempts were made in creating
viable socialist organizations
within the Ukrainian immigrant
communities. The first Ukrainian
socialist newspaper pyblished in
America, the Chervonyi Prapor (The
Red Flag), recounted in its first
issue (November 15,1907) the activi-
ties which led to the formation

of the Ukrains'ka Sotgial-Demo-
kratychna OrganizatsiTa or the
Ukrainian Social-Democratic Or-

ganization, the first such
Ukrainian organization in Ameri-
ca. At their first meeting in New
York City, on October 4, 1907, the
two hundred members present voiced
their concern over promoting the
socialist cause among the Ukrain-
jan proletariat and the need to
establish an organized link with
the American Socialist Party.
Other Socialist organizations
which appeared during this period
were the "Organizatsiia Ukrains'
kykh Vol'nodumstiv v Ameryki" or
the Organization of Ukrainian
Free-Thinkers in America, located
in Salem, Massachusetts, and the
Ukrains'ka Postypova Robitnycha
Organizatsila Haidamaky, known
simply was the Haidamaky (un-
translatable, the name symbolized
the historical struggle against
opposing forces) whose members
were primarily Ukrainian immi-
grants in New York City.

At their first convention in
New York City, in May, 1909, the
"Free-Thinkers" changed their name
to the Ukrainian Workers Party of
America. Never gaining much support
(only thirty delegates attended
the convention), the Ukrainian
Workers Party was torn by politi-
cal infighting, concern over polit-
ical developments in the Ukraine,
and a lack of specific organiza-
tional goals. These factors pre-
vented the Party from making any
significant contributions to the
Ukrainian socialist movement. The
Haidamaky, on the other hand,
gradually moved away from politi-
cal organization to creating small
fraternal benefit socities in hope
of reaching more Ukrainian work-
ers. They were quite successful
in this apprcach and in 1910, the
leadership of the Haidamaky de-
cided to support and contribute
their resources to the Ruthenian
National Association, one of the
largest fraternal insurance or-
ganizations at that time.

Indeed, this was the first
fraternal organization to admit
women as equal members, though
the female members tended to form
their own exclusive chapters. In



1913, at the second convention of
the Ruthenian National Associa-
tion, a woman (Anna Kul'chyts'ka)
was elected to a position of
organizational leadership con-
cerned with the recruitment of
new members. In 1914, the As-
sociation changed its name to

the Ukrainian Workingmen's

Union (today it is known by yet
another version, the Ukrainian
Workingmen's Association) and
eastablished their headquarters

in Scranton, where they began pub-
lishing the Narodna Volia (The
People's Will), a daily newspaper
that is still thriving today.

The Ukrainian Workingmen's
Union was consistent in its sup-
port for an all-inclusive social-
ist organization which would unite
the various independent Ukrainian
socialist groups and stressed coop-
eration and alliance with American
working class elements, Since a
distinct Ukrainian socialist or-
ganization had not yet been estab-
lished, many Ukrainian immigrant
socialists joined, on an individual
basis, either the American Social-
ist Party or, in the majority of
cases, the Russian Socialist Fed-
eration, which was established in
1912, It was in that same year
though, that a major effort was
made to consolidate the Ukrainian
socialist movement through the
leadership of socialist organiza-
tions in Detroit and Cleveland.

The socialist organizations
in both cities struggled over who

would assume leadership of a nation-

al Ukrainian socialist organiza-
tion. The battle continued for two
years, fought on the pages of
their respective newspapers, Ro-
bitnyk(The Worker), published in
Detroit, and Proletar (The Prole-
tarian), in Cleveland. Finally,
due to outstanding individual lead-
ersip on the part of the Detroit
socialists, especially Mykola Tar-
novs'kyi, the Ukrainian Socialist
Federation (USF) was established
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in June of 1915 and it became
formally aligned with the Ameri-
can Socialist Party. By lay of
1916, there were 46 chapters of
the USF with over 1000 members.
Due to the impact of the October
Revolution in Russia, membership
grew and by the end of 1917, there
were 70 chapters, totalling over
2000 members,

Detroit remained as the head-
quarters of the USF, though its
organ, the Robitnyk, was published
in Cleveland. In 1917, a local
"Agitation Committee" was formed
in that city and Hamtramck as well,
to develop an intellectually ori-
ented network of reading and study
clubs throughout the Ukrainian
communities in the US. Women took
an active role in these committees
and often formed their own.

Two exceptional women's
"Agitation Committees" were estab-
lished in Hamtramck and New York
City. Their primary function was
to organize women for collective
socialist action. They conducted
"consciousness-raising" sessions,
women's self-study groups and were
one of the leading forces in the
establishment of Ukrainian Workers
sSchools for children. One such
school, due to the efforts of
Ukrainian women socialists, was
set up in Harlem, in New York
City, near east 100th street, in
the early 1920's., Unfortunately
no statistics were made available
on the numbers of children attend-
ing this school, but one finds 74
pupils enrolled in the Ukrainian
Workers School in Hamtramck by
1924, 40 students in Cleveland,
and 25 in Minneapolis. This points
out an interesting aspect of the
role that women played in the
Ukrainian socialist movement in
America. Usually keeping to the
background and rarely assuming
organizational ,leadership posi-
tions( though the USF benefitted
greatly from the organizational
talents of Irene Sichyns'ski),
Ukrainian women socialists showed




an inordinate ability for activity
"behind the scenes."Yet, they were
in the forefront when it came to
organizing workers schools, estab-
lishing workers theatrical groups,
singing socities,publishing and
editing journals and newspapers,
and creating local study groups

and libraries. The socialist

woment in Scranton even spon-

sored a school for the training of
midwives,the "International Coll-
ege of Midwifery and Hospital,™"
advertised in the early issues of
Narodna Volia. Ukrainian socialist
women were resolute in promoting
women's economic, social and
political interests both within
the Ukrainian Socialist Federation
abd without.

Ukrainian women's organiza-
tional 1life can be said to have
begun in 1897. During this year,
under the auspices of the Uniate
Church in Jersey City, the Sis-
terhood of Saint 0lga was formed.
Within a few years, there were
chapters in Brooklyn, Yonkers,
Elizabeth and Newark. The Sister-
hood was not only a cultural organ-
jzation sponsoring plays, dramatic
readings and even dances, but also
a mutual benefit society for
women. With dues at twenty five
cents a month, each member was
eligible for benefits in time of
sickness (32.50 per week) or $100
in the case of death. At the 1905
convention of the Susterhood,
socialist women seized control of
the organization, continuing the
economic benefit structure but
emphasizing the importance of
allying with American women's or-
ganizations and those of other
nationality groups. Their support
waned in a few years, and the
Sisterhood of Saint Olga, as such,
dissolved.

The following years witnessed
1ittle organizational activity
among immigrant Ukrainian women,
until 1910, when Irene Sichyns'kyi,
at the invitation of Ukrainian
socialist women, emigrated to
America. Sichyns'ka had a dual

mission in migrating to the U.S.
Foremost, she was dedicated to
advancing the material and spiritu-
al well-being of her Ukrainian
sister wherever she may live and
she was deeply committed to the
socialist cause. Secondly, Sich-
yns'ka chose to emigrate to cam-

paign for the release of her hus-
band, Myroslaw, from a Galician
prison. She was successful on both
accounts, and together the Sich-
yns'kyis were influential in the
formation of the USF, in 1915. In
that same year, Irene Sichyns'kyi
traveled to various Ukrainian
communities promoting the creation
of a Woman's Union of Socialists.
Her untimely death in 1916 cut
these efforts short. But though
the Union never materialized,
Irene Sichyns'kyi's endeavors
strengthened and inspired
Ukrzinian women socialists through-
out America.

The years spanning the decade
1910 to 1920 were golden years for
Ukrainian women socialists. They
were years furious with activity
and organization on all levels,
but usually within the scope of
strictly women's organizations.
There were many women who active-
ly participated in the Ukrainian
Socialist Federation but on the
whole they tended to form their
own seperate chapters and seperate
socities which were dedicated to
advancing the multifarious con-
cerns of all Ukrainian women.

One of the major difficulties
in researching Ukrainian women's
history ( or women's history in
general) is the fact that most
women leave no lasting records.
The majority of immigrant women
were illiterate and burdened with
an overwhelming work schedule both
at home and in the factory. iany
simply felt that what they had
to say was not important. It was
for these women that UlTana Krav-
chenko and Watalia Kobryns'ka
wrote for in the Ukraine and
Irene Sichyns'skyi, Sofia Rusova
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and others, in America.Through
stories, songs and poetry, Ukrain-
ian women, together with their
working class brothers, preserved
even the bitterest memcries so
that they might be transformed
into renewed dedication. The
following are a few excerpts,

in translation.

for Iiy Sister Anna

Together, my sister,

Hope and joy you are to me,

Together, sister to the cross-
roads

Dear, our travels be!

Hurry sister! Hear the voices,
The call of our people every-
where,

From somewhere, a song lingers,
Jad and worrisome.
Together, my sister,
Be to me, my only friend.
And to work, my sister
WJe will struggle for justice,
Tternally!
(tukodaia Bozhyk)

Together Boys and Girls

Together boys and girls,

Children of the working class are
we,

iisfortune tries to make us his
own,

Hey - there! It is time to arise!

Our bodies are weak-- our spirit

strong,
In spirit we are hearty and full
of life!
The sun we will take from the
sky to

Chase darkness into the past.

ilear us, brothers, throughout the
world,
A united force does march
To distribute the fruits of Eden,
Justice throughout the world,
Je will bestow!
(Iatsko Harmatiuk) -

South Slav

Socialists
~~ Joseph Stipanovich

" The people shall write their own
destiny."
Ivan Cankar (1871-1918)

In the aftermath of World War
I, the success of the socialist revo-
lution in Russia, and the anti-Bolshe-
vist hysteria in the United States,
the leaders of the battered social
democratic movement among Serb,
Croat, and Slovene immigrants in
the United States attempted to re-
group and renew their struggle to
win their people to socialism.In
1920 the leaders of the Yugolslav
Socialist Federation, which had been
created in 1909, initiated the Izo-
braZevanje akcija, Educational Pro-
gram, which was designed to culti-
vate the arts in Yugoslav communi-
ties in the United States and stimu-
late the immigrants to think of
their situation in historical con-
text and in political terms. A
central national library for books,
dramas, music, and political pamph-
lets was organized in Chicago, choirs
and musical orchestras were organ-
ized in Chicago and Cleveland, and
plans were laid for a travelling
repertory company to be formed.
The effort was to be funded by
small but regular contributions,
about $.25 per month, from individ-
uals and the local lodges of the
Yugoslav fraternal organizations who
wished to avail themselves of the
services offered by the program.
By 1930 more than 70,000 immigrants
were affiliated with the pProgram as
individuals or through their lodges.




The educational program was the
creation of several minds but one Slo-
vene, Charles Pogorelec, appears to
have been its chief architect. Pogore-
lec had immigrated to the United
Sdtates as a young boy and had gone
to work in the coal mines of the
Colorado Fuel and Iron Company in the
vicinity of Pueblo, Colorado, around

1906. Pogorelec was soon involved

in union activities, found himself
barred from CF & I's fields, and went
to work in the smelters in Pueblo,and
the Western Federation of Miners. In
1909 Pogorelec Joined the Yugoslav
Socialist Féderation and became secre-
tary of the Pueblo local. Pogorelec
distinguished himself as an organizer
and speaker in Colorado labor activi-
ties until early 1919 when he was made
an organizer for the United Mine Wor-
kers in preparation for the strike

of that year.Pogorelec was assigned
to the Iron Range of northern Minne-
sota where he worked among Croat and
Slovene iron miners. After the disas-
trous end of the strike he was offered
the position of executive secretary
and translator-secretary of the Yugo-
slav Socialist Federation by the
executive committee of the organiza-
tion. Pogorelec knew the immigrants
well and proved to be an active and
able executive secretary. The edu-
cational program which he helped de-
velop reflected his many years of
organizing experience with the immi-
grants and also his belief that sus-
tained cultural as well as political
and economic efforts had to be made
to organize the immigrant communi-
ties.

Pogorelec was fortunate to be
able to draw upon the talents of a
remarkable group of Serb, Croat and
Slovene socialist intellectuals who
possessed remarkable skills as Jjour-
nalists, historians, dramatists, short

story writers, poets, comgﬁsers, artists,

and translators. One of the most re-
markable individuals in this group
was Louis Adamic who began his pub-

lishin career in English with his
translation of the Slovene classic

Yerney's Justice, by Ivan Cankar.
Adamic obtained his working copy of
Cankar's novel from the library of

the educational program-through the
mails while working in San Pedro,
California. While Adamic proved
successful in his efforts in English
and Slavic, most immigrant writers
were most proiific in their native

tongues. Outstanding among these
people was JoZe Zavertnik, a Slovene
and co-fiunder of the class conscious
Slovene National Benefit Society in
1904, the Slovene Socialist Federa-
tion in 1903, and the Yugoslav
Socialist Federation in 1909, initi-
ated the mammoth project to chroni-
cle the hisory of the Slovene communi-
ties in the United States. After five
years of work Amerifki Slovenci, Ameri-
can Slovenes, was published in 1925.
In its 700 pages was to be found a
history of the United States, a his-
tory of the American labor movement,
the Slovene National Benefit Society,
and the Slovene communities in Ameri-
ca.

Another important figure was Ivan
Molek who also was a co-founder of
the Yugoslav Federation as well as
the Croat-Slovene Benefit Alliance
of Calumet, Michigan. Molek came to
Chicago in 1916 to edit the newspaper
Prosveta, Enlightenment, the official
organ of the Slovene National Benefit
Society. In his long career, Molek
wrote hundreds of articles on history,
politics, and the arts as well as
more than one hundred poems. One,
"The Badge of Brotherhood,""Bratstva
znak", is reflective of Molek's style:

Brothers seek each other

Throughout the entire world--

But how are they to recognize
each other?

Can we tell by the mark of wealth?
Or we who see a brother in every
man,
¥ho on the chest wears the badge
of brotherhood?

Not by the mark of wealthl

The badge of brotherhood truly

Does not glitter on one's fancy
coat.

The badge of brotherhhod truly

Is in the heart, I think.
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So here I count my brothers:
One-hundred and one-hundred and

' one-hundred.
Brotherhood~- one idea;
Brotherhood~-- one aspiration.
Clear as crystal;
Brotherhood-- our gaol is
All is one, worldwide.

True brothers do not grovel,
True brothers do not moan.

The true brother stands erect,
He demands, he does not beg.

0f true brotherhhod unmistakably
Is strong thinking a mark.
It is this that breathes life
Into every member of our move-
ment.
(translated by J.S.)

Another outstanding socialist
writer was Anna Krasna, for thirty
years the editor of Narodni glas, The
People's Voice. In her writing Krasna
could and often did move from the
pedestrian to the sublime. She and
Pogorelec pioneered in the develop-
ment of materials designed for use
with children and two of her efforts

are presented here. Both were origin-
ally written in Slovene and English
and the latter versions are used.

The first was directed at pre-adoles-
cents:

Boys and girls come out and play,
We're going to build a new lodge

today.
Come with a whoop and come with

a call,
And come with a good will, or

not at all,

SPNJ we are going to play

I'll be the treasurer, you chair-
man today.

Bring every member up to the hall,

Bring every friend for we need
them all.

Boys and girls come out to play,

We're going to build a new lodge
today.

Another Krasna piece was aimed at a
more advanced audience.
When I was a bachelor I lived
by myself.
You needn't ask me you know it
yourself,

I began to complain
For it was a pain
To live alone all my life.
"If you are but sane,"
Did the members explain,
"Come to the lodge for a
wife."

I took her right from the meeting
with me,
The members seemed jealous, but
my wife was she,
"If you are but sane,"
I tried to explain,
"Both of us in the lodge
will stay.
Moreover it's plain
That in next year's campaign
We'll increase the Juvenile SNPJ."

From light verse designed to stimulate
lodge activity, Krasna went on in
editorials and articles to deal with
such themes as the necessity of demo-
cratic forms in the socialist move-
ment, the necessity of education of
immigrant women, and the importance
of sustaining values traditional in
the immigrant cultures, which she
felt were harmonious with the future
socialist order.

The poetry of Mary Jugg is also
worth nothing in this brief survey.
Jugg wrote in Slovene and English
also and the English version of her
poem, "The SNPJ,” is presented here.

The immigrant forebears sowed
the seed into the earth
Made fertile with ideals from

the land of their birth;
The sea that divided the old

worlds from the new
Irrigated the sod, and the
plant sprouted through.

But the new life so risen
surpassed the intention,
0f those who so slightly
to this gave attention,
For the roots firmly grew,
and the branches spread wide,
And bore a great principle
not wont to hide.




It was the fruit of that
early attempt

To find a true brotherhood to
their content,

In a world that was strange to
their customs and needs

And denied them appraisal
for their efforts and deeds.

May she ever grow stronger in
glory and fame

But may she these principles
bear ever the same.

In a strong link of brother-
hood dispel all out fears,

And be with us young folks
all through the years.

The educational program also
collected plays, both dramas and come-
dies, which could be sent out to immi-
grant communities so that they could

be produced locally or so that any
one of several groups could add them
to their repetoires. By 1932 more
than 180 plays, 136 original and the
Jremainder translations into Slovene,
had been assembled. The most success-
ful and popular South Slav socialist
theatrical group, the Croat dramatic
society, Nasa nada, Our Hope, made
extensive use of the theatrical coll-
ections.

The description of conditions
in the factories and mines began with
the first immigrants in the 1890s,
but the social democrats took folk
descriptions and used them to build
self-respect in the people, to re-
inforce the meaning they gave to
their sacrifices, and accomplishments,
to dispel the alienation and atomiza-
tion that seemed to be the only guar-
anteeed reward for industrial work,
and to move them to political activi-
ty. Among Serbs the poem "Under the
- Barth in America, " originally trans-
cribed by Bozidar Puri¢ in 1911 in
a village in Montenegro, was especial-
ly effective. The piece was trans-
lated into English by Dinko A. Toma-
Sikin 1938 and Portions are pre-
sented here.

God help us and Saint Sunday

Far away and across the world}

A Serb makes something out of
wood. ...

He pulls skin from a goat,

Some hair from the tail of a
horse....

And from this made a gusle: *

Building it he invented a poem:

I pray thee, my Lord the Creator,

Put into my heart patriotism
That I may show my countrymen
How we lived in these lands....

Let him hear the cry of my heart:
When I was there in that country,
In the real heaven on earth,

I too was torn by wild desire....
To come here and dig gold....

But now I see I was mistaken....

I repent my deed,

That I left my home,

To crush through these mountains....
But again I sh ould not blunder,
And talk against the country,
Which is among other countries

As a bright moon among the stars
In progress, justice and order....
To freedom it gives all,

To rich man and to beggar;

But it is cold to a Serb, m%
brother,

It is strange and miserable....

Thou must work with all thy power
to learn the language.

This language is more hard than

any stone....

The Englishmen speaks as though
with a mouthful of hay;

Thou must bend both ears to
understand it....

But one must learn to ask for
a Job.
The mine is a bad home,
It's worse than any jail....
It is full of poisoned smoke
and white dust,
But this be forgiven;
It's surely better to watch
cattle.
Thou are killed by darkness
under the earth....
There is no church, no priest
To chant for the miserable dead.

*(single-stringed lyre--the eds)
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And T will tell thee

That I will long for gold no more,

May I call myself no Serb

But some kind of wild Avar,

If I'm going to live longer like
this.

I would rather go to hell--

I see already the luck of miners.

And he dropped his bow.

In 1929 the educational program
was given institutional form in the
Prosvetna matica, Educational Society.
The society was an independent bureau
of the Yugoslav ocialist Federation
until the latter idssolved in late
1932. The library and other materials
of the society were transferred to
the Slovene National Benefit Society.
In 1964 the papers of the soclety,

of the Yugoslav Socialist Federation,
and the papers of several other Yugo-
slav immigrant organizations were
deposited in the Immigration Research
Center at the University of Minnesota.

If you want the omelet yougnust break theegg.
5“ - Chicago Socialist.

T

No movement for the transfor-
mation of American society can
hope to succeed without a
strong element of patriotism. The
Left needs arationde for social
change that flows naturaly out
of our unique American history.
experience and revolutionary-
democratic-humanist traditions.
Free information and materiails:
Room 305
The New .00 .
_ Chicago. IL 60605
Alliance 3v/663-1664
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THE I.W.W,: T-BONE SLIM

Poets and Pearls

Our poet came near landing
another job today. He was
walking along the street, won-
dering where he could raise
the price of a Turkish bath,
to match his cleanly raiment,
when his eyes 1it upon a sign:

"Dishwasher wanted, Ex-
perienced."

Dear Reader, let me
interrupt you while I tell you
I can see the Editors' eye
gleam BALEfully, as he anti-
cipates the harrowing tale
of his crack poet cracking
dishes.

He will rise up in his
sanctum, paw the air, and dis-
tribute hands full of hair in
the wastebasket -- the mere
thought of our poet entering

the "field of art" --

Spasms of suppressed Emo-
tion will shake his frame
and he will utter words no
Mule Skinner need be ashamed
of, even though, the Editor
may repent, and deny them
later.

He will try to arque
that a premier poet, with
fine spelling and compre-
hensive punctuation, is
frittering away his time
diving for pearls, in
a restaurant, when he might
be making himself useful
wheeling sonnets on a Con-
struction Job.

But our poet will cite
authorities to prove that
former great poets have
reached dizzy heights in
the fertile plains cof Art
on the verdant pastures of
science.

Robert Burns, the
brilliantmost star in poesy's
constellation, won greater
fame as a wielder of the
broom than our modest bard
can hope ever to win --
washing dishes,

"Dishwasher Wanted,
Exp."

Here was my oppcrtun-
ity for a Turkish bath.
Our poet might enter the
sweat box kitchen, perspire
to his hide's content, and
get paid for it. Wwash
six thousand dishes for pas-
time, scrub the floor, com-
Pliment the cook, and while

away the rest of the day
discussing relative merits
of chewing gum as essence
piquant added to soup,
with or without celery.

All this for $1.42
6-7 per day; and bath;
and coffee and beans, and
comebacks and never arrived,
etc.

I entered -- in my
best voice and choice words,
I informed the proprietor
that his anxieties, from
this moment on, would be
banished; that I, even I,
the inimitable immaculate
T-Bone S1im, had resolved
to emancipate him from the
drudgery of the sink; that
I would undertake to bathe
his superb china (in the
sweet water of Lake Minne-
tonka, if necessary), to
maintain the spotless
purity of the "hot-dog"
joint, Le Par Excellence --
would he kindly reveal
to me the nature of the
wages I would be honor'd
with?
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"Certainly, my friend,"
(I had won a friend already --
though I hadn't touched the
dishes) "Certainly," he
says, "we are paying ten
dollars a week and we fur-
nish all the soap and
water..."

"Why damn it,man, you
don't want an expert dish-
washer -- what you want is
a Common dishwasher" -- I
had reverted back to my mother
tongue.

"Are you an experienced
man?" he inquired.

"why man alive," say
I, "I've cracked rock on some
of the leading rock piles
all over the country." (This,
of course, was a lie.) Little
indeed moots a lie when facing
the realities of life; when
a man wants a job; and a
good sweat over a tank of
dishes, little indeed.

"Well if that's the
case," he says, "I'll give
you Eleven dollars and a
quarter."

"what in the name of
benevolence is the quarter
for?" I inquired. "Make
it Eighteen dollars a week
and free pie three times
a day -- I'll take it."

"Goodness Gracious,"
he exclaimed, "Eighteen dol-
lars a week -- that would be
77 dollars a month; 800
dollars a year. Eight
hundred dollars, just think --

"With eight hundred
dollars you would be able
to support a family. No,
no, this place cannot afford
to support a family, ex-
cepting, of course, my own
dear family -- leave me,"

he pleaded, "We -- we
couldn't afford to let you
eat any custard pile anyway.
Good Day," he says, as he
hit me in the eye with a
fresh doughnut.

With my remaining eye

I saw that if I prolonged
the "conference" he would
still hang on to his money
(but lose his mind) so I
went (as is a custom with
great poets) down to the
river -- but not to drown
myself.

I'11 get a chance to
wash dishes yet -- when the
weather gets warmer...

Conclusion

Life, it is said, is
a funny proposition. But
I fail to see the humor
of it. And if there is
any humor in it, I would
be sure to recognize it --
for I have quite a rep for
distinguishing the difference
between the drab and the
vivid...We cannot consider
the business of life as an
antic, a few years of clown-
ing through the world, or
as a farce that brings down
the house of the future in
outbursts of uproarious
laughter. No, we cannot see
it that way.

We see life, we feel
life, as something mysteriously
terrifying. We try to study

it. We fear to study it.
And sometimes when we are
studying it we fear to step
into it. We fear to put
our foot into it. But thank
goodness, we are not afraid
to study Industrial Union-
ism, the breathing, living,
protest of the millions
against a system of wage
slavery.



Although we do not
know that we are slaves,
although we only know that
the alarm clock tells us
when to wake from our sleep;
although we only know that
the hours are long and that
the pay won't reach around;
although we know only that
the boss tells us that the
company will do all the
"sitting down" yet, we
sometimes, somehow feel
that we are not free.

Adam, upon a time,
felt that he was naked.
And a voice said, "who
told you that you're naked."
So it is with us; we don't
know that we are slaves --
we only feel that way.
And the feeling is strongest

upon us in times of un-
employment. We go from
place to place blindly;
asking, inquiring, if there
is a job for us. We have

felt that every man is against

us. We have felt that every
€ye was on us when we got
turned down. Where is the
system, of such proceedings?

Yes, indeed, we have
felt like slaves. No place
is there a guarantee of a

job. In a large country

a man might travel indefi-
nitely before he would find
work. But as serious as

is the lack of system in
the way civilized people
attempt to live, we find
that the act of asking for
a job has become very "mate

THATS AN
QUTRAGE

HAT RIGHT HAVEG e ———

-~ THOSE WORKERS To J———— -

Pro—

FACTORIES ?

§Industrial FPioneer, 1926

) WHY
YOU DONT EVEN
OWN THE SMOKE
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ter of fact". A man will in their mad rush for a

walk into the employment job. Do you call that a
office; without tears or system, and is it the
sobs he puts the question Capitalists system? Aren't
to the unemotional employ- you proud of it? Isn't
er, and upon being refused it an elegant arrangement?
he retires gracefully out So perfectly brainless;
to the street -- to wear a child could invent a bet-
out more shoe leather. ter one.
Many a pair of high <
heeled dancing sliprers > Ed's Note: See Franklin Rosemont
too have been worn out this in ARSENAL #2 for a commentary on
way. T-Bone Slim. A Finnish-American
Wobbly,he was best known for his
what is there about satirical songs. Rosemont has re-
work that makes it so discovered his writings and pro-
attractive. A gang of vided this selection.

rough-necks will trample

the weaker ones to death from§Starving Amidst Too Much (IWW,n.d.)

QUS, THE HOBOES AND DREAMERS

WE staLL laugh to scorn your power that now holds the world in awe,
We shall trample on your customs and shall spit upon your law;

We shall come up from life’s desert to your burdened banquet hall,
We shall turn your wine to wormwood, your honey into gall.

We shall go where wail the children, where from your race killing mills
Flows a bloody stream of profit to your cursed insatiate tills;

We shall tear from your drivers in our shame and angered pride,

With the fury and the fierceness of a fatherhood denied.

We shall set our sisters on you, those you trapped in your hells,
Where the mother instinct’s stifled and no earthly beauty dwells;
We shall call them from the living death, the death in life you gave,
To sing our class’s triumph o’er your cruel system’s grave.

We shall strip them of their epaulets, the panderers who fight
Your wars against the workers from a bone on which to bite;
We shall batter down your prisons, we shall set your chain-gangs free,
We shall drive you from the mountainside, the valley, plain and the sea.

§ from Graham

We shall hunt around the fences where your ox-men sweat and gape

Till they stampede down your stockades in the panic to escape;

We shall steal up through the darkness, we shall prowl to wood and
town

Till they waken to their power and arise and ride you down.

We shall send a message to them on a whisper down the night,

And shall cheer the warrior women drive the ox-men to fight;

We shall use your guile against you—all the cunning you have taught,
All the wisdom of the serpent to attain the ending sought.

We shall come as comes the cyclone—in the stillness we shall form,

From the calm your terror fashioned, we shall hurl on your storm;

We shall strike when least expected, when you deem toil’s rout
complete,

And crush you and your Hessians ’neath our brogan-shodded feet.

We shall laugh to scorn your power that now holds the world in awe,

We shall trample on your customs, we shall spit upon your law,

We shall outrage all your temples, we shail blaspheme all your gods,—

We shall turn the Slave World over as a plowman turns the clods!
~—=Covington Hall
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She does not wait
At night

For some lover

To count her stars
With her or watch
The jagged teeth

0f the sea

Catch a golden
Beach-garment.

She never saw

A pink orchard

With blossoms melting
Into fruit

Or felt a nightwind
Tossing her

Into the arms

0f a hungry forest.

No.

In the motley drippings
0f a hot grease-world
She waits and waits
Upon the hungry crowd
And serves thenm

Ham and eggs and chops
And when they go

Her smile is measured
By tiny stars

And silver moons

Lying beneath
The sky-white plate.

I saw a shower

Of blossoms fall

From her orchard

Of smiles

When a corpulent beast
Finished his dinner

And left a patch of green
Beneath the sky-white plate.

~Laura Tane, in the Industrial

Pioneer, 1924§

The
Avant - Garde

Note: Louis Fraina, an Italian-American
slum child, became after 1910 the first
theoretician of American Communism. He
also edited several numbers of Martha
Graham's§Modern Dance magazine, from
which the following selections are made,

The Dance

The new spirit in the
dance rejects mere motion
and emphasizes expressional
power. The dance is a dead
thing unless shot through
with the spirit of self-
expression,

The dance is an art,
not a pastime. It is an
art which stands alone as
an inspirational mode of
self-expression, and to which
all other arts are contribu-
tory. Not an isolated and
dead form of amusement, but
the rhythmic synthesis of
instinct and feeling conveving
emotional stimuli -- that
is the new conception now
creating a revolution in the
dance. Nor is this actually
@ new conception, being a
renaissance of the dance in
its earlier forms as a spon-
taneous form of self-ex-
pression.

The dance is the earliest
form of art because it re-
sponds spontaneously to
instinct and feeling. Men
and women are beings of in-
stinct and feeling, and de-
velop the dance as a mode of




expression adaptable to all
moods and all modes of being.
In this sense, the dance
touches life at its source.
The impulse of self-ex-
pression through instinct and
feeling is universal. In-
stinct and feeling are at

the basis of emotion, thought
and action. The instincts

of the individual, conditioned

by the social milieu, lie
at the roots of all life and
all art.

The idea of the old
philosophy was that thought
is something apart from in-
stinct and feeling, dominant
and supreme. The ocld idea
was that the man who subor-
dinates his instincts and
feelings to his mind was
the complete man. As a
matter of fact, you cannot
separate feeling from thought,
instinct from action. And
the man who could, might be-
come a thinking machine,
but he would be dead to the
world of living men and
women.

A man is, and then he
thinks; he feels, and there-
fore acts. Man has tried
to make intellect the ruler,
but it has been a marionette
ruler with instinct and feel-
ing pulling the strings.

Our artificial civili-
zation crushes instinct and
feeling, and any power
that vitalizes them develops
the vigor and beauty of
the race. The dance being
the highest, expressional
unity of instinct and feel-
ing, its utility is im-
measurable.

The fundamentals of
the dance are simple, the
rhythmic movement of the

body, hands, and feet. There
has been practically no
change in the positions of
the body since the dance de-
veloped. The change has been

in the expressional meaning
of the dance. Expression is
the vital thing, and this

is the point of contact be-
tween the dance of the an-
cients and the Modern Dance.
All dances unite in expres-
sional meaning.

The ancients considered
the dance a necessary part
of 1life. The dance was not
a perfunctory form of enter-
tainment, but united its
living force with their joys
and sorrows, their hopes
and their fears.

Primitive man is su-
perbly utilitarian. Rhythm
and poetry are purely instinc-
tive with him. They are woven
into his character and in-
stinctively into his dances.
While his dances are based
upon and inspired by the
movement of natural objects --
sun, moon, stars, trees,
rivers and animals -- they
are strictly utilitarian, as
his religion is strictly
utilitarian.

Primitive man indulges
in dances because of an in-
stinctive impulse toward
mass action in religious
ritual. This impulse is
based upon the fact that prim-
itive man's religion is pri-
marily magic; that is,
his religion does not request
or pray, but demands and
threatens, seeks to cajole
or compel by action the re-
ceipt of the gift he craves.
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The Greeks were a free,
joyous people, and their
dances swayed to the spirit
of the joy of life. Their
dances were human dances, varied
as life itself. The Muses
of the dance neglected their
divine habitats and mingled
with men and women, loving
all that was human. This
vital expression of character
and ideals makes the spirit
of the Greek dances a source
of modern inspiration.

The Romans, a military
race, early developed mili-
tary dances -- in harmony
with the military genius
which molded their art and
architecture.

The dance, accordingly,
draws its inspiration from
life and its rhythm. The
dance expresses the spirit
of a people, its customs and
character, its ideals and
its vices. The development
of the dance proceeds in
measure with social and
cultural development.

et e

It has been insistently
borne into our artistic con-
sciousness that the dance
toeday is a revolutionary
cultural factor, a real
force in the advancement
of a humanly esthetic and
liberal civilization. The
end of all life is the joy
and beauty of living, and
the end of all art is the
diffusion of beauty and its
expression. The dance pre-
eminently expresses these
requirements. It is a
universal art; moreover, it
is an art with an infinite
capacity for development;
it may express all moods and
all feelings, the tragic

T e

and the gay, the simple and
the complex. And the dance
may be equally inspiring
whether expressing, through

@ supreme artist, the most
subtle moods of the soul of
man and woman, or when serving
a8s the medium of expression
for a crowd of rough, happy,

boisterous peasants.

The new art of the dance
has revealed to us a new
religion, the religion of the
marvelous beauty of the
human body -- a beauty of
which the world talks much,
but feels little. Anyone
of the many dancers admir-
ably pictured in Arnold
Genthe's The Book of the Dance
is a vision of the body,
supple, tense, melting,
flowing; and it makes one
wonder at the strange per-
versity of man in transform-
ing the body into a thing
of evil, to be shunned and
hidden in a mass of ugly
wrappings.

But the real miracle
of this revelation of
the human form is the reali-
zation of the spiritual
beauty that may manifest
itself by means of a physical
body -- the appreciation
of the spiritual grandeur
which inheres in the ohysical,
and that may reveal to us
ourselves with all the tragedy
and tears, and warm human
sympathy, of supreme art.

I open Mr, Genth's
book, look at his pictur-
izations of Isadora Duncan
and her pupils -- and my
memory warms with the devo-
tional, the religious feel-
ing that surged in me at
the unforgettable perform-
ances where Isadora Duncan
and her dancers interpreted
the yearnings and the sorrows
of humanity. Beside me a
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woman sat weeping. Beyond,
on the stage, in the midst
of a seeming infinity of
space and sound, the pro-
tagonists of the Story of
Sorrow moved and danced,
swayed and gestured, with
all the simplicity, the
majesty and the terror of
what the ancients called
Fate.

Simply a group of
human forms, rising and
falling, coalescing and
melting away in measured
cadences, and a vast, i11i-
mitable space -- but it
gripped one and moved one
with an indescribable
power. Yes, it was reli-
gious; even a confirmed
irreligionist like myself
was compelled to admit it.
The grandeur it revealed
recalled the description
of David dancing before
the Ark of the Covenant:
"praise the l.crd with the
sound of the trumpet; praise
Him with the psaltery and
the harp; praise Him with
the timbrel and the Dance."

But this wasn't all --
there were dances that ex-
pressed sheer beauty and
joy, making one wonder
why trouble and sorrow should
mar a world in which such
joyous beauty manifests
jtself. These were dances
that hymned a future of
wonders, and that amply
visualized the high hope of
Isadora Duncan: "The Dancer
of the future will be one
whose body and soul have

grown soO harmoniously to-
gether that the natural
lanquage of the soul will
have become the movement
of the body...She will
dance, not in the form
of nymph, now fairy, nor

coquette, but in a new
nakedness, no longer at
war with spirituality and
intelligence, but joining
itself forever with this
intelligence in a glorious
harmony."

There is in Mr. Genthe's
book no single group as
interesting and symbolic
as that devoted to Classic
Dancers. Perhaps classic
is a misnomer, unless nudity
is classic alone. They
reveal a beauty of form
that holds one in reverent
awe. Daphne is particularly
entrancing; all the more
so as it is not an artist's
intellectual resurrection
of the beauty of the Greeks,
but a living, modern woman,
perhaps an acquaintance of
yours or mine. The beauty
that was Greece is ours as
well, if only we observe
and appreciate. This beauty
of the nude has a challenge
for our age, which covers
the loveliness of the human
form with the linen and
silk products of the machine,
litters the fields of nature
with ugly rails and oil-
pipes, and smears the heavens
with the soot of belching
furnaces.

s¢e

The Dance is to be social-
ized. That is the task of the

new Mcdern Dance movement.

The trend of the times
is toward a larger social
consciousness, a deeper
social faith and activity.
The community is finding
a collective artistic ex-
pression, and communal
activity is becoming a vital
factor in the advancement
of civilization. Communal
artistic endeavor, in the



form of rageants and masques,
necessarily has the Dance as
its basis; and community
dances in themselves are
becoming more and more the
vogue.

This is the spirit of
the new epoch in the Dance --
the spirit of fellowship,
the development of the art
of the Dance to express the
human and individual desires
and aspirations of our people.

"The modern sensual dances
are opposed to the best inter-
ests of society." Has soc-
iety, then, interests apart
from the interests of the
individual? That which pro-
motes the individual interest
promotes the social interest.
The Modern Dance is an ex-
pression of modern life,
and that is why the Modern
Dance possesses the vitality
which inspires the worid.

It is a favorite dodge

of the reactionary to claim
that new ideas "are opposed
to the best interests of
society".

An objection which
pretends to go deeper into
the subject is that the
"new vulgar dances devel-
oped among the vulgar common
people". And the nose of
the speaker tilts in scorn:
"Why, just imagine, the
turkey trot developed in the
Barbary Coast!'" And that
settles the controversy.
But it doesn't. The new
dances were spontaneously
developed. And they were
spontaneously developed
because they expressed a
popular aspiration. With-
in the last thirty years
there has been a revolution
in art. Art has been re-
vitalizes by the spirit of

Life. 1Instead of routine
ideas and empty prettiness,
art now aims to express
life -- become a part of
life.

The old dances are
dead things. They expressed
a social 1life different from
ours, a society in which
coutrly grace and empty
frippery held sway. Fif-
teenth and sixteenth century
society, which developed the
dances now dead, discouraged
sincerity and self-expression.
The people of that age were
afraid of Life, at least in
social activity. Repression
and not expression was their
ideal. Consider the ballet --
a nuisance in the opera.
Pirouettes, jumps, and whirls,
but no vigor, no contact with
the reality of life -- all
technique and agile gymnastics.
And this is precisely the
spirit of nearly all the old

dances.

Then came the revolution
in the dance. The ballet was
transformed. The Russians in-
fused life and energy into
its technique. The Greek
dance was revived. Oriental
dances charmed the imagina-
tion and conveyed to the
Occident that spirit of the
Orient. And the revolution-
ized darce ~- the Modern
Dance -- instantly met with
popular approval.

But why confine expres-
sion to the stage? Expression
in art must correspond to ex-
pPression in Life, Expres-
sional art withers unless
based upon expressional Life.
And it was inevitable that
the general public, appre-
clating the new stage dances,
should develop a dance medium
through which the public




itself could find expression.
Behind the new dances there
is a new social urge --

the urge of freedom, art

and self-expression, all
made to serve life. The
Modern Dance is the highest
esthetic expression of the
Modern Spirit.

The trot, hesitation,
and other similar dances are
a popular form of the esthetic
Modern Dance. In another
sense, the popular form
of the new American dances
are a development out of
"rag-time™ music. The pe-
culiar and marked rhythm in
syncopated music expresses
itself in the new dances in
harmony with the new music.

One may condemn "rag-time",
or syncopated music, but at
the same time one must admit
that "rag-time" is the only
original American music, ex-

n

dead Latin.

pressing American characteris-
tics and individuality.

The ideas developed by
the people cannot be ignored.
It is the task of the artist
to express and interpret
these ideas, strip them
of their crudity and develop
them into art. Art has its
roots deep in the soul of
the people.

Language would degener-
ate if it were not for slang --

yes, slang, that much-abused

art of the people. Shakes-
peare used slang, which is
now a part of the language of
the cultured. Language would
die of anemlia did not slang
revitalize it continually.

Dant¥4 wrote his marvelous
poetry in the common idiom of
the Florentines, scorning the
And history has
justified Dant#. Latin is now

the sport of shallow "esthetes",

while Dant#'s language is

that of modern Italy, one of
the most melodious, felxible,
and beautiful of all languages.

All human beings need
art. Without art imagination
withers. ‘

But we not only need the
art of others; each of us must
be a creative artist.

Art is Life vividly ex-
pressed. The artist lives and
expresses his living in terms

of art. The poetry of Life

inspires the poetry of art.

Art-forms are not art. Art
{s the Spirit cf Life which

art simply interprets. And
all human beings who live
intensely, who feel vividly,
and who express their indivi-
duality freely in living, are

artists, thcugh they never

produce a scrap of art in
the conventional sense.

The dance is an ele-
mental form of art. The
Modern Dance is the only uni-

versal medium of popular art-

expression.

The dance in all forms, and
particularly the Modern Dance,
coordinates in rhythmic ard
inspirational motion our

instincts and impulses --
vivifies our emotions and
conveys psychological and
physical stimuli.

"Men and women may
become artists of their own
lives" through the new dances.

-

Selected and edited by
Lee Baxandall




ART YOUNG: GRAND HUMORIST

His greatness has nét been measured, let alone comprehended
and put to use in Socialist fashion. Learning the cartoon
trade in the last great newspaper era before photographs
came to dominate (see the autobiography: Art Young, His
Life and Times), Young became revolutionary without ever
losing his sense of humor. He drew for the radical pPress

’ from the early years of the century until the close of
his life in the late 30s. What he might regard as his
greatest accomplishment is not rendered here: successive
P illustrations with his own text of Dante, last drawn

| as Hell Up To Date in the 1930s. It may be noted that

in each series,Hell came to represent a little more

the world of tdday, rather than only the place that
capitalists would gain their just reward,
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A Storyot
American

Communism

Introduction

The culture of American Communism,

as Socialism, had many diverse and
tangled roots. Perhaps it will sur-
prise readers to know that the first
English-language organ, the Ohio Soc-
ialist, had a distinctly rural twang
or that papers in such distant points
as Duluth, Minnesota and Kansas City
waxed eloquent with an old fashioned
Socialism honest to its convictions,
years before Big City, New Immigrant
groups took over the show. So, too,
the avant-garde had a distinct input,
the Greenwich Village-based Libera-
tor (successor to the Masses) for the
time the best-known publication of
the movement. In the long haul, two
elements stood out: on the one hand,
the bitterness of radicals toward the
rightward turn in American culture at
large, the nativism and consumerism
that seemed to dominate public mental-
ity; on the other hand, a cleaving to
the immigrant groups that remained
hungry and potentially radical, those
(poor white millworkers and Blacks)
who appeared outside the Consensus.

16

¢ Defecated Definitions

The enemy -- An Alarm Clock.

Alarm Clock -- A small machine
made by a wage-slave for
the purpose of calling
slaves so they will get
busy producing more for
the master class.

Factory -- A modern slave-pen.

Public nuisance -- Five a.m.
Factory Whistle.

Necessities -~ Slave, Shoddy,
and Fodder.

Luxuries -- Commodities made by
slaves for the exclusive
use of the master class.

Liberty -- A privilege indulged
in by the master class.

Capital punishment -- Legalized
murder by the state.



Pulpit -- The place where the
piffletalkers stand while
peddling mental chlorcform
slaves.

Church -- A monument to Ignorance.

Weather -- A condition of the
atmosphere and the main
topic of slave talk.

Job -- The most valuable posses-
sion of the master class.
They loan it to the slaves
on shares ~- one-fifth for
the slave and four-fifths
to the master.

Editorials -- Usually 14th cen-
tury opinions printed in
the plute press of the
20th century.

A.P. News -- Piffle for Pinheads.

Hearst News -- Dubb dope.
>

W.E. Reynolds,§The Worker, 1922

#§» HOMEST cK
I am homesick,--

Homesick for the home that T
have never seen

For the land where I shall look
horizontally
into the eyes of my fellows

The land where men rise
only to 1lift

The land where equality leaves men
free to differ as they will

The land where freedom is breathed in
with the air and courses
in the food

Where there is nothing over a man
between him and the sky

Where the obligations of love are
sought for as prized and where
they vary with the moon

That land is my true country
I am here by some sad cosmic mistake--
And T am homesick.

Anonymous, in§The Truth
(Duluth, Minn.)
1920

& Communists On. Jazz, 1919

The confusion, hesitan-
€y and anarchy of this society
as it approaches destruction
is visibly reflected in the
amusement world. Unable
to cope with the vital prob-
lems that confront the world
today, this institution with
the class it serves, sinks
into idiocy. As a substi-
tution for jingoism, in
the amusement world we now
have "jazz music" and "shimmy"
dances. These barbarisms
could only originate in a
degenerate society. From
the vile dens of the degen-
erate Turks adventurous
showmen use to secure
"hootchie-kootchie" dancers...
Today, however, the musical
comedy or vaudeville perform-
ance without its shimmying-
jazz number appeals only
to old women. And the
hootchie-kootchie dance
formerly exhibited only
in questionable side-shows
is now wriggled in the
leading ball rooms of the
nation.

——

Harry Wicks, "From War Plays
To Jazz",§Communist, Aug. 16,
1919

Self-Portrait: Editor,Punikki§
(Finnish-American,1920s)
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The Twenties

The 1920's Ethnic Groups

The European events and the

growing self-awareness by
ethnic working-class groups

in the country had created
pockets of radicalism that

not even overall reaction
could obliterate. Jews, Finns,
Mungarians, sections of Slavs,
Italians (until overwhelmed
by the power of Mussolini's
influence from the 0ld Coun-
try), all had a political

and cultural flowering. These
blossoms were necessarily

of short duration. The
"Americanization" program
accelerated by the U.S.
goverrment during the First
World Wat, the effect of
radio, sports; and public
education on the younger
generation, and the deter-
mination of the Left to
"Americanize" their cadres
created an inevitable drift
toward assimilation. The
most hopeful writers, like
the most talented politicians,
were constantly tempted to
give up the old ways, while
their readership and con-
stituency increasingly

became middle-aged. But

the time limits did not
render the cultural ard poli-
tical movements fragile. To
the contrary, the bitter trek
into American economic and
social 1life had hardened
these immigrants against all
opposition, and given them

a special sensitivity dif-
ferent from the Europeans.

they left behind, equally dif-
ferent from the "Americans"
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who did not share their ex-
perience.

Despite all the poli-
tical and cultural odds
against them, immigrants in
their physical and mental
ghettoes moved toward a
decisive cultural maturation.
Their community institutions
had perhaps more solid
financial footing than
ever before, their choirs,
theaters, and festival
events flourished despite
internecine warfare, amongst
the Leftist and Socialist
parties. Very qguickly,
the immigrants became the
financial backbone of the
Left and the radical labor
movement, a role they were
to maintain into the 1950's.

Here, translated from
the Chicago Slav paper,
Novi Soviet (November 25,

1926) is a typical report
from the 1920's:

"The Jugoslav Leaqgue,
International Workers'
Defense, is sponsoring
a concert and dance on
November 25, Thanks-
giving Day in the Bo-
hemian-American Hall...

"The program begins

at 2730 p.m. in two
sections as fcllows:

1) Address by Mr.
Krasnic, secretary;

2) "Spirits Awake!"

by the chorus "Sloboda"
from South Chicago;

4) Croatian "Kold",_

with music by the string
orchestra "Dlub Clumacx";
5) Russian folklore,

by the Russian singing
chorus; 6) The "Volga
Boatman'", sung by Mr.
Maller; 7) Croatian
songs, by Svdnimir.
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"Second section: 1)

ILD President Elizabeth
Curley Flynn, address in
English; 2) Ukranian
Singing Chorus, popular
songs; 3) Mrs. Maller,
opera selections; 4)
"Brotherhood, Liberty,
and Equality" sing or-
chestra plays "M. Clumac";
5) Russian song, by

the Russian Chorus."

Nowhere was this so
clear as in the Yiddish sec-
tor, for all the reasons
cited above. Yiddish wri-
ters, as the critic Itche
Goldberg says, had to pass
with other Jewish immigrants
through a long period of
nostalgic longings for the
Old World life (if not the
miserable conditions that
underlay it) before accepting
the finality of the American
experience. They then could
move toward a synthesis,
which showed itself strikingly
in the 1920!'s. Meanwhile,
the founding of the daily
Morgen Freiheit in 1922 brought
together strains of revolution-
ary sentiment and literary .
aestheticism into a new pat-
tern. H. Leivick, Joseph
Opotoshu, Isaac Raboi, and
above all Moshe Nadir could

be counted among their
converts. In the pages of
Freiheit (circulation
50,000 at its peak) and the
monthly cultural-political
Der Hamer, these writers and
others pursued their craft,
probing here into American
experiences of Jews, there
into memories of the old
country and commentaries
upon the experiences of
European Jewery, elsehwere
into the development of

Art and Culture.

~~MOSHE NADIR:

éWhere Folks Go Promenading

My longing -- beloved.
I long for you.

A land where you don't
go promenading, where you
don't drink wine.

A land of high moun-
tains and flat commonplaces.
The land of Pittsburgh,
Chicago, Los Angeles, and
Delancey Street.

The land of prairies,
watermelon, the Yakahoola
dance, Theodore Roosevelt,
Singer Building, habeus-cor-
pus, Coney Island, infantile-

paralysis, and breach-of-
promise.

The land of Billy Sunday,
the Rabbi of Toln, Bisbee-
Arizona, Cary Nation, and
Evelyn Nesbit.

The land where you
go to take a walk, where
you go to take a swim, where
you go to have an evacuation,
where you go out with your
sweetheart.

The land which has
forgotten the art of prom-
enading.

The land of iron and
steel, of money and tech-
nique, of titanic impos-
sibilities and of profes-
sional uplift.

The land where the
one who spits farthest is
declared champion and
is carried on the shoul-
ders of his admirers.
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The land where a
person is valued only as
long as he is a child, and
loses all value as soon
as he becomes of use to
mankind.

A land where life is
not consumed in the raw,
but is boiled and sterilized
until its raw and wholesome
savor has evaporated.

The land which is
denuded of adventure, stripped
of romance, devoid of limi-
tations.

Therefore, 1 sing as
they sing on stage:

I long for home.

There they go promenading
with religious regularity.
There life has its limits and
death its close ties with
life.

There the whole town
weeps when anyone dies or
goes off to America, and
there the whole town rejoices
when anyone marries or wins
in the lottery.

There they light the
lantern of the house of prayer
on the anniversary of the
death of Rabbi Meyer, the
Miracle-worker, and pluck
corn in neighbor's gardens
on the nights of penitenial-
prayer.

There it rains mud and
it freezes with blue, trans-
parent layers of frost.

There the flocks of
stars are lost eternally
in the heavens, ahd the
moon moves about among
them like a frightened shep-
herdess, and does not herself
know where in the world she is.

There the flowers are
small and have no names,
and the woods are big and
filled with flecks of
sunlight and running water.

There every youthful
heart is a treasure-chest,
and every soul a nest of
many-colored dreams which
issue forth from the eyes.

And love? Love is

quiet, secret behind all
fires, buried behind all
stones.

And full of the color of
blood.

Red elder-berries, red
cherries, red goose-berries
grow over all the fences
and tell of love.

And the autumns come
from behind the hills, like
nostalgic travelers, in
colorful dress and with gi-
gantic pipes through which
they blow away the winds
in glassy rings that tinkle
and fall and break somewhere
beyond the mills, beyond the
villages.

And the winters are
fierce and old. And under
their teeth crack the
bones of the dead forest
and the marble bones of the
congealed lakes. Folks
hear the winter gobble his
plunder and are frightened
even behind their white
chimneys.

And if the sun comes
out in broad daylight and
sets the snow on fire with
a bluish flame, the winter
sees the harm he has done
and, with regret, weeps
down from the roof -- weeps
real tears.




But when night gathers
together her black pieces
of gloom and spreads them
over the town, winter forgets
his regret and, again, folks
hear the cracking of the

forest bones and the mur-
derous gasning of winter as
he lies on his victim, on all
fours, like a crazed dog.

And in springtime,
when the .sky begins to smell
of the fragrance of willow
and the dove coos her song
upon the roof and a swallow,
like a black arrow, darts
past the window, that's when
folks begin promenading --
faithfully, earnestly, fest-
ively. Tailor-apprentices
in daring caps, men in vel-
vet hats, girls in Viennese
caped-coats, and girls with
white, pressed kerchiefs on
their heads -- all go prom-
enading slowly, as if not
wanting to wear away the
ground. So they traverse
the highway to the prom-
enade-grounds, to the lake,
to the hill. And not only
the folks on the highway,
but the highway itself goes
promenading -- along with
the boys and the girls --
and sings under their feet
the song of the promenade.

Summer makes everything
more summery. Warm sunbrooms
sweep the town. The cedars
are tired and sleepy. The
red cherries hang indo-
lently on the cherry-tree
and lack the energy to
fall off and Hungarian pears,
with little red cheeks, would
like to tremble in the wind
but cannot.

At such times folks
wait until the sun sets

and then go promenading. They

link arm in arm and their
feet choose a delicate,
refines way for a promenade
one might take home and
sleep upon -- so sweet and
fresh it is.

There is nothing much
to eat -- bread and honey
for the youngsters, a 'pot
of milk -- set to sour --
for the grown-ups; however,
eéveryone goes promenading.
And every step of the way
is an artful step, a matter
of refined science.

There 1life has style,
and calm, and warmth of
spirit, and so much free
time -- folks are submerged
in time. And that cleanses
better than a stream, re-
freshes more than a lake,
invigorates more than the
sea.

There, when one raises
his hat to a lady, he does
it so thoroughly and lei-
surely that it is easy to
read the name of the hat
manufacturer and the size
of the hat. To raise a
hat several times and to
say, "My highest respect,"
is a day's work.

And even the older
men, Hassidim, promenade to
the spring, with pitchers
in their hands, and with
the dream of cold water on
their broad, bearded faces.

I long for the land
where promenading is an art

and not a labor. I long
for the lost promenades in
the town where going about
idly was not a matter of
shame. I long for the

low roofs, for the high
skies, for the Jewish an-
gularity of the hills,
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for the earth of mud, and
snow, and dust, which is
still a lot softer than

the earth of stone and iron.

I have just come from
a Promenade in Central Park.
People looked at me as an
alien because I went prom-
enading slowly, earnestly,
and was carrying a cane.

—
§Y(from Henry Goodman,ed.,
The New Country. Reprinted

with permission of YKUF.)

That this literary
adaptation was no mere
Communist "tactic" is amply
demonstrated by the dedica-
tion of the young Left
movement to the pioneers
of Yiddish-American social
literature. The close rela-
tionship of Morris Winchevsky
to the Freiheit, and the
Communists' publication of
his collected writings
illustrates the Left ded-
ication to re-establish as
an historical basis for the
revolutionary aesthetic.

Alongside these devel-
opments grew the Communist
fraternal-linked apparatus,
the Yiddish shules (schools),
benefit organizations, read-
ing societies and choirs.

All these had broken bitterly
from the Socialist fraternal
network, the Arbeiter Ring
(Workmans' Circle), provoking
hostilities which have never
healed in the Jewish-American
community. Yet the Communist
organizations took new life,

gathered new followers as
well as veterans, located
and encouraged new talents.
Not the least were children's
writers, like Chaver Paver (Ger-

shon Einbinder)whose story fol-
lows,

How far the development
of Yiddish-Communist culture
in America might have reached,
without the interruption of
European events, would be
difficult to ascertain. Un-
questioned loyalty to Russia
drew many adherents, but
also cost the movement dearly,
again and again. The reorien-
tation of Yiddish Communists
had scarcely begun when
they were impelled to defend
Arab pogroms of the Jews
in the Middle East as "Lib-
eration Struggles". At
about the same time, the
Communist Party went through
the culmination of factional
shake-ups and asserted an iron
hand over the finances and
programs of the ethnic
cultural-insurance organiza-
tions. Most institutions
remained intact. But the
readership and non-Communist
following of the Freiheit
sagged, and among the major
writers, only Nadir and
Raboi remained with the
Freiheit.
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4 1.OBSIK, THE DEPRESSION DOG
(Translated by Elaine Holt)

In Brewnsville, a woman puts her little dog in a basket
so that he will not be able to sec which way he is going. But
the little dog, Lobsik, is glad that he is being taken some-
where in the basket and lies happily on his back, waving his
little paws joyfully in the air.

The woman from Brownsville goes to the Sutter Avenne
station of the elevated trains, throws a nickel in the turnstile
and hurrics up to the platform. A train is already there, wait-
ing to rush them quickly away past roof-tops, then under-
ground, then up again past more roof-tops, and once more
underground.

As the train rushes on its way, the woman talks to the
little dog in the basket. ‘“Please, Lobsik, don't be angry with
me for doing this. It is only because of the depression.”

“Haugh, haugh,” Lobsik barks, and tries to wriggle up
to lick the tip of her nose with his tongue. The woman turns
her face away from the little dog and keeps on talking. “And
don’t think, Lobsik, I don't love you. I love you very much.
It is only because we don’t have enough to eat any more.
That is also why we had to send our little Emma to her auvnt
in Boston.”

“Haugh, haugh,” Lobsik answers and playfully tries to
grab her finger in his teeth.

The train rushes on, up past the houses, down under the
ground, and finally arrives at the Jackson Street station in
the Bronx. It stops there for a minute. The woman from
Brownsville gets up, lifts Lobsik out of the basket and quickly

sets him down outside on the platform, while she herself
remains in the train. The doors close bchind him, the train
starts to move, and the little dog runs after it, barking at the
top of his lungs, “Haugh, haugh, wait...wait...don't leave
me, don’t leave me.”

But it is too late. The train is gone, and the woman from
Brownsville with it. The little dog is left behind, all alone
in a strange place, with just a little note hanging from his
ncck.

At first Lobsik thought it was a game and that someonee
would soon come to take him home. So he lay down in a
corner and waited. He waited and he waited. The hours
passed. The sun went down and nighttime came; and the
little dog began to cry very quietly, “Wooo, woooo...."

Every time a train full of working people would pull up
to the station, the doors would open, and the people would
rush out and down the stairs, without even a glance at Lobsik.
Then he began to cry louder, “Whah . . . whah . . .”

Meanwhile it starts to rain and it gets very cold. Trains
keep coming, people keep rushing out, but no one notices
_the little dog with the note suspended from his neck.

Lobsik is now very frightened, and he thinks he is going
to die. This makes him fcel even worse, and he begins to
feel very sorry for himself. He whimpers like a little baby,
“Yee . . . yee ... .”

We are going to leave Lobsik whimpering on the platform
for a while and tcll you about Beryl the cloakmaker.

Beryl the cloakmaker has big brown eyes that are always
laughing. He also has a wife Mollie, who is an excellent cook
and housekeeper. He has a son Mulik and a jittle daughter
Rebececa. He is riding in the train, sitting next to the window
and looking out. “Oh,” he thinks to himself, “it is raining.
But who cares, as long as there’s a good supper waiting for
me."”

The Lexington Avenue Express pulls into the Jackson
Avenue station. Beryl, the cloakmaker with the laughing eyes,
gets off, and just as he is about to rush off to his home and
the good supper that is waiting for him, he notices the little

dog with the note tied to his neck, shivering in the cold and
whimpering like a baby.

Lobsik licks Beryl’s fingers as he bends down to look at
the note. This pleases Beryl, and he rcads the note which
says, “It is the depression. My husband is not working and we
don’t have enough to eat. Kind people, if you are still working,
please take him in. His name is Lobsik.”

Beryl argues with himself. “Should I take him hoinc with
me or not? We'll have to feed him, and I'm not working much
these days either. Ech...but who cares about that. I'll take
him home with me anyway.”

Lobsik lcts Beryl wrap him in his newspaper. Lobsik
knows that he has found a good kind person.

Now I'm sure I don’t have to tell you how happy Rebecca
and Mulik were when their father brought the little depres-
sion dog into their home. They fed him warm milk, they
bathed him and dried him with a nice clean towel. Then Re-
becca sang to him as she rocked him to slecp.

Sleep little Lobsik,
Sleep little depression dog.
Don’t be afraid any more
We are going to chase away the depression
Sleep....sleep.
And Lobsik listened to the little girl and closed his eyes and

slept.

§from Chaver Paver, Clinton Street and
Other Stories (YKUF, 1974), reprinted
by permission
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And yet, for all its
faults, the Left had wrought
a remarkable transformation
of Yiddish culture into
American revolutionary
sentiment. In the docu-
ment following, Peggy Dennis
gives us a priceless climpse
of how Jews outside the
New York City milieu might
recreate a radical culture
climate around themselves:

& Memories from the 'Twentles

Not until I was spe-
cifically asked the question
a few weeks ago did I realize
that yes, radical culture
in its broadest sense had
been a major influence in
my first exposures as a
child to the revolutionary
movement. And the use of
cultural forms remained an
important media through which

that radical commitment worked

throughout my growing up
years.

Born into a highly

insulated counter-culture

of a large Sccialist family,
my first conscious awareness
of these things I believed
in came to me through the
Yiddish language and litera-
ture that dominated my early
years in Los Angeles.

First, there was the
large glass-doored bookcase
filled with the treasured
bound volumes of Yiddish
poets and writers Mama and
Papa loved so passionately.
Second, there was the soc-
ialist daily newspaper
Forvetz (Forward) and later
the communist daily paper
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Freiheit (Freedom). Each
evening after supper and
after a day's work either

in the needletrades factor
downtown or in the small
neighborhood cleaning and
pressing shop they operated
periodically, Papa read aloud
to Mama. First the newspaper
was read thoroughly, every
word, and then one of the
books was taken down from

its shelf.

At age four I became a
weekly feature at the social-
ist club meetings of the
Jewish emigres. Hoisted
upon a table, I recited one
of the Yiddish poems (about
a worker who never saw his
children because he worked
from sun-up to sun-down:
about the horrors of war;
about child laborers in
factories wanting to see a
bird in the sky). To these
visionaries who listened
with tears in their evyes,
the Yiddish was incidental
to the socialist content but
it was the only form they
knew.

At six, my radical edu-
cation shifted to the English-
speaking world. Enrolled in
the Socialist Party's weekly
Sunday school, my horizens
widened as we sang revo-
lutionary songs and played
games where familiar "Taqg"
and "Tug-of-war" were given
"worker versus boss" interpre-
tation. I recall some Lkig
program we put on for the
adults in which we younger
children were tiny flower
buds waiting on the vine
until the Red Dancer entered,
pirouetting around us as
a boy with a big Sun mask
appeared and we tender flowers
burst through our cardboard
pots to dance towards the
Sun of tomorrow.



With the organizational
consolidation of the split
between the Socialist and
Communist parties, at 13 I

Joined the Young Pioneers,

the children's movement of the
Communist Party. For the
next three years, dressed in
the brilliant red embroidered
over-blouse of the Russians,

I recited frequently at rad-
ical gatherings. The selec-
tions now were from The Masses
magazine rather than Papa's
Yiddish books (I recall one
very long epic poem about
Peg-leg Johnson relating

his struggles in the mines,
the efforts to organize,

the loss of his leg, and

his cry, "A Great Deed 1Is
Needed'"; I recall, too,
reciting with my sobs

echoing those of the audience,
Ralph Chapman's '"Mourn Not

the Dead", at the memorial
meeting for Lenin in 1924).
Interspersed with these
dramatic readings, I gave
fiery speeches urging orga-
nizing the children to

carry on the torch of Revo-
lution and Freedom.

At 16 in 1925 1 grad-
uated from the children's
movement into the Young
Communist Leaque and simul-
taneously into the Communist
Party. My main assignment
as a young adult was that
of being one of five YCL
leaders of the children's
organizations. With a year
we had some 300 children in
the Los Angeles area, orga-
nized according to ages 7-15,
in groups that met weekly,
Songs, games, drama, dance
were the sole media through
which most of our radical
education was transmitted.
Devotion to the little Red

Song Book, which every child
owned, preceded by some
forty years the fanatic de-
votion evoked by the little
red book of the Sayings of
Chairman Mao. Those songs
and the discussions we stim-
ulated around them expanded
the children's horizens as
they had mine a few years
earlier. The struggles of
miners and textile workers,
of Wobbly jailbirds in far-
away places -- all became
part of the child in L.A.'s
Jewish Boyle Heights. The
"Internationale", the songs
of the Italian, German, Rus-
sian movements -- these made
us part of a worldwide move-
ment and the single barricade
of battle. When we rode

in open trucks to join the
I.W.W. longshore strikers

in San Pedro, the port town
20 miles away, our song
"Hold the Fort, for We Are
Coming, Union Men Be Strong"
was our armour.

Once a year, to cele-
brate each anniversary of
our growing children's move-
ment, we put on an elab-
orate event consisting of
original song, ballet, drama
and, one year, even original
opera -- new words set
to the known Red Book songs.
Every child, regardless of
age, was involved in one
number or another. I
wrote plays and skits; my
sister (Mini Carson Boc,
who went on to bedome a fiery

strike leader, union organizer,
and Communist woman activist)
wrote the songs and opera.
Everything was quite simple
in symbolism but quite intri-
cate in effort. One of

my most dramatic '"successes"
(later published in the na-
tional Daily Worker in story
form) was the conflict be-
tween a father -- a striking
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miner, and his son, an

18 year old recruit into
the National Guard called
out to break the strike.
Enter the last minute the
red-bloused YCL group with
their leaflets and their
call to "down guns." Lesson,
of course -~ "Organize the
Youth!™"

Our adult audience
cried and cheered in the

right places and we were
all exhilerated. My
sister's operetta carried

the story of a child's devel- From PRISON POEMS
opment through the various I
stages and conditions of Tue windows are barred,
exploitation and brainwash And frozen the walls;
propaganda -- a highly complex Eﬁﬂthl?m all
production in scenery,  dooriamp T
ballet, acting, original Under a cover
song, pathos, and, of gfggylmﬁ 1

‘ point on the wa
course, inevitable victory. Has fastened my eye.

Even now, some fifty years far £ T
later, as I meet persons not Ligﬁiu?ﬁﬁgf’
seen for years, I realize wmommwﬁpu&ml

that not one of the many g Was freed long ago.
hundreds of children who e And maybe I died,
went through our Young Pio- o And dutifully
neer movement in the 1920's & The doorlamp was lit
in California remained un- g In my memory.
affected by that experience. “ 1
o

Into the beginning 1930's e e sk
and beyond, the YCL reduced its The good and the bad
own cultural activities, Are equally weak.
becoming more and more a .
straightforward youth replica %‘;ﬁh'?,’.ﬁfi,j,ﬁgsf’e“e“
of the economic-political And he who is fearful
activities of the Communist Licks the guard’s hands.
Party. The direct, more We all are shadows
simplistic fusion of the In the house of dead pains.
cultural into the political Does the silence scare you?

Then rattle your chains!

organization disappeared, H. Leivick
~31f1. Lewic

at least in my experience.
Cultural activities became English version by A. B. Magil
a separate organization,
centered around the New

Masses magazine and the

John Reed Clubs. These par-
ticipated in the political
organizations as a separate
sector. For better or
worse, I don't know.

~Peggy Dennis .
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Popular Front Culture

SIntroduction

The complexities of 1930s Left-Cul ture
are too extensive to be seriously docu-
mented, let alone analyzed in these pages.
But the main features are apparent enough.
A literal (and often sectarian) policy
of the early 1930s pitted "class against
class," as if the Revolution were days
away. Less because of Communist poli-
cies than because of the inspiration a
revolutionary prospect offered, writers,
dramatists, and other creative artists
along with workers and intellectuals
threw themselves into hectic labors. By
the mid-1930s these activities had ma-
tured, and the sectarian aspects of the
movement had eased. Union theatre, sports,
literature and much more flourished.
Popular Front policies toth accelera-
ted and undercut many of the advances.
The recognition of national sentiments
as legitimate allowed a growing self-
consciousness of Eastern and Southern
Europeans in particular to take a soc-
ialistic content, while the liberaliza-
tion of political guidelines permitted
the flourishing of a different culture
--baseball and swing music are perhaps
the high points--in the younger gene-
ration of radicals. At the same tinme,
what has been called "yankee doodle
Americanism," the hesitancy of the
Popular Front to maintain a principled
class orientation, tended to blur the
revolutionary intent of earlier days.
And a bureaucratic conservatism--about
form even more than the content of crea-
tive work--remained to limit or stifle
many of the best efforts, to forbid
open experimentation in many fields,
especially those whose contrary ten-
dencies (e.g., Surrealism) had taken

a political stand.

Here we focus on sports and the fra-
ternal societies to the exclusion of
other subjects--mostly because of space
limitations. But these tell the story
of "Americanism," in its best sense,
quite adequately.

Communists on Sport, 1930

Another Harry Wills
from among the Negroes is
coming up to the front among
the heavyweights who is
known as '"Black Hope" and
whose name is Big Bill Hart-
well...

The reason he is called
"Black Hope" is because the
Negro bourgeoisie is "still"
having hopes to see a Negro
the world heavyweight chamoion.
Not a bad idea, but the trouble
is this "hope" is helping to
create the illusion among
the Negro masses that sport
in our system of society is
pure and gives everyone a
chance in spite of the fact
that past experiences have
proven that sport in general
and boxing in particular is
used by the bosses to further
the practice of segregation,
discrimination and Jim
Crowism among the Negro mas-
ses...The Negro athlete
in general and the boxers
in particular would do well
to draw lessons from their
past experiences by organizing
themselves in a real fight-
ing sport organization that
stands on the principle of
race equality, as the Labor
Sports Union...

Young Worker, Januar 1930
’ Yy
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The Eastern District Labor
Sports Union will open on January
15th a three months' physical
training ad club leadership
school. Classes will be held on
Monday and Wednesday evenings and
Sunday mornings. The subjects to
be taught are: Physical education,
calesthenics, gymnastics, athletic
games, boxing, water sports, the-
ory of physical education--two

hours each session. Hygeine, anato-

my and physiology, 12 lectur:s,
one hour each. Administration and
club leadership, the history of
workers' athletics, workers'de-
fense, 12 lectures. Public speak-
ing, elements of the class strug-
gle, etc.

§ Daily Worker
Jan 5, 1930

There were a few people
outside...Also, that year
I wrote an article or two
exposing "Capitalist base-
ball".

When the paper moved
to New York in 1927, there
were a few "Young Turks"
like myself, who began to
work for it, and were very
sensitive that it was un-
readable. Much coulid be
said in criticism of our
conception, but I think it
could be said that we exerted
a positive influence...

Max Gordor -- I happen to
be the first guy who wrote
a Sports Column for the
Daily Worker. I had been

Sports and the Left, excerpts
from a discussion

A.B. Magil -- In 1928, when
I was a young staff member
of the Worker, and the
paper decided to appeal to
the unfortunate interest

of some of its readers in
the World Series, I was
made Sports Editor. I
wouldn't think of using my
real name, so I called
myself something like '"Hy
Johnson". I wrote daily
stories on the World Series,
not, of ccurse, attending
the games. I was sitting
at my desk and reading the
UP ticker. A scoreboard
was put out in front of

the building, with the
latest results. A Black
fellow would go out on the
window ledge and he would
broadcast the play-by-play
from the UP ticker, and

in between innings he would
broadcast slogans, like
"Down With American Imperial-
ism" and '"Vote fFor Foster
and Ford".

m_

sports editor of the Young
Worker in the early 1930's,
and the guy who presided
over the liquidation of the
Labor Sports Union. When I
started to write a column
for the Daily worker on
sports in '32 or '33, there
was a great deal of resis-
tance. The resistance

came actually from the
constituency; it was not
until the Popular Front
period that it was possible
to expand the sports section
and break through that
resistance. We had taken
over the profound sec-
tarianism of the German
Social Democratic move-
ment, to the extent that if
you played the YMCA team,
you were opportunists and
revisionists, because it
was a brougeois team. 5o
you only played among your-
selves. There was one
exception: you were per-
mitted to play Black teams.
Even here ideology had an
effect. We had a national
basketball championship
when I was secretarv of




the Sports Union, a Brooklyn
Finnish team and a Harlem
team were the two finalists.
I was umpire of the game.
Before the game started,

a YCL leader came up to

me and said, "Remember,

Mac, you're a Communist
before you're a sports fan."

As far as the paper
was concerned, there was a
constant struggle between
those who wanted -- especially
from the '42 period on --
to introduce new features,
and those who resisted. There
was also another kind of
struggle. We couldn't put
out a better product be-
cause we were resisted by
certain elements, even in
moments of greatest political
popularity. The conflict
is between remaining a narrow
party dedicated to a par-
ticular line, as against an
effort to broaden out, which
necessarily meant to dilute
the forms of your approach
to reach the bored sections
of the population who didn't

think like you.
—l—

> Ed's Note: this is reproduced,with

permission of the speakers, from a
taped discussion in New York City,
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We Are Thankful For"%?

Speaking for the whole sports
staff, I'd like to loudly proclaim
our thanks for:

Our readers. And that's not
the 0ld hooey. If the sports page
of the Daily Worker has attained
any value, and significance, it
is due almost completely to the
warm guidance, friendly criti-
cism and support of our readers,
the like of which is unknown to
the capitalist sports page. When-
ever we from our closeness to the
situation, have become muddled or
temporarily confused, we have gone
to our readers, and found out what

they needed,

As a working class sports

- page embarking on more or less of

a new path, we wish to express
our thanks to those figures in

the world of sports who have co-
operated so heartily on so many
occasions. People like Red Rolfe,
third baseman of the New York
Yankees, who took time out after
every day's World Series battle to
write his exclusive story for the
Daily Worker; for Al Douglas of
the Rockland Palace, who turhned
over that arena for boxing bouts
for the benefit of the Scotts-
boro boys; the Brooklyn Hispanos
and other soccer teams who played
"Games for Spain" last year and
netted over $7000 for the dfenders
of democracy; Jack Dempsey, who on
SO many occasions, has taken a de-
cisive stand on the side of pro-
gress (Abraham Lincoln Battalion,

dinner Sunday for the /Brooklyn/

Eagle strikers, etc.); Howard Day
of the Brown Bombers for rlaying

that game for the Expansion Fund,
and too many others to mention.

We are also thankful for Joe
DiMaggio, on more than one count.
Not only because he thrills us as
the coming ball player of the gen-
eration, but for the guts he dis-
played in stating that Satchell
Paige, Negro Star, was the great-
est pitcher he ever batted against
(yes, it takes guts in the face
of hostile magnates).

For manager Joe McCarthy,
manager of the champs who, with
eleven of his players endersed
the Fagle strike and refused to
be interviewed by scabs--who allow-
ed DiMaggio to race down to Brook-
lyn an hour before a double header
to thrill a bunch of kids in the
International Workers Order soft-
ball tournament by throwing out
the first ball....

For Casey Stengel and Bur-
leigh Grimes, ex and present




managers of the Brooklyn Dodgers
for their unequivocal support of
the Eagle strikers (Casey con-
tributed on the QT)....

We're also thankful for the
new life that's been put into the
boxing game by such clean-cut
battlers as Joe Louis, Henry Arm-
strong, Lou Ambers, Pedro Montan-
ez, Sixto Escobar, Barney Ross,

Recently, in the Daily Wor-
ker,there appeared a symposium of
the readers on the question as to
whether the "Daily" ought to carry
a sporting page. Thz letters voting
"aye" seemed to be in the majority.

The point is, the arguments
of those who voted "no." Many of
them seemed to think that with
the N.R.A. breaking up and with

John Henry Lewis and Fred Steele....jtrikes sweeping the country, and

Thankful that a swell guy
like Charley Gehringer got the
most valuable player award after
years of being overlooked because
of his lack of "color."*I don't
think Di Mag minded the award
going to Charley. Joe has at least

ten years ahead of him and Charles_

is about thru. Don't forget that
baseball has been Gehringer's life
business and it really means some-
thing to him to be recognized....

Lester Rodney
§Daily Worker
Dec 25 1937

(#that is, not being an "exciting"
player--the eds)
7 PP oree

It happens that the vast
majority of American workers,
farmers and middle class people
are not yet Socialists or Commun-
ijsts. You see what a drop this
gives such as this /stuffy Commun-
ist/ woman over the rest of the
population. She may meet great
inventors, poets, scientists,
heroes, but the fact that they
haven't heard of liarx also gives
her a thrill of superiority.

Such people, of course, are
only a parasite on the movement.
They contribute nothing to the
movement but only harm it. They
drive people away. They haven't
learned the first kindergarten
lesson in liarxism, which teaches
us exactly why the masses of every
nation under capitalism are kept
in ignorance....

war and fascism on the horizon,
it was a waste of time and valua-
ble space to discuss baseball.

Snobbism again! You see in
the circles in which these com-
rades move, they never meet any-
body who is interested in base-
ball. It happens, however, that
baseball is the national American
game. I would say that nine out
of every ten American workers
follow it intensely, as well as
other sports.

You can condemn them for it,
if you are built that way, and
you can call baseball a form of
bourgeis opium for the masses.
But that doesn't get around the
fact that they, I mean the vast
ocean of Americans of whom we are
but as yet a minority, adore base-
ball. What are we going to do, in-
sist that they give up this taste?
Are we going to maintain our iso-
lation, and make Americans stop
their baseball before we will
condescend to explain Communism
to them?

What folly! What a complete
misunderstanding of the human
material we must work with, the
human material that forms the ranks
of the workers' movement. It is
precisely in a world of war,
fascism and unemployment that one
needs baseball and sport. The
American soldiers in the trenches
of the last war found relief in
playing baseball and football,
and in boxing matches. In the

trenches of the‘class war, sport
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& "Each a Symbol"

is just as necessary for oneé's
sanity.

When you run the news of a
strike alongside the news of a
baseball game you are making Ameri-
can workers feel at home. It gives
them the feeling that Communism
is nothing strange and foreign,
but as real as baseball.

Besides, what's wrong with
baseball? Some of the people who
object to it have other hobbies.

I know probably chess, or tea
drinking and conversation in cafe-
terias, or beating their wives.
But they don't care for baseball,
and to hell with anybody who
hasn't their tastes: he isn't a
Communist!

Let's loosen up. Let's begin
to prove that one can be a human
being as well as a Communist. It
isn't a little special sect of
bookworms. Communism is a move-
ment as broad as life itself. And
to quote Lenin again,"in a big

‘house one can find a use for every-

thing, even the smallest piece of
string."”

§Mike Gold's column,
"Change the World"
Daily Worker Aug 31, 1935
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«+.Joe's from the sun-filled
fields of Alabama, the state of
the Scottsboro casej; Schmelling's
from Hitler's Germany. Alabama's
tough on Negro and white workers
and Joe and his family left there
years ago. Germany's tough on all
workers, Jews and women, but
Schmelling, a good Nazi, likes it
and returns there as fast as he
can soon after each fight.

In the popular mind the two
men have been made to typify and
symbolize much more than just two
prizefighters. Max Schmelling gave
to the newspapers one of the most

unsportsmanlike statements ever
issued from a fighter's training
camp. He claimed that it would be
easy for him to whip Joe because
(1) Joe's a Negro and Negroes
never forget beatings,(2) Joe's
afraid of him and (3) he will en-
ter the ring with a "psychological
edge" over the Negro....

No great issue, of course,
will be settled, no matter who
wins; but Joe's winning with a
hundred thousand eyes watching
and millions of ears listening
will be bolstering to many a sagg-
ing ideal among 12,000,000 Negroes
whose lives have long been misrep-
resented and vilified in America.

Visits to Joe's training
camp at Pompton Lakes reveal
throngs of curious standing around
for hours in a state of deep awe,
waiting for just one glimpse of
the champion. They were good, sim-
ple people and when the champion
appeared a hush fell upon them and
they stared.

They were working people
wanting terribly for something
to feel deeply about; something
to be loyal to; and a prizefighter
such as Joe Louis, young, clean,
sportsmanlike, is comprehensible.
They can take him into their lives
because he is an idol and occupies
in the public's mind a place such
as they never can.

Many people will deplore
the wild elation of millions over
a prizefight; but against the back-
ground of deadening cynicism, in-
difference and money-grubbing such
wholesome enthusiasm is bracing.
It signifies, if nothing else,
that there lies in the simple
heart of the masses of the people
a great capacity for loyalty, de-
votion and exultation, all of
which can be channelized toward
meaningful and historic ends.
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Under all the excitement
it is well to remember that the
majority of all prizefighters come
from the heart of the working
class; their capacity to fight
stemming from an early life of
hard work in steel and iron
foundries, coal mines, factories
and fields.

§Richard Wright
Daily Worker
June 22, 1938
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And oh -- Where Were
Hitler's Pagan Gods?

Time: When fascist Hitler
and his world allies of repres-
sion are trying to conquer all
mankind by force of arms and
intimidation.

Scene: An oval sea of
faces of all races, criss-
crossed by powerful flood-
lights, and centered about
a snow-white squared circle.

Place: New York City,
where a foul nest of Nazi
spies has just been routed.

Characters: Joe Louis,
Negro Boxing Champion, once
defeated by Schmeling, and
who is circumscribed because
of his color as to where
he must eat and live de-
spite his success in the
ring; and Max Schmeling,
friend of Hitler, who be-
lieves that his mere "white"
presence is enough to throw
fear into the heart of a
Negro.

Quick as a panther,
Joe was out from his corner
with the sound of the bell.
There was a brief 1lull
during which each fighter
looked the other over; it
was here that it seemed the
entire fight hung in the
balance. But if there was

any doubt which way the
battle was going, it was
dispelled when Joe shot two
straight left jabs to Schmel-
ing's chin and followed

them with a blunt, vicious
left hook that must have
jarred Hitler's Charlie
Chaplin moustache, if only
slightly, in faraway Fascist
Germany.

Schmeling must have
thought he was facing
one of the Soviet Union's
newest army tanks, for he
backed away with amazement
showing all over his face.
But Joe was razor-edged and
mad; he followed his chal-
lenger. Maybe he was
thinking of those countless
jibes and taunts let loose
upon him for having let a
man like this once beat
him. He let fly a shower
of fistic destruction,
included in which was a
nerve-shattering right
to Schmeling's chin.

Then Joe leaped back
just in time to avoid an
over-hand right, which
just grazed his jaw. It
was the only real blow
Schmeling threw during
the fight; the Nazi must
have thought Joe was afraid
of him, because he advanced
for the first time in the
fight, only to take one
of Joe's left chops on
his chin.

Again Joe's fist bounced
twice of Schmeling's face,
and still another right
found the fascist chin.

Maybe Hitler's Aryan Gods
saved Schmeling from the
next whizzing left hook,

but all the pagan gods of
Dr. GpebbBels could not have
saved him from the next left



hook, which staggered Scmel-
ing and rocked his very
senses.

Hitler's wilted pet
looked like a soft piece
of molasses candy left
out in the sun; he drooped
over the ropes, his eyes
glassy, his chin nestling
in a strand of rope, his
face blank and senseless
and his widely heralded
powerful arm hanging iron-
ically useless.

It was the shortest and
most lop-sided heavyweight
bout on record, two minutes
and four seconds of the first
round, and it left no
doubt in anybody's mind as
to the caliber of the fighter
who won. There was a lot
of cheering when Joe's hand
was hoisted in victory, but
there was a lot of stunned
silence too; silence stemming
not from a lack of respect
for Joe, but from inability
to grasp the fistic and
political significance of
what had happened so quickly.

Harlem Responds

But if the spectators
did not respond quickly,
Harlem did. The quarter of
a million Negroes who live
within these narrow confines
knew in terms of their daily
American life what this fight
meant and they gave vent
to it in a demonstration,
wholly political in char-
acter, such as Harlem had
never seen.

It was the celecbration
of Louis' triumph over Baer,

Carnera, Pastor, Farr, Brad-

dock all rolled into one
plus placards which hurled
slogans of defiance at
Hitler's pretensions of

e

Aryan superiority and called
upon native lovers of demo-
cracy to be true to demo-
cratic ideals.

OUST HITLER'S SPIES AND
AGENTS!

PASS THE ANTI-LYNCHING BILL!
DOWN WITH HITLER AND MUSSOLINI!

ALABAMA PRODUCED JOE LOUIS;
FREE THE SCOTTSBORO BOYS!

With no less than
100,000 persons participating,
it was the largest and most
spontaneous political demon-
stration ever seen in Harlem.
Joyously, they careened
through the streets, on
sidewalk and pavement, sing-
ing, shouting, yelling,
laughing, beating drums, pans,
and tubs. Effigies of
Schmeling adorned with the
swastika were dragged through
the swarming crowds.

et

Richard Wright,§Daily Worker,
June 24, 1938

Lester Rodney Remembers "

You ask why sports seemed
to represent '"Americanization"
of the left more than any
other cultural aspect, and
whether it was a success-
ful Americanization, by
which I suppose you mean
lasting.

I'm not sure of your
premise, but it does start
my juices flowing, and this
may bear at least peripher-
ally on your question.




Back when we started
the Dally Worker sports sec-
tion in the 30's, sports
surely was one of the biggest
components of the generation
gap between foreign born and
first generation. And not
only foreign born, but
old stock native radicals
who put all sports into the
bread and circus, oplate of
the people category.

Parents who had never
allowed themselves the lux-
ury of non-purposeful use
of free time were hostile
to their kids' obsession
with playing ball, and worse,
wasting commitment to pro-
fessional teams. It was
a formidable gap. (When
I met my prospective father-
in-law for the first time,
he asked what I did, I
told him I wrote sports,
he blinked uncomprehendingly,
then smiled tentatively as
if to say, you seem intel-
ligent, and asked what else
I did.)

Now comes the Worker
with sports. Not only socio-
logical stuff, but straight
details on games. "You know,

I never read a word on any
sports page in my life kefore,
and I really enjoy the sports
section." I must have heard
this many hundreds of times.
wWhat the sports section did
to melt the gap was merely to
put the abstract '"sports
world" into the world. It
showed athletes as people,
with pressures, contradic-
tions, evolving maturity,
eroding prejudices, humor,
innate appreciation for
cooperation. The paper went
into the training camps,
where a fighter put in his
hard, tedious preparation,
and a perpetual mction
slugger like Henry Armstrong

94

could stop and read to me

a poem he wrote before
fighting Barney Ross. How
beautiful and serene it was
at Pompton Lakes, a serenity
he never knew existed until
then, yet the jounalists are
talking up a bloody battle
between himself, a Negro,
and Barney Ross, a Jew '
from the streets of Chicago,
but "we're not mad at

each other, we're just
fighting for the things we
need, to be the best..."”
Henry knew the Daily Worker
man would not ridicule his
poem, an advantage I had.
Ballplayers from mining
country speaking of their
work-battered fathers snatch-
ing only a little tired
weekend time for the beloved
tossing around of a ball.
Joe Louis in '41 with a
stack of majl from blacks
asking why he was risking
his title against Buddy

Baer for Navy Relief, a Navy
which discriminated against
Negroes, and telling me

his answer: "Lots of things
wrong here, but Hitler ain't
gonna fix ‘'em.”

Well, on this level,
where the older generation
readers were, the sports
section played some role in
melting the gap. Did it do
anything on "non political"
levels, like starting an un-
derstanding of the JOY of tot-
al exertion, improvement,
and achievement in competitive
sports? And did it stick?
Beats me.

>Editor's Note: Rodney was a long-time
editor of the Daily Worker sports
page. See Mark Naison's interview
with him, In These Times, Oct.,1978




The Utopia We Knew

The following selections are taken,
with permission, fromyThe Coops, a
booklet published on the 50th anni-
versary of the establishment of the
United Workers Cooperative Colony
in 1927, in the Bronx. The quota-
tions speak for themselves, more

or less. The Coops failed finan-
cially, partly because the enthus-
iasm of the colonizers had exceeded
Political-economic calculations. But
many people remained and still re-
main in the buildings, fragments

of a community which they hoped the
whole nation (and world) might be-
come. Special thanks is extended to
Boris Ourlicht and Ernie Reymer

for helping us with reprint rights.

“It was the biggest family | ever belonged to. . .It was
avillage. . .It was like living in an illusion, an island. .
It was a complete community, we had everything a
working family could need or want. . .It was a dream
that came true. . .It was a Utopia.”

This is how the Workers Cooperative Colony is
remembered by many of its original founders and
members, as well as by their children and now their
children’s children. This article, we trust, will help
answer that perennial question: *‘What made
the Coops so special?”’

The buildings were conceived and constructed
during the late 1920s by first-generation American
workers with, predominantly, East European back-
grounds. They worked at various trades, only a few of
which had been organized by unions at that time. The
young founders of the Coops, like most immigrants, had
come to America seeking a better life. Their concept
of it was influenced by ideas and experiences they had
in the early socialist and Yiddish cultural movements,
and some had, in fact, participated in such movements
on both sides of the Atlantic.

L ]

“The very first time | visited this area, we saw
absolutely a virgin neighborhood, unpopulated,
with the exception of Bronx Park East going
south: about two blocks before Pelham Parkway
there already existed a couple of private houses.
There were no apartment houses. The elevated
line was up, and the streets were already laid out,
with the water lines in, and things like that.

But simultaneously with our coming in—and
Idon’t know if this was a natural process of
inhabiting a new area—other people began to

come in. Our new development was even unusual
for size in those days. Although it was only five
flights, with no elevators, it was at that time
considered the tallest building in the Bronx.

Private entrepreneurs began to buy up the
land and build houses, and this is how the two
very big houses close to Pelham Parkway on
Bronx Park East—we called them the “Spanish
Houses”—came up at that time. Then the Beth
Abraham Home came along; of course, it didn’t
look the way it does today because it’s now four
times the size it was then, but it was the first big
institution in this area.

There were a lot of small private houses
going east on Allerton Avenue and in the side
streets, like Cruger and Holland.”

They had been eye-witnesses to and participants
in now dimly remembered events that changed the
history of the world: the 1905 and 1917 Russian
Revolutions, World War |, and the 1920 U.S. Presidential
election, in which the Socialist candidate, Eugene V
Debs (who was imprisoned at the time for opposing
United States entry into World War I), received almost
one million votes. These young people knew that they
were living through an era of social change and reform.

In the early 1920s, a small group of socially
conscous young men and women organized a co-
operative restaurant and a cooperative 10-apartment
housing experiment in Harlem. Many of these young
people had been physically active, and had enjoyed
weekend hiking and camping trips to get away from New
York City, so in 1922 they established a cooperative
summer camp for working people at Beacon, New York,
then a port of call for the Hudson River Day Line. “Camp
Nitgedaiget'’ (meaning‘‘don’t worry”’) proved a great
success, attracting many people of similar backgrounds
and interests by its low prices, easy access, cooperative
structure, and good times. Imbued with optimism by
this experience, a number of the campers began dis-
cussing the possibility of extending their cooperative
efforts.

L]

“I don’t think it was a conscious decision not
to include elevators in the Coops; | think it was
simply not taken into account. We were so young,
all of us, that climbing stairs was nevera
consideration. The fact is, everybody tried to get
an apartment as high as possible; nobody wanted
the downstairs apartments. Everybody wanted the
high view.”

L 9
They came up with the idea of building a worker’s
housing development, a proposal that aroused great
controversy within the Yiddish left-wing groups with
which many of the Coop founders were associated.




Some argued that a cooperative project would divert
energy from more pressing political issues and could
only succeed after a socialist system had replaced the
capitalist system in the United States. But the founders
were able to unite enough of the fragmented left move-
ments of the mid 1920s to proceed with their plans to
build an ideal cooperative community.

By planning their own living quarters, the founders
were able to ensure that many of their specific needs
and desires were included in the architect’s drawings.
They wanted working people to live surrounded by
beauty, in sunshine-filled apartments with high ceilings

and cross-ventilation. Indeed, the Coops’ second house
was specifically designed with unusually wide U-shaped
courtyards facing Bronx Park, because the co-
operators believed that at least one room, preferably

a bedroom, in each apartment should receive some
direct sunshine that would sanitize the room during the
day. Thus, there might be no sunshine in the factory,

but the worker would benefit from health-giving sunshine
at home.

For privacy, it was decided that only three or four
apartments would share a floor in each section. Workers
who did not plan to get married or raise families were
to be accommodated in single-room apartments.

In addition to planning for their immediate physical
comforts, the founders wanted to gain experience in run-
ning a large collectively owned enterprise. They felt
that managing a cooperative would help prepare them
for the day when workers would run the whole society.

If large numbers of workers could acquire such skills,
the theory held, they would be able to participate in the
democratic functioning of all types of educational,
social, artistic, humanitarian, and economic enterprises.

The founders believed that such an environment
would provide their children with a meaningful, secure
and enriched atmosphere. children would become well-
rounded, physically and mentally, and would develop the
social consciousness their parents wanted all working
people to have. by January, 1927, when the first co-
operators started to move into the as-yet unfinished first
house, the founders’ dreams began to be tested.
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“One of my dear friends brought her five-year
old son to be registered for kindergarten at P.S.
96, the nearest school. The teacher received the
filled-out papers, and then noted that the address
showed the child lived in the Coops. She was one
of those people to whom “Coops” meant
“Communism,” so she turned to the boy:

“| see you live in the Coops. Are you a
Communist?”

“Sure,” he replied, drawing himself up to his
full five-year height. “I’ve been a Communist for a
long time.”

“In P.S. 96, once a year, the sixth grade would
be taken to Yankee Stadium to see the Yankees
play. | was in the sixth grade; | was eleven years
old, and at that time | was an ardent Yankee fan
looking forward to going to the stadium for the
first time.

Just that week, the ushers at the Stadium
went on strike. As kids from the Coops, we were
brought up to never cross a picket line. So Danny
Dubitzky, Marty Fomin, and | told Mrs.
Shreenan—who hated us with a passion—that
we weren’t going to go because of the strike. She
figured it was a communist plot, but we were
adamant and wouldn’t go. The rest of the sixth
grade went.

Even a beauty contest at Camp Beacon carries a serioys overtons,
as the background banner indicates. Harry Kulkowitz photo

When | came nome that evening, my mother
asked me how the game was. | was practically
crying when | told her we hadn’t gone—and why.
She was amazed. “Who would know,” she said,
throwing up her hands,*“from an eleven-year-
old?”

Spreading the Good Word

| belonged to the Atlas athletic club, which
prided itself on being the leading athletic clubin
the universe. We’d even travel to Brooklyn to play
ball.

For example, we used to regularly play the
church teams up on Gun Hill Road—the same
kids who used to get into rock fights with our guys
on the old foundation. Right there in the church
hall, we’d go into the locker room at half time and
change our shirts, coming out with shirts that read
“Free Tom Mooney and the Scottsboro Boys” and
things like that.




We came out with a couple of bloody noses a
few times. some of the guys who did the best
fighting were not then—and aren’t today—
political. But because we often got into these
fights, the Coops used to make sure that some
adult went along with us; | remember Ernie Rymer
doing that.

Lessons in School

| always thought that, in order to be a teacher
in the city school system, you had to be female,
Irish, and a spinster—at least, that’s what all the
teachers seemed to be in P.S. 96. They were
generally anti-Semitic, they made fun of our
parents’ accents and their attempts to speak
English well, and they castigated us for our
political views. Not only that, they picked on us
because so many kids from the Coops were smart,
volunteering the answers to everything.

We retaliated of course, and one of the things
we kids learned at P.S. 96 was that if we had
enough people behind us, if we had enough
strength, we could stand up to that attitude
successfully. One of our weapons was ridicule,
and we in turn would make fun of the songs and
statements those teachers considered important.

“My memories in the Coops as a child were
very positive: it was a happy time with so much to
do. It was so exiciting on May Day eve—it was the
greatest holiday the next day, and everybody was
dressed up to go downtown. There was nothing
that could equal May Day, nothing at all in my
memory as a kid.

We had had May Days before we came to the
Coops, but the group feeling wasn’t there. Here,
everybody was participating, everybody came out,
everybody was dressed up, wearing the red
bandannas and the little overseas caps if they
were in the Young Pioneers.

You got new clothes for May Day, just like
you used to get them in the old country for
Passover, | suppose.”

One of the most important cultural centers in the
Coops was the Schule, the largest of its kind in the
United States. This was a school where the children
were taught to read and write Yiddish and learned
about Jewish culture. Classes met daily after public
school in classrooms designed for that purpose within
our houses. There were also upper grades that met on
Friday evening and Saturday, attended by children
from all over New York (The Mittel Schule).

Parents paid modest tuition fees for their
children, so there was not much money to support the
small band of dedicated teachers. Often, the parents
held “‘banquets’ to raise additional funds; they
contributed the food, cooked it themselves, and then
served it to everyone who would buy a ticket for the
good cause.

The Schule had its own chorus led by Jacob
Schaeffer, a distinguished composer and musician,
who taught us to sing beautiful Jewish and Russian
songs. Edith Segal, an energetic and talented dancer,
taught a dance group.

When summer came and school was out, we
moved en masse to the country to camps operated by
various organizations; among the best known were
Camps Kinderland andLakeland, Unity, Wo-Chi-Ca
(which stood for *“Workers’ Children’s Camp’’) and
Nitgedaiget (which meant “‘dont worry”’)—later known
as Camp Beacon. The younger kids went to Wo-Chi-

Ca or Kinderland as campers, at first—but as we grew
older (16 or 17, perhaps) many of us went to work as
kitchen or diningroom staff or groundskeepers in the
adult camps.

We worked hard in the camps, but it was also a
lot of fun. There was time for swimming and baseball
and tennis. On Saturday nights, the staff often
performed for the guests. We acted in plays and sang
in the chorus. At the end of the summer, we returned
to the city with as much as $100 in earnings.

What was so remarkable about the Coops was
the general feeling that everyone was in some way
responsible for everyone else. There was a
willingness to open hearts and homes to neighbors, to
friends, to people from the outside who believed in the
same things we did. One group of women started an
informal nursery for children of working mothers—fed

them breakfast and, after school, milk and cake, and
then, supper.

A Beauty to Behold

For some of the original tenants, the Coops
was a dream come true, surrounded by beauty and
culture. Our gardens were unbelievable at any
season, even in the winter time. The snow looked
like sculptures over the hedges and the bedded
flowers, already beginning to push through. it was
a beauty to behold: whenever you looked out of a
window there was light and sunshine, because the
architects had been told that we didn’t want
bedrooms that were dark, that faced brick walls.
so they planned it that way.

And the tenants were so conscious of the
contrast this was with the majority of workers’
housing everywhere else. It was an especially
proud concept that this beauty had been created
by and for workers. One of the old folks used to
say, on especially fine and sunny days, that the
weather “was a matter of pride and honor for the
whole working-class movement!”
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Interview with Ernie Reymer on

the I.W.0.

PB -- I want to begin the dis-
cussion by trying to get at

the idea of the "old-fashioned"
Left fraternal-and-benefit
organization, as a movement
which reached across the gen-
erations and sex lines. 1Isn't
it true that the I.W.0. was
particularly strong among
old-timers?

ER -- That was in the nature

of a fraternal society. Coming
from a tradition of Landsman-

schaft*, the middle-aged nat-

urally thought about being
buried in a decent way, with
your friends respecting you,
not in Potter's Field. And
the fraternal society natur-
ally took into account the
other needs of the aged --
not only their health needs,
but their cultural needs as
well.

PB -- But you put strong em-
phasis on young people too?

ER -- I personally did

a great deal with young people.
wWwhen I first began IWO acti-
vities, I went from Pitts-
burgh to New York and then
was sent back to Pennsylvania
as a Camp Director on the
grounds of a Finnish coopera-
tive. It was one of the

most thrilling and richest
experiences of my life,

working with striking miners' poor
and often undernourished children.

I remember later on,
I was conducting a junicr
group of people 14-15, in
Pittsburgh. I already knew

*Societies of people from the same
homeland town or province.(Ed's note).

that one of the great prcb-
lems was to bridge the gap
between children and parents
in a cultural sense. 1

used to ask, what is your
father or mother, meaning
what nationality are they?

I remember one yocung Italian-
American girl, saying about
her father, he's Italian.

And what are you? I'm Amer-
ican. I multiplied that
experience thousands of
times. We had to reach

youth through their activi-
ties. IWO had baseball,
dancing, drum and bugle corps,
and other activities, on a
national scale with meets and
championships. Through these
activities, we also came

into touch with their parents.
I had to be sensitive to the
common feeling among par-
ents, "An enemy in my house.
Make him my son, make her my
daughter."

PB -- Some IWO members saw the
organization's problem in

needing to become less of a for-
eign-born organization, more like
an American club or lodge.

ER -- You have to remember that
the period of the 1930's

was an era, I would almost use
the words, of "Americanization".
The eaphasis generally was to
shed the past of the nationality
groups that made up the IWO, to
recruit American-born working
people. One objective was
simply to increase the mem-
bership, and so increase the
insurance and death benefits.
The very size of uniting
different ethnic groups helped
make that possible. And we
thought about the legitimate
functions that lodges had



Once that turn took place,
we had a flowering of progressive

national activities. Our national Jour-
nal, The Fraternal Outlook, had

as many as sixteen different
language supplements, and later
some of the foreign-language
newspapers developed English-
language supplements. And

I helped English-language
Americans who were interested
in ethnic studies. We pio-
neered the idea to some de-
gree.

Among the children, par-
ticularly, we developed the
idea that America was a multi-
cultural society. We would
select a nationality event
or person to celebrate,
and conduct an activity so
that the education would be
of a doing, not just of a
reading nature. All the
different nationalities
would participate, for in-
stance in a Garibaldi cele-
bration, the Italians could
take the lead. Or we would
take a group trip to Valley
Forge. There was a dual aim:
number one, to ‘acquaint them
with the specific progressive
traditions in their own na-
tionality, through historical
booklets, craft booklets, par-
ticularly on these groups*
contributions to American
culture. Second, we tried
at the same time to unite all
groups, to show that there
are certain things bringing
us all together. Even telling
the backround of different
groups is a form of democcra-
tizing. And on holidays,
especially of a labor character
like Mayday, they all came
together, children and adults,
each with its own national
face -- in different dress,
different dance groups, drum

and bugle corps, etc. In 1939

for instance, we wanted to ’

celebrate Latin American cul-
tures and so the Cervantes
Society planned twenty-two
different dances. At first

we only discovered commercial-
ized versions of the dances.
But we tried to get deeper,

we would ask, "What did your
grandmother dance?" and we
found a more authentic in-
fluence. And we would get
help in this way for supporting
labor, opposing fascism, for
demonstrations, and so forth.

PB -- All these fraternal
activities meant a great deal
to the logistic support of
the labor movement...

ER -- The CIO could not have
sustained its early years
without the fraternal orders.
And IWO members worked within
non-radical ethnic fraternal
organizations to secure a

pro labor position. Some
leaders of labor, JohnBrophy
for instance, had a good
understanding of the need

for this activity. Others
did not.

You have to recognize
that it was not only the Left
that was too indifferent to
the importance of nationality
work. I think it goes back
to the foreign-born basis
of the labor and Socialist
movements in the U.S. The
Socialists and labor activists
wanted to reach the "American
people", so they tended to
shove away their national
consciousness and their own
identities. They didn't
recognize, for a long while

we didn't recognize, that
people retain their national
consciousness to the second,
third, and fourth generations,
and even further. If Indians
and Blacks are fighting for
their identity, other groups
need to do that too. A




served. The Molly Maguires
had been a lodge, using se-
crecy to defend themselves
against the bosses. A lot
of other organizations --
the Elks, 0dd Fellows, Knights
of Pythias, and so forth --
used basically good ideas
of fellowship, fraternity,
and so forth, but added to
them a lot of mysticism...

We studied the rituals
of these groups and others,
and tried to work out rituals
to dramatize labor history
and stress the importance of
solidarity. We presented
the idea dramatically, through
theater groups, when new
members were sworn in. We
made new membership a festive,

holiday occasion, and we even
accepted the term '"lodge".
Those IWO groups which didn't
develop such a ritual were
the most sectarian, the least
successful.

PB -~ But in spite of these
efforts, you were basically
more successful among Jews

and particular kinds of for-
eign-born.

ER -- Yes. First, Naziism
fell hardest on Jews. Second,
the role of the leadership

in some of the other nation-
ality groups was more strongly
associated with reactionary

or fascist elements. If
Pilsudski or Mussolini were
the homeland leaders, re-
cruitment of a group became
more difficult. And we
started too late, began too
slow to appeal to the legit-
imate cultural and national
aspirations of various peoples.
We should have learned more
from the Mollu Maguires. They
were good workers and teachers.
Too often the working class
was seen as against every-
thing else, not the leader
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of progressive forces gener-
ally.

For instance in relation
to children's camps. Camp
Kinderland had a role in cul-
tural work much like the shules,
as much as possible education
of a Yiddish character. But
in the early and middle thir-
ties there was a negative
attitude toward it. The camp
held on by its fingernails...

PB -~ Wasn't there a political
blow-up over the acceptance

of progressive national
tendencies as legitimate?

ER -- Yes. A major re-eval-
uation took place toward the
end of the '30's, precipitating
a struggle that asked whether

"Melting Pot Americanization" was the
right path., Bitter divisions

took shape. The old leader,
Max Bedacht, would find quo-
tations, by Lenin, Kautsky

or whoever to ardgue that this
pursuit was reactionary and
anti-working class. New
leadership was elected into
the IWO in 1938-39, just
before the Nazi-Soviet Pact.
Jews were often more conscious
of the need for this change
in policy. But the desire
found an echo among the other
groups, who learned in their
activities that something had
been wrong. Despite con-
tinuing disagreements, the
new majority was overwhelming.
Then the program changed, and
the way to "Americanize", we
saw, was to enrich culture
with ethnic values of a pro-
gressive character. Not

that we accept everything,
Jewish or Russian or whatever.
In every nation, among every.
people, there are reactionary
historical elements, and pro-
gressive elements, and there
is a struggle between them.
But that doesn't mean you
throw the baby out with the
bathwater.




few people -- rete Seegdr and
sometimes Joan Baez, among
others -- are aware of this.
But too many people on the
Left still have a worship

of "Americanization". The
easiest thing, for instance,
is not to touch a second
language. But we would have
a richer culture through a
better awareness...

PB -- In some areas of Popular
Culture, it's almost as if

the old IWO determination is
being borne out by the recog-
nition of ethnicity in the
last few years...

ER -- Yes, and perhaps in
richer ways than we could
carry out. The newer in-
terest should learn from the
older experiences, too, though.

Members of the IWO0 Drum and Bugle Corps marching in the National

Herman Kwit photo

Youth Day Parade, May 30, 1936.

"GREETINGS TO COMRADE BASKETBALL"

Let us all adopt the slogan of a

Basketball Team in Every Branch and
wherever possible to build a girls'
team as well.

§New Order (I.¥.0.),1935

|
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AFTERWORD

Here our documentation ends. The
Hitler-Stalin Pact marked a new and
more difficult age in Left-Culture.
Many ethnic groups suffered irrever-
sible losses, intellectual culture-
producers often fled the movement,
and actual government suppression
began. World War anti-Fascist un-
ity on the one hand, continuing la-
bor struggles on the other, kept
the issues of Left Culture alive,
The climax to the Left experience
took place in the post-War Strike
Waves, accompanied by the begin-
ning of the Cold War.

In the long run, shifts in neigh-
borhood structure, fragmentation

of the ethnic family and disillu-
sion with the Left's long-held faith
in the USSR took as great a toll as
McCarthyism--and both took their
share. As the Left press went on
more sporadic schedules and the

IWO faced legal dismemberment, the
average reader/member grew steadily
older. The generation gap which
had existed since at least the late
1930s, separating the first-genera-
tion foreign-born radical worker
from his children, now broadened
and tragically, much of the tradi-
tion was lost.

The Culture of the next Left gene-
rations was,as it had to be,ano-
ther story--but not entirely. We
hope this issue may be a living
testimony to what we can still
learn from the past, now a century
from the roots of Left-Culture in
the U.S.

~ PB

—

AS WE GO TO PRESS: Word comes of a

Left-Culture conference about the past

and present,graced with the likes of
Jack Conroy, to be held the last
days of May and first days of June
under the auspices of Foolkiller
newspaper. Write 'em: Foolkiller,

2 W. 39th St., Kansas City, MO 64111
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Books/
Loose Ends

Raymond and Charlotte Koch,
Educational Commune: The Story
of Commonwealth College,
Schoken, 1972.

Educational Commure is the
story of a Southwestern Arkan-
sas college, whose purpose
was to '"recruit and train
leaders for unconventional
roles in a new and radically
different society -- one
in which the workers would
have power and would need re-
sponsible leadership." Com-
monwealth College existed
between 1523-1940 and was
run communally with students
and staff sharing in build-
ing and operating the school.
It was begun by people who
were close to the Socialist
Party but was essentially
non-sectarian. The founders
envisioned the school as a
training ground for labor and
community organizers. The

curriculum, though, was
broadbased including courses
from the classics to poli-
tical economy to writing

and running of leaflets.
While never seeing itself

as being isolated from

the larger community it was
in its early years more
"collegiate" than active.

By the 1930's the
college had become increa-

singly involved in the
struggles of the Southern
working class. It recruited
working class people more
actively, both college age
and older, to be trained as
organizers. Students and
staff were active parti-
cipants in the CI0 organizing
in the South as well as in
the work of the Southern
Tenant Farmers Union (STFU).
The book recounts incidents
where the second director

of the school, Lucien Koch,
led expeditions to Harlan,
Kentucky to support miners
and to the fields of Eastern,
Arkansas where the STFU

and the Sharecroppers Union
were active. Wwhile the
"Commoners", as they were
called, often received
beatings and jajlings for
their pains they were able
to forge real ties with the
working class throughout

the South. Because of such
activity, the college became
the target of numerous in-
vestigations by local officials,
the Arkansas legislature,
and the FBI (in 1972, thirty
years after its demise, it
was still on the Attorney
General's list of subversive

organizations). Despite
these attacks the college
survived until 1940 when
a combination of increased
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persecution, an overly
ambitious program of outreach
and financial problems caused
the school to close its
doors.

The book was a revelation
to me. I chanced across a
copy in the "dollar bin" of
a local bookstore indica-
ting that it had hardly been
a bestseller. This is un-
fortunate because the col-
lege deserves to be better
known and remembered. During
the last ten years there has
been a great deal of atten-
tion devoted to an examination
of education and schooling.
Much has been learned theo-
retically about how education
related to the economy and
how schools have been used
to reproduce the class sys-
tem. There have also been
experiments both with tra-
ditional schools and in
separate new institutions.
Yet for those of us who
were attempting to build
and run such schools, there
were almost no precedents
which we could draw upon.
It would have been helpful
to have known about Common-
wealth and to have learned
from its successes and fail-
ures. Of course the les-
sons are still relevant
today as radicals within
colleges are feeling dis-
couraged and many more
have been severed from any
connection to them.

The book is also
suggestive as an episode in

the history of radical
activity in the South. The
authors relate a story of in-
creasing class struggle

in the South from the

late '20's onward. Men-

tioned throughout were activity

in the textile mills, the coal
mines, and particularly
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in agriculture among the
sharecroppers and the

tenant farmers. The college
devoted a considerable

amount of energy working
with agricultural workers and
they attempted to set up

a curriculum combining both
theory and practice. The,
school proved very flexible
creating programs that

would suit full time students
as well as those who could
only get an education '"on

the run"., It also utilized
as instructors both academ-
icians (although that term
was more widely defined)

and full time organizers such
as Carl Brannin, founder

of the Seattle Unemployed
Citizens League, and J.B.
Butler, President of the
STFU. Having such roots

in the soil of the South,

the college sought to be-
come an organic part of

the struggles which raged
throughout the area.

The major problem with
the book is that it is for
the most part merely im-
pressionistic. The authors,
husband and wife, were edu-
cated and later taught at

Commonwealth until a few
years before it closed. Wri-

ting the book in the late '60's,

they were attempting to make
it relevant to the 'new
generation of radicals".
While they succeed in crea-
ting interest they fail to
provide a coherant story.
The combination of personal
remembrance and reliance

on the college paper, the
Fortnightly, creates a scat-

tergun effect. It would
take a treatment similar to
that of Martin Duberman’'s
Black Mountain College to

do the story of Commonwealth
justice.




The book raises inter-
eating questions which are
never answered. What was
the role of the Socialist Party
in the rise and fall of the
school? What if any role
did the Communist Party
play in the history of the
college? Connected is the
relationship of those par-
ties to the organizing
that was going on in the
South during the '20's and
*'30's. Then there were ques-
tions about the nature of
Southern culture and the
possibilities for building
a radical movement in that
region.

Another set of questions
relate to the curriculum
of the school. There seems
to have been some success in
using different teaching
methods with different sec-
tors of the population.
Unfortunately few examples

are given nor do we get
much of an idea about the
pedagogical techniques
developed by the staff or
whether there was a direct
connection between their
political and educational
philosophy. Also, how
much of an impact did the
college have on the organ-
izing that was going on in
the area? Was it possible
to strike a balance between
spending time learning

in a school and being "out
on the 1line"? These
questions relate to the
possibility of building
and running colleges which
are in the service of
working class struggles.
Can they have an impact

on the development of a
revolutionary movement,
working in concert with
those doing another form
of organizing?

3 O[O ]

My impression is that
the main intention of
the authors was to revive
the memory of the school
in the hopes that somebody
would take the story up and
provide a fuller treatment.
It would be unfortunate
indeed if such an impor-
tant project failed to have
any takers.

~~R. Weisberger

Jules Chametzky, From The
Ghetto: The Fiction of Abraham
Cahan (University of Massa-
chusetts Press, 1977).

It is significant that
the name of Abraham Cahan
was unfamiliar to me. After
all, my early youth was spent
in a household where the
Yiddish paper, The Forward
(edited by Cahan from 1901-
1946), was read and I am
college educated. On
second thought that explains
it. Being educated in the
public schools in the '50's
and in college in the early
'60's would assue that
I would be exposed only
to standard "American liter-
ature". Stephen Vincent
Benet and later Fitzgerald
were my heroes. Who ever
heard of Cahan? I, like
many others, had been Amer-
icanized.

Times have changed
somewhat and those "left
out" have in the past ten
years been given more ex-
posure. Jules Chametzky's
short work on A. Cahan's
fiction marks a continuation
in the move to expand our
understanding of what con-
stitutes American liter-
ature.
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while Cahan spent a
good part of his life as
a journalist, this book
deals only with an exami-
nation of his fiction, written
in the years 1891-1917. After
a short introduction in
which Cahan's early life
is put into context, Cham-
etzky characterizes the
evolution of the writer's

style as the "development

of a realist". Cahan's first
major work, Yekl: A Tale of
the New York Ghetto (1896) was

publicly praised by William
Dean Howells. Despite this
the book did not have a
great success (interestingly
the work years later be-
came the basis for the popular
movie Hester Street). From
this point Chametzky details
Cahan's ability to translate
Jewish immigrant life to
American audiences through
the short stories he wrote
for various American maga-
zines. His tenure as

a writer for the New York
paper, the Commercial Adver-
tiser, edited by Lincoln
Steffens, was important in
his ability to better grasp
the English language as

well as in gaining and
understanding of American
readers.

The culmination of
Cahan's development as a
writer of fiction is two
novels, The White Terror and
the Red, and the more impor-
tant Rise of David Levinsky.
The former was Cahan's
contirbution to explaining
the world of pre-revolutionary
Russia as well as his own
attempt to deal with the
place of Jews in the events
of the time. While point-
ing out flaws in the novel,
Chametzky places it on par
with Conrad's The Sa2cret

106

Agent for its ability to
explain the nature of terror-
ism in the years before
World War I. Rise of David

Levinsky is clearly Cahan's
best work. 1In this novel,

as Chametzky characterizes
it, Cahan "gets it all to-
gether". It is the author's
final fictional attempt to
reconcile in himself what

has been gained and lost as

a consequence of coming to
the United States. Levinsky,
a manufacturer who has pros-
pered in the New World, says
at the end of the novel that
"I cannot forget the days

of my misery. I cannot
escape from my old self.

My past and present do not
comport well." Chametzky feels
that Cahan is here antici-
pating that spiritual malaise
felt later by many in the
Jewish community and re-
flected in the novels of

Saul Bellow and Phillip

Roth.

From the Ghetto is a good
introduction to the works
of Abraham Cahan. It can
also stimulate the appetite
for a better understanding
of the period. Czhan is one
of the foremost represen-
tatives of those immigrants
who came to the United States
as radicals, made gcod and
in the process lost their revo-
lutionary fervor. His fict-
tion portrays some of the
forces at work during the
early years of immigrant
life in this country. Cahan,
having come earlier than
most and possessing unusual
talent, was in a position
to explain some of what was
happening. Unfortunately
Chamezky's book doesn't
tell us much about these for-
ces. Most of the book sum-




marizes the content of
Cahan's fiction and provides
some literary analysis. For
answers to questions re-
lated to the assimilation

of the immigrant, the loss
of radicalism, etc., one
would have to look else-
where.

~~R. Weisberger .

vivian Gornick, The Romance of
American Communism (N.Y.: Basic
Books, 265 pp, $10.)

Gornick's sentimentalization
of the 0ld Left is a sign of
the times, the mellow review of
it in the Times by Social Demo-
cratic leading intellectual
Michael Harrington an indica-
tion that at least some portion
of Anerica is ready to forgive
and absolve. But didn't Barbra
Streisand already prove that

in The Way We Were? What

next? Oldies but Gocdies

albums from the "Socialism in
Swing" concert of 19392 Nos-
talgia-collectors runs on the
Abraham Lincoln Brigade buttons?
What's at the root of all
this??2?

Vivian Gornick gives
us a vivid hint in the first
sentence of her text: "Before
I knew that I was Jewish or a
girl, I knew that I was a
member of the working class."
This is real 'seventies, late
'seventies: nobody talked
that way in the 'sixties Left.
We are glancing over our
collective shoulders at the
proletarian 1930-40s, looking
for insight and emotive energy
left somewhere behind up the

trail to the current social
disasters.

Gornick never steps away
from her subject. She probes
and pries her way through
dozens of Left veterans she
interviewed, is touched or
irritated, sometimes even
shocked by their retrospec-
tive views on their lives
in a dynamic political move-
ment. "I hear the laughter
and grit and self-mockery
of countless people who spent
a lifetime on the high-tension
wire between being a communist
with a small ¢ and a Communist:
some of whom fell and were
horribly broken, some of whom
fell, picked themselves up
and went further, some of them
walked the wire successfully and
remained whole and strong."

She wants to get beyond the
usual anti-Communist stereo-
types and she does often
enough, albeit creating her
own along the way.

The book's weaknesses
are so obvious that they demand
no lengthy comment. Her
thesis, that a "passion" im-
pelled Communists to live in
the way they did, is thin and
becomes rhetorical when she
grapples with the particu-
larities of social history.
For more than a century, some
Americans have fallen in love
with a radical political ideal,
in some place of their lives,
and generally fallen out later
with the usual political dis-
illusionment. What could make
these people unique? Perhaps
it is the customary Left un-
willingness to admit the
substantially Jewish nature
of the Communist movement
that causes her to back away
from the subject for which
she has so much feeling. As
Thomas Bell wrote in All
Brides Are Beautiful (a novel
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which shculd be recalled and
reprinted), the Bronx on

a Jewish holiday in the 1930's
looked just like a city in a
General Strike. And not only
because the citizens were
proletarian Jews, but because
they had so much revolutionary
fervor. Gornick has written
in the Village Voice on Jewish
subjects from Israel to Co-

op City with more objectivity
and a more careful analysis.
Obviously, the subject of

the Left is one that raises a

perennial lump in her throat,
a part of her own past so
real that it won't permit her
to stand aside for more than
a moment or two.

The strength of Romance
of American Communism is one
of example. Gornick has found
the simple fact that so many
serious (and well-paid) pro-
fessors ignore: the best way
to learn about pecple still
alive, is to go and talk with

them. w~ DB .

Peggy Dennis, The Autobiography
of an American Communist: A Per-

sonal View of a Political Life,

1925-1975 (Westport: Lawrence

Hill & Co., and Berkeley: Creative

Arts Book Co., 1977. 302pp,
paperback, $5.95.)

Along with Vera Buch
Weisbord's A Radical Life (Uni-
versity of Indiana Press, 1977),
this book suggests a new and
extraordinarily valuable sec-
tion of Left-wing memoirs: the ,
unknown story of women Communists.
Not since Elizabeth Gurley
Flynn's Rebel Girl has there
been the kind of personal in-
sight offered into the subject;
not even the candid Flynn went
far into the painful personal
details of male Left insensitivity

and the unique problems raised
by marriage between activists.
We could use a lot more of
these tales. Not only by the
wives of functionaries, as
both Dennis and Buch-Weisbord
were, but of the Left rank-and-
file; not only Jewish or
Protestant, but Black, Ital-
ian, Slavic, Finnish, and
others.

Dennis lays her own
problems on the line: "While
other women fought for work-
recognition, I was still
battling for my intimate
relationship with Gene and
our mutual, satisfying work;
I needed both." =Zugene Dennis,
her husband, was a capable
Party administrator and in-
ternational contact, shuttled
around from country to
country, leaving Peggy to
find her political (and
personal) identity in a maze
of fast-shifting experiences.
That she survived the pressure
and confusion can likely
be laid to the background
she describes elsewhere in
this issue: she knew where
she had come from, and she
never questioned the imper-
ative of political dedica-
tion. But how to work the
problems out concretely,
without depriving her family
on one side, the movenent
of her talents on the other?
Like Vera Buch-Weisbord, she
seemed to have little female
help in doing so, and for
today's activist this will
seem the most isolating fea-
ture. A sense of feminism
existed, but in a purely

personal way: the defense

of one's own integrity. With-
out collective backing, that
gefense could only go so

ar.




One need not share Dennis!
political judgements to gain
insight into her life and
effort. At best, her story
is the rambling tale of
activities across continents
and decades, reinforced by
a stubborn determination
not to give in to any obstacles.
Radical women across the gen-
erations in the United States
share so much that a reading
of the book should help bring
to life a dialogue about
means and ends, the old
self-determination and the
newer feminism, activity
inside a highly structured
movement and outside any
coherent political force.
Thanks, Peggy. You've done
yourself proud.

~PB

THE AUTO-
BIOGRAPHY

OF AN
AMERICAN
COMMUNIST

A Personal View
of A Political Life
1925-1975

by Peggy Dennis

“A fascinating autobiography . . .
a starkly realistic yet touching
account [which] weaves in
discussions of issues heretofore
avoided.. . . Dennis especially
deserves praise for recounting the
anxieties of being a woman and a
radical at times when the C.P.
wanted leadership from neither. . .
[an] insider’s no-holds-barred
account.”

—Library Journal

“A wrenching picture of courage
in the face of arbitrary . ..
decrees of the Comin'tern and,
later, in the face of the anti-Red
hysteria of McCarthyism.”

The Kirkus Reviews

12.95 cloth 5.95 paper
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William O. Reichert, Partisans
of Freedom: A Study on American

Anarchism. Bowling Green:

B.G. University Popular Press,

1976. 602pp.

This is a study that
deserves more recognition
and better treatment than it has
received at the hands of pro-
fessional historians. Reichert
takes on more than anyone could
reasonably handle. And this

should be the last time any-
one tries to write a compre-~
hensive study of American
Anarchism without working
through some of the lan-
guages (most especially German
for the early periocd, Yiddish,
Italian, and Spanish for

the later) in which Anarchists
did most of their writing.
Reichert is stuck with a
second-hand portrait, when
even that, of the rich tra-
dition that actually domi-
nated revolutionary sectors

of the labor movement in the
1880's and 1910's, and that
remained alive as a moral

and spiritual influence long
afterward.

And yet, the book would
be worth mentioning here if
only because of the tremen-
dous wealth of detail. Here,
you can read biographical
information and gain a little
insight into the personalities
of anarchists ranging from
the slightly cynical German-
American poet-critic Robert
Reitzel, who in Detroit of
the 1880's-90s edited the
Arme Teufel (poor devil), one

of the more lyrical radical
papers in the U.S.; or about
Voltarine deCleyre, one of

the more amazing indigenous
anarchist-feminist agitators
at the close of the nineteenth
century; or about Hippolyte




Review: Man!; An Anthology of
Anarchist Ideas, Essays, Foetry
and Commentaries, edited by M.

Havel and Harry Kelly, lumi- %
naries of the Ferrer School
in Stelton, N.J., one of %

the last prominent anarchist
experiments.

Reichert handles his
material with loving care.

Perhaps he reveals himself
when he described an anar-
chist modesty of the 1920s-
30s as putting the faith "on
a smaller gauge track than
the one it had followed be-
fore but one which possessed
far more potential for the
reformation of society" than
commonly supposed. When
Anarchism died as a politi-
cal movement, it became a
way of living and thinking,
a moral discipline. Prob-
ably this view can be fault-
ed as a bit too leniant upon
the doings of a wicked world;
Albert Parsons would never
have agreed to lowering his
flame of revolt. But perhaps
also this is a starting
point to putting together
again, as we go backward

in history step-by-step,

the real story of American
Anarchism and what it has to
say for today. Was it only
the failure of Socialist
leadership that allowed
anarchists and syndicalists
to gain such influence in
those proto-revolutionary mo-
ments of 1886-87 and 1911-13?
Was it essentially the power
of Communists that blotted
out such an influence in
1937-38 or 1945-462 Or

can we look deeper inside
American culture, find

the élements of day-to-day
anarchist inclinations,

to which the Left once found
the power of appeal and may

again?
~pr5 [}
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Graham. Longdon: Cienfuegos
Press, 1974. U. K. Library
Edition 7.00/U. S. Library
Edition $17.00/Cienfugos Book-
club Edition 3.25 ($8.00 in
U. Ss.)

The publication of this

volume will be welcomes not only

be researchers interested in
anarchist theory but by all

those interested in the broad
range of cultural ideas, for

Manl, as it was edited by
Marcus Graham from 1933 to
1940, was much more than a
house organ for anarchists.
Man!, to be sure, did call
for revolution; and, like
all anarchist publications,
it inveighed against the
state and government on
almost every page. But
under Graham's editorship,
anarchism was defined not
so much as a political ideo-
logy as a cultural approach
to the liberation of human-
ity through art, poetry,
and literature, and hence
the contributors to Man!
were drawn from the liter-
attil as well as the ranks of
the revolutionaries. But
Graham's interest in people
and thelr personalities led
him to become a self-appoint-
ed historian of the idea

of anarchism and thus this
volume also incorporates

a number of biographical
sketches of little-known
anarchists which are inval-
uable to anyone interested
in the history of the move-
ment, including an auto-
biographical note by Graham
himself. This autobio-
graphical piece is partic-
ularly noteworthy, for
until the publication of
this volume, Marcus Graham




resided underground and

could only be reached by
correspondence filtered
through a few trusted friends
pledged to keep his where-
abouts a secret. By tel-
1ing us about himself,

Marcus Graham tells us a
great deal about the cul-
ture that surrounds us in

this country, for his ex-
periences have been shared
vicariously by a great many
of the immigrants whom

fate has swept up upon these
shores.

Born in Rumania in
1893, Graham came to America
with his family when he was
fourteen, finding work
through the semi-skilled
trades of egg candeling and
garment cutting. Walking
into a slaughter house during
a lunch break one day, he
was so thoroughly revolted
by the gruesome spectacle
of cattle being butchered
for the housewife's table
that he was then and there
converted to both vegetar-
ianism and pacifism, and
it was not long after this
event that he was referring
to himself as an "anarchist".
Prior to America's entry
into the war, Graham cam-
paigned against militarism
in Montreal and Toronto;
anticipating the tactics
that were later to be
adopted by the Yippies during
the Vietnamese debacle,
Graham impishly suggested
that the well-to-do pro-
fessional and business class-
es of Canada form themselves
into an elite battalion to
lead the conscripted troops
into the trenches. When
a compulsory military con-
scription law was enacted
by Congress, Graham returned
to the United States to
speak out against 1it, there-
by making himself one of the
favorite targets of the immi-
gration authorities'in their
efforts to rid the country of

political "undesirables".
Graham's refusal to cooperate
with the immigration service
when asked to name his
country of birth so that he
could be deported there prob-
ably saved him from the fate
of Emma Goldman and Alexander
Berkman who were herded

into a leaky ex~troops ship
and sent back to Russia,
although Graham was arrested
countless times on the same
arrest warrant and on one
occasion imprisoned on

Ellis Island for six months.
If Graham, like other anar-

THIRD DEGREE#

BEcAUSE

I dared to question
By the written word
Wrongs that made

*A personal experience—February 21, 1921.—M. G.

Of man

A slave,

They placed me
Under arrest,

Two protectors of
Everything unjust
Suddenly encircled me—
As I arose to leave the
Public Library.

Without even a

Legal formality they
Rushed me off—

Into the secret chambers of
New York’s Bomb Squad.

Upholders of “justice”
Began swarming
Around me,

As I looked on—
Defiantly.

Soon

I found myself

Thrown about and
Trodden upon.

Hands raised

Me up, as

Fists, blackjacks, and feet
Hurled me down again
Into

Unconsciousness!

Marcus Grabam

Bleeding,

Battered and almost
Stupefied—

I was led out

Of the

Torture room and

Thrown into a
Cell.

As

I turned

On the iron cot—
Every part

Of the body
Aching in pain—

The story of the
Martyrs

Of ancient days
Reappeared.

Then,

As somewhat
In a dream,

I beheld
Mephistopheles
Mockingly
Laughing,

My

Mind

Was stumbling
Over

Two

Words:
Civilization and
Progress.

_

m




chists, has been "paranoic"
about government, there is
very good reason for his
paranoia, for the persecu-
tion he suffered over the
years was very real.

Contributing to a
number of anarchist journals
under the pseudonyms Robert
Parsons and Fred. S. Graham,
and later founding several
publications of his own,
such as the Anarchist Soviet
Bulletin (later called
Free Society) and Der Einziger
(in Yiddish), Graham came
to know many of the leading
anarchist theorists both in
this country and abroad,
including Rudolf Rocker,
Voltarine de Cleyre, Hippolyte
Havel, William C. Owen, Joseph
Cohen, Morris Zalichin, Chaim
Leib Weinberg, and all the
members of the Radical Liter-
ary group in Philadelphia.
Although he ultimately de-
veloped serious differences
of opinion with regard to
the leading Yiddish anarchist
publication in this country,

the Frele Arbeiter-Stimme,
Graham's journalistic efforts
constitute a veritable chron-
icle of the Yiddish immi-
grant who was attracted to
anarchism. Yet like many
other Yiddish anarchists, he
found the individualism of
American anarchists such

as Benjamin Tucker, Josiah
Warren, and Laurence Labadie
wholly compatible with his
ideoclogical disposition, there-
by forgin a link between the
native American movement and
those who had been born
abroad. One of the most
valuable aspects of Man!

is that it demonstrates this
connection at the same time
that it illustrates the
differences of opinion be-
tween the individualists and
the communal minded opponents
of anarchism. But even
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more important than this,
Man!, published during the
dark days of the Great De-
pression, brings to light
some of the criticism di-
rected against Roosevelt's
New Deal by some of Amer-
ica's leading radicals --
criticism that until now
has been little noticed.
Historians of the labor
and radical movements of
this country will find
this criticism a highly
valuable resource for their
researche.

~~¥illiam O. REICHERT .

Yet above the poets’ re-echoing sounds of the masses
woes the spirit of optimism predominates. Poets singing of
misery, yet never forgetting to raise the dream of beauty.
Singing of bitter despair, but not forgetting to paint also the
coming day of Liberation. Fiercely denouncing slavery, and at
the same time calling to Rebellion. Heart throbs that ex-
press feelings of kindred love and sympathy not only towards
their fellow-sufferers but even to those who are the causers of
all the man-created misery. Dreamers of a society that is to
come, while being surrounded and dwelling in the midst of
so much misery and want. Dreaming while at work, dreaming

while rebelling, dreaming while in jail, dreaming before being

executed, dreaming in defeat, dreaming—forever dreaming!
Most encouraging of all is the spirit prevailing uppermost in
the very outcry against the new Frankenstein creation of the
present: the machine—monster that is annihilating bit by
bit everything that is human within man. It is the spirit

giving expression to man’s longing to return to the bosom of

mother-nature, whereon earth’s children may weave dreams
and attempt to carry them through; where life can cease to
be a drudgery of suffering, pain and want; where life may
once again become natural, human and beautiful; where life
shall at last begin to signify what the word actually implies
—Life.

§from "introduction" to Graham,
Anthology of Revolutionary Poetry




@ AGAINST FORGETFULNESS

,. This piece originally
appeared in a slightly different version translated
into Yiddish in the final issue of the Freie Arbeiter
Stimme, December, 1977.

by Paul Berman

w hat a shame that the Freie Arbeiter Stimme is
folding! It is a shame for the editors and staff who
have sacrificed so much for the paper over many
years, a shame for the readers who have
appreciated its existecne and who have contributed
their savings two and three times a year for so long.
Itis ashame that the Jewish people can no longer
sustain this venerable organ of the working class,
andthat the Yiddish-language Anarchist
movement is no longer strong enough to breath life
into itsoldorgan. All of this is a shame, but
perhapsitisinevitable.

But what would be a terrible shame, because it is
not inevitable, would be if the Freie Arbeiter
Stimme disappeared without atrace, if there were
noripple to mark where it had been. I’'m not talking
about its historical impact, its long list achieve-
ments beginning in 1890—championing the labor
movement in the foulest days of capitalist
oppression, tending the libertarian flame as a
weekly for most of its 87 years and then, more
recently, as a monthly, the fervor for culture that
exuded from its dingy office on the old Lower East
Side, its role in the growth of Yiddish literature. All
this is stamped in history and will remain there
even if the paper never stirs from its grave. The
trace I’'m talking about isn’t its past achievements
but a continuing presence, not just in the memoirs
of its old friends but in the minds of those who
never saw it, who were too young to have come
across it, perhaps, and who don’t speak Yiddish.
What aloss if the Freie Arbeiter Stimme folded
without passing on its ancient legacy of idealistic
service.

O course it would be the most natural thing in the
world for the Freie Arbeiter Stimme simply to
disappear and—speaking realistically —to be soon
forgotten except by the circle of its old readers.
This has been the fate of countless labor,
libertarian, radical, Jewish and non-J ewish papers
before it, no matter how distinguished they have
been. All of American history conspires to make
this happen, it seems, so that the record of what the
working class has accomplished invariably dis-
appears into the general blur of cherry-tree
mythology. Popular consciousness remembers
little of the history of the non-English speaking
working class or even less if that history is one of
idealism and radical opposition, as itoften is. It
needs to be said that the lost history of the working
classisinlarge part the story of socialism and
anarchism in America.

What a terrible thing this has been for American
civilization —this loss which we are witnessing
once again with the folding of the Freie Arbeiter
Stimme. Itis as if everything noble and far-seeking
in the make-up of the country evaporates, leaving
behind it a culture stripped of exactly those
elements which are most needed today. The miser-
able legacy of the Woodrow Wilsons and the
Herbert Hoovers is everywhere, but the other
legacy, that of the labor organizers and the
anti-draft militants, the libertarians,
revolutionaries and cooperators, the ones who
wrung concessions out of the capitalist class, the
Yiddish poets like David Edelstadt and the
anarchist social critics like S. Yanovsky—andon
and on—that legacy shrivels into rare goods avail-
albeonly to the elect few who know of it, to the
handtul who hear rumors of its existence. And this
despite the fact that there are plenty of libertarians
and anti-militarists and labor organizers and revo-
lutionary poets today, who ought to consider this
legacy theirown.

Perhaps it should be said that in spite of the
folding of the Freie Arbeiter Stimme and a host of
other radical Yiddish papers over the years, the
Jews don’t suffer quite as badly in this regard as
they might. Irving Howe, to mention one writer,
has preserved ir English and passsed on in several
books a good stock of Yiddish literature and
culture. He has conveyed to the new generation
large aspects of the history of Jewish radicalism in
his book, World of Our Fathers. The benefits from
this are not to be discounted. Of course it has
several times been noted (and by George
Woodcock in the pages of the Freie Arbeiter

Stimme) that Howe’s history is selective. Howe is a
social democrat: the social democrats are painted
in glowing colors. Howe has it out for Anarchism:
the Anarchists are downplayed and bad-mouthed;
the Freie Arbeiter Stimme naturally gets a
mention —but only barely. In any case, to say that
the Jews have done something to preserve their
own history, even with a social democratictint, is
not to say that enough has been done. Far from it.
Maintaining a legacy of secular radical working
class activity in this country is an uphill fight, and
even among young Jewish radicals, who ought to
(and sometimes do) take an interest, knowledge of
this past—their own past—is none too strong or
accurate. People know more about the crossing of
the Biblical Red Seathan they do about the rise of
the unions in New York.

What can the Freie Arbeiter Stimme do about
this?

Obviously it’s abad time to talk about the Freje
Arbeiter Stimme doing anything. Funds, energy,

inspiration —all are in short supply, Nevertheless,
one task or opportunity remains, as | see it, and
that is to make the legacy of Yiddish Anarchism
accessible to American culture as a whole. How can
this be done? By translating important and repre-
sentative selections from the 87 years of the Freie
Arbeiter Stimme (perhaps along with selections
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from other similar papers, now long defunct, such
as the Freie Geselleschaft) and publishing them in
alarge English-language anthology, a Documents
of Jewish Anarchism.

Some people may not see the pointin doing this.
They may think that the Freie Arbeiter Stimme as a
Yiddish Anarchist newspaper isonly of interest to
Yiddish Anarchists, and since the Yiddish
Anarchists are dwindling in numbers, why bother?
But of course the Freie Arbeiter Stimme has never
simply been a Yiddish Anarchist paper. It has been
alabor paper —and the labor movement is not
disappearing. It has been a Jewish libertarian
paper —and neither the Jews nor the interest in and
importance of libertarian thought are disappear-
ing.Misexacﬂythesebroaderhﬂereﬁsthathave
given the Freie Arbeiter Stimme its weight over the
last century, and exactly this larger role and these
grand ideals that make it important to translate
selections from the paper. The Yiddish Anarchist
movement may decline, but all the other groups
that the paper has served—the Jewish people, the
labor movement, the libertarian movement—may
profit from what an English-language record of the
Freie Arbeiter Stimme would have to offer.

Perhaps the task seems impossible. Certainly it
is abigger job than the Freie Arbeiter Stimmeon
its own can accomplish. It would need the support
of all its readers and friends, and the support also
of their friends. Most of all it would need some
dedicated organizers and Yiddishists and scholars
to step forward to undertake the jobs of translation
and selection and fundraising, with the cooperation
and support of the old editors. Very large sums
would have to be raises from far more sources than
have supported the paper in the past.

It is a question whether this can be done. There
was a time when the Freie Arbeiter Stimme swam
in the stream of the people, but the people have
moved on. The ageing Yiddish working class has
little energy left, and perhaps it is more than it can
do to cut a channel from the old broad-visioned
traditions to the English speaking culture of today
Itis a big project. Yet | can’t help thinking that
thousands of people would support such a project if
they hears it was underway, support it on senti-
mental grounds, perhaps, if only because ina
culture such as ours that won’t admit to a past,
sentimentality is a way of thinking about history.

The Freie Arbeiter Stimme can be contacted at:
Mrs. Fannie Breslaw, Freie Arbeiter Stimme, 290
9th Ave., Apt. 8E, New York, NY 10001.
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radial hirstory review

RADICAL HISTORY REVIEW: SPECIAL
RHODE ISLAND NUMBER

First comprehensive state labor
and radical history from a Left

perspective. Illustrations, maps,
interviews,etc.

Contents

G.Kulik, Pawtucket Village and the

Strike of 1824:0rigins of Class Gon?

flict in Rhode Island
PiBuhle, Knights of Labor in RI
S.Molloy, Carmen's Strike of 1902

J.Smith, Family and Community Net-

works

P.Buhle, Italian-American Radi-
cals and Labor

G.Gerstle, French-Canadians and
the Independent Textile Union ir
Woonsocket

Work and Community in Saylesville,

R.I.: a photo essay

192pp, $3.50. 40% discount on
bulk orders, 5 or more.

po.box 946.ny.ny. 10025

BOOKS FROM THE RADICAL JEWISH
TRADITION--IN YIDDISH AND IN
ENGLISH

YKUF, 853 Broadway, rm.2121
\¢ New York, NY 10003.
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LABOR HISTORY SOCLETIES

Interested in working with, or starting
a labor history society to bring around
the veterans in your area? Societies do

exist in Tllinois, Pennsylvania, Arizona,

Washington, New York State, Georgia,
Michigan, Rhode Island, Southern Cali-
fornia, Vermont, Missouri and the Dis-
trict of Columbia. For details write
to the most institutionalized group, the
Illinois Labor History Society, 431 S.
Dearborn, Chicago,IL 60605. Better
yet, Join ($5/year) and get their news-
letter,with information from around the
country.

|

GREETINGS FROM THE UNITED WORKERS
COOPERATIVE COLONY (COOPS) COM-
MITTEE, STILL ALIVE AND KICKING

ORAL HISTORY OF THE

AMERICAN LEFT

ORAL HISTORY AND LABOR HISTORY

Know an 01d Left veteran who wants to
tell his or her story, about cultural
or political experience? The Oral His-
tory of the American Left (and the af-
filiated Oral Archives of American
Radicalism) wants your help to preserve
the vital memories of disappearing
movements. OHAL has a fieldworker in
the New York City area, and contacts
elsewhere around the country,eager to
do tapes.

Can you volunteer your time or money
for this task? There is too much work
to do and too few funds to do it. Do
you know a family member or friend of
a veteran able to pay for staff time?

Contact us:

New York University

Elmer Holmes Bobst Library
Tamiment Library

70 Washington Square South
New York, N.Y. 10012
Telephone: (212) 598-3708

$Write for free copy of our Newsletter.
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WORDS WITHOUT SONG

O distances, rival sisters of the altitudes!

I who have given up floating on the mists towards the stars

That I might follow the tracks of trains and the hoofs of
horsemen,

Shall I forever stay here in the Bronx?

Shall T never see the red linen sails gliding through the
amaranth of the Bosphorus?

Shall I never plant a young sapling by an Indian pagoda

Or beat with my sweaty hands the silences of the Sahara
waiting for a human echo?

Shall I never curry a colt at dawn in the plains of the Pampas

Or turp my back on the minarets of Moscow and follow the
wind and say:

This sun is going back to whence I came?

Shall I be forever immobile in the Bronx saying to the tailors
and the dressmakers

The glory of man is on the picket line downtown? :

And the end of life is two hundred dollars a week?




WHAT DO MOSHE NADIR, E.G. FLYNN, EDWARD BELLAMY, MAX
EASTMAN, ROBERT LA FOLLETTE, JOE HILL HAVE IN COMMON?

THEY ARE ALL AMERICAN RADICALS, WHICH IS SOMETHING MANY
PEOPLE WOULD LIKE YOU TO FORGET. WE DON'T WANT YOU TO.

In April of 1977 the Bronson M. Cutting Research Association was es-
tablished in New Mexico. Named after one of the leading Progressive fig-
ures of the 1920s and 1930s, the Association was founded to fill what was
percelved as a vold in American historical scholarship; namely, the benign
~ neglect of Radical and Progressive figures. Through our activities we
* hope not only to increase public awarness of these flgures, but to help in
legitimizing an American Radical tradition. We believe that there is an
important message to be broadcast by telling the stories of the lives of
these men and women,

To accomplish this goal the Association is involved in many activi-
tles. The Association 1s directing the publication of a pamphlet series
called the "John Reed Memorial Pamphlet Series." This series will be made
up of 32 to 64 page biographies of past Radical and Progressive leaders,
authors, activists, and politicians. Also included in the series will be
an occasional pamphlet, called "Topics in American Radicalism," focusing
attention on a particular event or organization. Secondly, the Associa-
tion, when financially able, awards grants and funds projects. Right now,
for example, the Association is one of the chief funders of the Oral
History of the American Left at the Tamiment Library in New York. Third-
ly, the Association functions as a technical aid to Radical historians in
thelr work by opublishing indexes of Oral Histories, bibliographles of ar-
chives, etec. Lastly, the Association publishes a lively newsletter.,

By becoming a member of the Assoclation you can support its much need-
ed activities. Membership is open to all persons interested in the Cutting
Research Association. The dues are as follows:

15-29.....Friend ; 50-99.....Supporting Member

30-49,....As50ciate Member . 100.......Sustaining Member

(Limited income & Students.....$5)

As a member of the Association you will receive the Association's
Newsletter,(available to non-members for $5 a year), pamphlets and a
discount on all other Association publications.

. PLEASE, WRITE TO US:
&2 o7

CUTTING ‘RESEARCH ASSOCIATION

P.O. Box 8893, Albuquerque, New Mexico 87198

’ STAFF NATIONAL ADVISORY BOARD* ASSOCIATES
DEAN SAGAR JEREMY BRECHER ANTONY BLACK
Director of MARI JO BUHLE PAUL BUHLE
| ti§ Research PAUL BUHLE JAMES MORRIS
~ ERIC FONER ‘ RUTH RILEY
~ EAULBUHLE RONALD RADOSH DEAN SAGAR
O:an;czl;:is/es JAMES WEINSTEIN
of Aroreniv: LAWRENCE WITTNER
Radicalism *List in formation

JAMES MORRIS
Director of

Finance and
Development

® The Cutting Research Association is a non-profit Association with tax-exempt status. All contributions are tax-deductible. e




What Is Surrealism?
Selected Writings

by André Breton

Edited with an introduction
by Franklin Rosemont

André Breton (1896-1966) was the founder and the major
theorist of surrealism, one of the most vital currents of modern
art and literature. He produced an extensive output of
manifestoes, interviews, and theoretical writings on poetry,
painting, psychology, anthropology, and politics.

This compilation of Breton’s writings gives a compact but
thorough survey of his views and the perspectives of the
surrealist movement. A facsimile reproduction of Breton’s 1942
surrealist album is included with numerous illustrations.

Written between 1920 and 1964, about half of the selections
are published in English for the first time; others come from
rare periodicals. Taken together they comprise the core of a
documentary history of surrealism.

Franklin Rosemont's book-length introduction provides an
excellent historical overview of the development of surrealism.
Rosemont met with Breton in 1966, and later that year
organized the first American surrealist group. He is the author
of two books of poetry and The Manifestoes on the Positions
and Direction of the Surrealist Movement in the United States.
Rosemont lives in Chicago, where he edits the English-
language journal of the international surrealist movement,
Arsenal/Surrealist Subversion.

A Monad Press Book. Notes, photographs, index, LC
pending, cloth ISBN 0-913460-59-1, paper ISBN 0-913460-60-5.
March, 600 pages, cloth $30, paper $8.95

Picasso: Portrait of André Breton Y

i

SPECIAL OFFER ON THE CULTURAL WORK OF
THE DECADE!

By arrangement with Monad Press,

") &

offers Breton Anthology at a drastic discount.
Breton plus CC subscription for one year (4 numbers): list $13.95.
Now BOTH for $10. Order now.




